‘TOTE BOARD’: GRADING BUSH’S FIRST YEAR 
‘DON’T QUOTE ME’: ‘SPORTBOSTON’ FUMBLES 


Daniel Dayl 
as Christy 


PARENT POWER ROSLINDALE 
How adults made the grade at Haley 


_by Rit 


Last week the Phoenix visited two schoolhouses to 


school-based management and shared decision-mak- 
ing — the essence of the reform package contained in 
the unfunded Boston Teachers Union contract. This 
week we look at another school experimenting with 

t was November at the joint monthly meeting 
i: the School Parent Council and School Site 

Council, which was open to all parents, who 
were notified in advance via neon flyer of said 
gathering at the Dennis C. Haley Elementary 
School, in Roslindale, where it is duly noted that if 
parents claim ignorance of the activities happening 
therein either they can’t read, their kid turned the 
latest flyer into. a B-1 bomber, or the notice is sitting 
under.a pile of other papers that is in danger of 
being declared a hazardous-waste site. The issue of 


to boil over. 
Robert Berry laid his 


burner, 


Principal problem on: the 


examine at classroom. level the twin concepts of — 


spelling books, or the lack thereof, was on the asset | 


table. Boston School Department budget cuts had: A 
PAGE 2: A FIRST DRAFT OF THE FY.'91 AIDS BUDGET 


left two grades at the school short of spelling texts. 
The Haley needed to come up with $1600 to 


the publications so its. students could © 


better master the craft of orthography. 


A small group of left-wing parents that 


children should be taught spelling not from books 


but from the blackboard. Another group vocalized 
what every parent felt inside: “Let the school 
department pay!” “But they won't!” came the 
realistic chorus. 

An at-large vote was called for: how many 
people were in favor of forking over $1600 for 
books? Twenty-two said yes; five were against. 


- That night, a check for $1600 was written from a 


parent account stocked by such Haley fundraising 
&ctivities as the annual three-day Kidsfair, which 


normally brings in about $5000. One hundred 


twenty hardcover spelling books were then placed 
on order. 
Other Boston schools have dealt with this supply 


. Shortfall by sending their students home with 
lesson sheets. But though 


See POWER, page 10 
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AT UMASS 


MEDICAL? 


Maureen Dexell 


hen University of Mas- 
sachusetts-Medical Ceri- 
ter chancellor Leonard 


‘ Laster looks at the spare collection 


of gray buildings that make up the 
state medical-school campus over- 
looking Lake Quinsigamond, in 
Worcester, he sees a world-class 
clinical/scientific center in the mak- 
a time of tight hospital 
budgets: vand shrinking health-care 


fesources, Laster is planning on 
‘adding 204 acute-care beds to his 
:371-bed hospital. 


He wants to 
expand the hospital’s high-tech and 


specialty health services. He’s talk- 


ing about establishing a brand-new 


clinical. cancer center, a diabetes 
-eenter, a bone- -disease/bone-injury 
‘center, a neuroscience center, and a 


new. organ-transplant facility. And 

is hopes to construct a $150 million 
ix-building institute of molecular 

.. “As Laster sees it, his vision — “to 


‘build a National Institutes of 


Health in Worcester” — means a 
vibrant future for Central Massa- 
chusetts. An upgraded medical 
center, he reasons, would improve 
both the quantity and quality of 
health care in Worcester. It would 
attract top-level researchers and 
research dollars to the area. What's 
more, the medical center’s molecu- 
lar-medicine institute would help 
bolster the state's 
biotechnology industry, which 
some look to as key to the state’s 
See MALPRACTICE, page 6 


1 


: 5 
9 70"65453 | 


: 

WATERS 
is 

>, 

$ 
ee 
¢ 
= 
4 


THE BOSTON PHOENIX, SECTION ONE, DECEMBER 22, 1989 


KATHY CHAPMAN 


HERO OF THE WEEK 


Philip Mangano 


Perhaps the greatest compliment one could lay on 
Philip Mangano, who, after three and a half years, takes 
leave this week of his post as the city of Cambridge’s 
Emergency Services coordinator, is that even perpetual 
affordable-housing rabble rouser Jim Stewart has nice 
things to say about him. 

“The only person elected or appointed in the city of 
Cambridge who has made homelessness a priority is 
Phil Mangano,” Stewart says. “Cambridge wouldn't be 
anywhere near as hospitable to the homeless were it 
not for Phil's efforts.” 

Mangano is generally credited with being the catalyst 
for converting a fragile, patchwork system of services 
into a comprehensive network to help the homeless. As 
a major facilitator, he has aided in projects that include 
the expansion of a meals-for-the-homeless program, — 
the creation of 20 units of transitional housing for 
homeless families, the opening of a year-round shelter. 
for homeless women, and the launching of a program 
that provides space for the homeless during the day. 

According to those who worked with him, Mangano 
has a knack for sniffing out funding, collaring it into 
Cambridge; and making sure it benefits the homeless. 
One of the biggest coups for the former LA music 
promoter was the staging of the James Taylor concert at 
Harvard Stadium in September that generated a 5 asda 


_of a million dollars for housing programs. 


Mangano is now set to take a logical step forward on 


the homeless continuum: working within the city of 
Cambridge to develop affordable housing. 


THE ONE-MINUTE INTERVIEW 


walk up Beacon Hill to break the bad news to Micha 
Dukakis — the governor's no-new-taxes campaign 
promise had to be broken lest Massachusetts go 
bankrupt. Hill’s visit was seen as a turning point in 
getting Dukakis to drop his opposition to new 
revenues. 


of anti-tax sentiment and leadership paralysis, those 
must seem like the good old days. And as Hill, now 
retired as chairman but still serving as an honorary~ 
director of the bank, noted in a Phoenix interview, 
today’s dramatically different political and financial 
circumstances have relegated the notion of a similar 
breakthrough to the level of pure nostalgia. 

“The fundamental difference is that we don’t have 
the discipline of the market placing pressure like we 
in 1975. Then, the Wall Street markets said we won't 


“I went up to see the governor and the legislative 


have a budget within 30 days. This was in the days 
before the Democratic reforms, and we had stronger 
leaders who were able to ram something through. 


take anything as long as it has a rate of interest. 
“The unfortunate thing as far as the business 


High Technology Council and the rest of the busines: 


High Technology Council]. 

“I'm not sure we have time to enact long-term refo 
before revenue is needed. And I have a feeling the 
public after this is solved is going to insist on closer 
surveillance of state spending.” 


Richard Hill on the fiscal crisis 


. It’s been 14 years since Richard Hill, then chairman of 
the board of the Bank of Boston, took his now famous 


For pro-tax advocates currently frozen in the ice floe 


take the paper, period. That meant unless we acted fast 
to close the deficit, Massachusetts would be in default. 


leaders and told them this is very serious; we've got to 


Today the marketplace is used to taking junk. They'll - 


community is concerned is the dichotomy between the 


community. The council is interested in the individual 
taxpayer, while the rest, like the Business Roundtable, 
are looking at the overall tax picture. My only regret is 
the other business organizations have not been able to 
counteract that [the resolutely anti-tax arguments of the 


el 


did 


S 


rm 


THE S$ 


U P SHEET 


Action for Boston Community Development 


Needham. Call 449-0400. 


Department of Human Services at 552-7170. 


public-works department or recycling comm 
292-5869. 


(ABCD) is sponsoring a holiday toy drive to benefit 


children 12 years and younger from low-income families, December 22, from 7 a.m. to midnight, at 
ABCD headquarters, 178 Tremont Street, Boston, or at WCVB-TV, the drive’s sponsor, 5 TV Place, 


Donations of clothing and personal-care accessories are needed by the winter homeless 
shelter at the National Guard Amory on Washington Street in West Newton. Call the Newton 


CODE, a community service of the Mental Health Association of Middlesex County, seeks 
volunteers to staff its Helpline. Call the Helpline at 263-8777 or the business office at 369-7715. 


The Department of Environmental Protection urges the public to recycle Christmas trees 
(whose mulch can be utilized for landscaping, erosion control, and other projects). Call your local 


ittee, or for further information call Elissa Royal at 


MONEY FOR AIDS" 


Despite the prevailing fiscal furor, Duane Draper, 
director of the state Department of Public Health’s 
AIDS Office, has requested an increase in his agency’s 
budget for fiscal year 1991 of $9 million, the Phoenix 
has learned. That would be an increase of almost 50 
percent over the office’s FY-’90 funding total of $18.6 
million. The request is under review by Health and 
Human Services Secretary Phil Johnston. 

“Phil Johnston .. . has said we have to tell him what 
we need, and that’s what we've done,” says Draper, 
who took over the AIDS Office in October, after serving 
as an AIDS-policy adviser to Johnston. “If there are 
people out there who think the epidemic is going to 
stop or slow down if they give us less money, they're 
crazy. The money stops, and the virus continues to 
spread: that’s a recipe for a public-health disaster.” 

Between October 1988 and October 1989, the number 
of cases of full-blown AIDS in Massachusetts rose from 
1803 to 2584, an increase of more than 43 percent. Tens 
of thousands more state residents are believed to be 
infected with HIV, the virus that causes AIDS. 

According to Draper, the increase would earmark: 
© $1.5 million to provide screening, counseling, and 
early treatment to uninsured people with no access to 
Medicaid; 
® $1.4 million for expanded case-management, 
education, and prevention efforts; 
© $800,000 for expansion of residential facilities for 
people with AIDS; 
© $20,000 to provide AIDS education for rape-crisis 
counselors; 
© $153,000 to help set up an 18-bed inpatient facility for 
intravenous-drug users with AIDS; 
© $332,000 to help set up a special outpatient and 
residential facility in Boston — with complete ob/gyn 
services — for women with AIDS and other HIV- 
related illnesses. 

The biggest portion of the proposed 1991 badge _ 
$3 million — would go toward the care and treatment 


-of AIDS victims in the custody of the state, including 


prison inmates and charges of the Department of Youth 
Services and the Department of Mental Health. An 
additional $1.5 million would go toward caring for HIV- 
infected prisoners in county jails. 

AIDS advocates — who generally praise Draper and 
Johnston for their support — worry. that the budget 
battle will be long and hard. Marianne Hughes, a 
lobbyist for the AIDS Action Committee, fears that_ 
Governor Michael Dukakis and his Secretary of 
Administration and Finance, Ed Lashman — who 
represent the next step in the budget process — will be 
“extremely hardline,” and will try to hold the AIDS 
Office to its FY-’90 level. “If there’s no tax package,” 
she adds, “we're dead ducks.” 

Draper maintains that what he’s asked for is not a 
wish list, nor is it unrealistic. “We asked for what it 
takes to fight this epidemic,” he says. ‘We don’t make 
decisions about whether there’s the mfoney to do it. 
You've got to say what the cost of fighting the epidemic 
is, and if we don’t say it, who will?” 

— Lamar B. Graham 


THE ERRORS 
OF HER WAY 


Fact-checking Norma Nathan 


Byers market 

The Eye: On December 14 Norma detailed the new 
home being built by Bruin Cam Neely in Winchester. 

“Chances are,” she mentioned, “that fellow Bruin 

Lyndie Byers will move in —? Cam when the house 
is finished in March.” 

The truth: Mark Perrone, agent for both Neely and 
Lyndon Byers and a close friend of both Bruins, has - 
heard of no plans for Byers to move in with Neely. 


Rocky Mountain lie 

The Eye: On December 16 Norma reported that 
“Margaret Kilby, Emerson grad, has been named biz 
reporter for KROD-TV, Colorado Springs.” 

The Truth: There is no KROD-TV in Colorado 
Springs. Kilby works at KRDO-TV. 


Spelibound 

The Eye: This week's sampling includes a December 
12 reference to “Linda Jo Kluxton” of the Four Seasons 
Hotel, and December 16 references to former Globe 
sportswriter “Ian Thompson” and Channel 5’s “Sue 
Griffith.” 

The truth: Correct spellings: Lynda Jo Clugston, Ian 
Thomsen, and Sue Griffin. 


If you're the victim of an error in a Norma Nathan 
column, or if you’re simply aware of one, please call us 
at the EYE-MADE-A-MISTAKE hotline — 536-5390, 
extension 236 — and ask for Mark. 
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Business fears at the BBJ | 


by Mark Jurkowitz” 


Mark Hopp, the man who was at the helm ofthe 


T he rr 27 abpaiare of MCP chairman 


MCP publishing empire that owned the Boston 
Business Journal (BBj), is just another in a series of 
earthquakes and aftershocks that have rocked the 
Southie-based business tab since 1987. In October of that 
year, founder and owner Bob Bergenheim sold the BBj, 
his magazine Boston Business, and half his interest in the 
Providence Business News to the Minnesota-based MCP 
outfit for a reported $6 million or so. Almost a year later, 

_after MCP had picked up a package of seven additional 
business publications for $46 million, Bergenheim was 
kicked upstairs and his son Roger was named BBJ 
publisher. Three weeks after that, on September 22, 
1988, there was a major bloodletting that included the 
layoff of a number of contributors and staffers as well as 
the exodus of a disenchanted Nancy McMillan, the 
founding editor of the BB] who was then editing Boston 
Business. Then this past June, Bergenheim the younger 
was summarily dismissed from his post as publisher. 
Now, Hopp, the man considered responsible for much of 
the turmoil of the past two years, has become the latest 
casualty of unrest in the front office after his 

performance sufficiently disenchanted the venture- 
capital firm that controls the MCP purse strings. 

In the wake of Hopp’s exodus, two major questions 
remain. Will the BBJ change hands? And will the BBJ 
change? 

The answers to both questions may lie in the hands of 


| one James Menneto (known less-than-affectionately 


around the paper as the “tan man” for his perpetually 
tropical skin tones), the guy brought in as BBJ publisher 
by MCP following Roger Bergenheim’s dismissal last 
June. 
Menneto, who is described by his detractors as a 
‘flashy, Dale Carnegie type who doesn’t know shit from 
Shinola about the news side of the publishing business 
(his recent edict that everyone be in the office by 8:30 
_a.m. still has folks scratching their heads), makes no 
bones about his mandate for a paper that has not been 
meeting bottom-line expectations. “To get a control on 
expenses, number one,” he says. “To get the reer 
department focused on business news . . . and to 
paid circulation [by his estimate current paid circ is 7500 
out of a total circulation of 32,000] and to grow ad 


Pages.” 


On the revenue side, Menneto readily admits to 
disarray in the advertising-sales department. Turnover 
has been heavy, résumés are flying, ad density (by 
Menneto’s account) is an unhealthy 35 to 40 percent, and 
a number of the longtime pillars of the department — 
people like Paul Carven, Mark Moon, and Bill Walsh — 
are history. About two months ago, Menneto brought in 
his own ad director, Rosalind Weitz, and while he 
professes no interest in a purge of the ad staff, he says 
the new edict is to “try to get our.ad staff to buy into the 
idea that we sell on the rate card . , . that the customer is 
right . . . that we have quotas to meet.” 

“Some of us,’ ’ he adds, “have not been able to meet 
the change.” 

Menneto insists that the shakeout in ad sales will be 
complete by the first of the year. But that doesn’t 


| guarantee results or allay growing concerns that the 
. department is an unguided missile, 


~ On the editorial side, there seems to be a real tussle 
over the future direction of the paper. Traditionally, the 
BBJ has been an eclectic mix of commerce, politics, and 
investigative reporting. Menneto has made it clear that 
he believes the paper ought to be in the business of 
business — period. 

“We say we're a business paper, but at times we've 
strayed from our mission,” he asserts. “It seems that we 
spend a lot of time with sensational stories or trying to 
catch the crook .. .I’d like to be the Bible of local 
business news.’ 

That agenda is not likely to sit well with a BB editorial 
staff — anchored by editor Rick Manning — that is 
wondering and worrying about Menneto’s plans to alter 
its longstanding formula. Staffers have also been 
concerned about Menneto’s proclivity to go outside the 
market for advice, such as his decision to send the paper 
to editors around the country in the hopes of solicitin ‘le 
criticism and his move to bring mystery consultant 


_Robertson from the Milwaukee Business Journal into the 


newsroom. (Critics claim Menneto has a nearly 
pathological need to be'told what to think by people 
with no connection to his product.) 

Atany rate, the BBJis planning a serious redesign 
early next year — one that Menneto says will extend as _ 
far back into the paper as the first dozen or so pages and 
will reflect the new business emphasis he wants. 

“The proof is in the pudding,” claims Menneto, 
pointing to the recently reyamped Philadelphia Business 
Journal as a model. With its strict editorial focus on 
business, Menneto claims the Philadelphia paper has 
substantially increased its paid circulation and ad 
revenues. It’s clear he thinks the same formula will work 
for the BB). 

But many editorial staffers fear that the paper's unique 
appeal in the unique Boston market will be sacrificed by 


See QUOTE, page 18 
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ON THE COVER 

The UMass Medical Center may be on its way to becoming a high- 
tech-mecca. But as Maureen Dezell explains, state-of-the-art médicine 
can be a bitter pill for sick people in the community. And Ric Kahn 
takes us inside one Boston elementary school where classy adults 
have improved life in the classroom. 


8 PRESIDENTIAL TOTE BOARD by Steven Stark 


It's report-card time. And while Poppy gets to sit at the head of the 
class, the dispirited Democrats and clueless media mavens may be 


held back a year. 
9 TALKING POLITICS by Jon Keller 


Maybe we should be glad Paul —— isn't running for governor. 
CLASSIFIEDS 


URBAN EYE edited by Becky Batcha 
Boston‘s Bulletin Board this week checks out at the Boston Public 
Library, sniffs out a new trend, gets versed on Version 90, and more. 


OUT THERE by Caroline Knapp 
Feeling kind of sheepish about being American these days? Now that 
it’s hip to be Czech, it’s time to wake up and smell the coffee. 


SWEET TRUTH by Mary Frakes 
Boston’‘s pastry chefs tell us their craft is both art and science. 


CLOTHES ENCOUNTERS 
The new spin on silk, faux paws, hirsute haute couture, and more. 


DIAPER RATIONALE by Lamar B. Graham 
Amid growing environmental concerns, parents are taking a cotton 
again to swaddling their babies in cloth. 


THE STRAIGHT DOPE by Cecil Adams 


DINING OUT © by Robert Nadeau 
Villa Anna is Italian with a heavy American accent. Plus, the Phoenix 
Restaurant Guide and deli-ing up to the bar at Marty’s Liquor. 


PUZZLE by Don Rubin 
CLASSIFIEDS 


8 DAYS A WEEK 

If it’s hot, it’s in the Phoenix, so pay a visit to our Listings pages before 
you step out. If you‘re movie-bound, turn to "Flicks in a Flash,” 
Boston‘s most inventive movie guide. For the latest news in the arts 
world, read up on the “State of the Art.” And in ‘‘Next Weekend,” 
Sandy Masuo can’t wait ‘til tuesday. 


FILM 

Steve Vineberg claps his hands for My Left Foot and talks with 
director Jim Sheridan; Peter Keough says Always can be a long time 
and talks with director Steven Spielberg, and pays homage to King of 
the Children; and Charles Taylor says glasnost didn't help A 
Hungarian Fairy Tale. Plus, in ‘Trailers,’ Eat a Bowl of Tea and 
Family Business. 


THEATER 
Carolyn Clay savors the ART’s Twelfth Night moves and says Peter 
Pan’‘s tricks, at the Colonial, are for kids — and adults. 


ART 
Rebecca Nemser makes herself at home with studio furniture — and 
its local advocates — and takes a seat at ‘New American Furniture,” 
at the MFA, and other furniture shows at local galleries. 


MUSIC 

Ted Drozdowski finds the soul of Muddy Waters and does some blues 
discwatching,. and learns that on a good night, Dresden Danse’s 
music is more important than they are; Ty Burr is no Estrangeiro to 
Caetano Veloso; and Richard Cromonic explains why he’s part of 
Didi Stewart's broad following. Plus, in “Live and on Record,”’ Hugh 
Harris and Randy Erwin. 


24 HOT DOTS 35 OFF THE RECORD 
25 LISTINGS 36 FILM LISTIN 

31 ART LISTINGS 37 FILM STRIPS 

34 PLAY BY PLAY 


The Phoenix looks back at 1989. 


Credits: John Nordell (with News) and Michael Romanos (with Lifestyle). 
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We welcome responses from readers. 


Letters should be typed (double-spaced) 


if that’s possible, and every letter must 
include the writer's name and address, 
as well as a telephone number (we’d 
appreciate orie where we can reach you 


during business hours). The last is solely 


for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


A DAY 
WITHOUT ART 


Kudos to Rebecca Nemser for her 
spare and elegant summary of events 
during “A Day Without Art” (Arts, 
December 8). It was a beautifully written 
and very moving piece. 

And hats off to the Phoenix. your 
decision to publish the Arts section with 
a blank front page (December 1) was 
both meaningful and appreciated — it 
stopped me dead in my tracks as I was 
scanning the issue. You have shown a 
commitment to this cause that I hope 
will serve as a strong example of what 
others can do to heighten awareness of 
the AIDS crisis. Thank you so much. 


James N. Peebles: 


Cambridge 


ME, MYSELF, 
AND AYE 


Caroline Knapp has got it all 
completely wrong (Lifestyle, December 
8): never mind all that 1980s 
thirtysomething, narcissistic, self- 
documenting, new-age, my-quiche-is- 


dry-and-my-wine-lacks-body, sushi- 


eating, high-density-lipoprotein, in- 
touch-with-one’s-self claptrap — living 
alone is a gas. You never have to close 
the bathroom door; you can experiment 
with creating life in the kitchen sink; no 
one’s around to complain about your 
taste in videos if you come home with 
Beneath the Valley of the Ultra Vixens 
and Godzilla Versus the Smog Monster, 
you can leave your clothing lying 
conveniently about within easy reach; 
there’s no one to pester you about your 
eating habits if you bring home two 
pounds of bacon, a loaf of Wonder 
bread, a six-pack of Jolt, and a box of 
Yankee Doodles; you never, ever have 
to lift the toilet seat; you're free to do 
your water-conservation bit by flushing 
only when it’s really needed; you can 
conveniently use your kitchen table and 
counter tops for storage instead of the 
pantry; and vacuuming is never 
necessary, no matter what. When I want 
noise and people, I go out. When I don’t 
want ‘em, I come home. I’ve been living 
alone for a few years now, and the only 
drawback is that I’m always the one to 
take out the trash. Remember the first 
thing Tom Cruise did in the movie Risky 
Business when he had his parents’ 
house to himself? That is typically what 
being solitary should be all about. 
Bernie Conneely 
Charlestown 


Ambler: reed in the wind? 


ABORTION 
POLITICS 


There are a lot of kooks and craziness 
out there on both sides of the abortion 
aisle, and it is too bad that the Rob 
French piece (“Hate Mail in a State 
Senate Race,” News, December 15) 
wasn’t better balanced. As someone who 
has opposed abortion for at least 15 
years and also been a member of 
Massachusetts Citizens for Life (past 
Charlestown-chapter chairperson), | am 
appalled by mass mailings of dead-fetus 
photos; they’re both inappropriate and 
counter-productive political activism. 
Such tactics as those employed by Paul 
DiPersio could actually assist State 
Representative Bob Ambler with his 
upcoming state-Senate race on the 
South Shore. Was the hideous (and 
that’s what it was) postcard of a 
mutilated fetus’s head meant to educate 
the public in the evil of abortion or was 
it mailed simply for its shock value? 

The stakes are high in this South 
Shore Senate district where candidates 
are lining up in both parties for a‘-vacant 
seat (incumbent Senator William Golden 
is running statewide for lieutenagt 
governor). Most of the candidat are 
decidedly pro-choice, with the exception 
of State Representative William Flynn 
(D-Hanover) and Marshfield School 
Committee member John Creed, and 
most polls show the district to be pro- 
choice (57 percent polled oppose a 
constitutional amendment to restrict 
abortions). 

Compared with DiPersio, Ambler is, 
or should be, the real villain in this race. 
How does the state representative from 
Weymouth oppose abortion for more 
than 24 years and then “expand” 
himself and reverse his long-held publit 
and personal convictions? At least I can 
believe DiPersio; can I really ever 
believe anything from rep Bob Ambler 
or his ultra-liberal gonsultant, Michael 
Goldman? 

Ambler reminds me of so many liberal 
Democrats who switch over toa pro- 
choice position becausé they apparently 
have no real personal convictions except 
to get re-elected every two years. 
Ambler joins the likes of another pro-life 
politician, US Representative Ed 
Markey, who also “expanded” himself 
and said (in 1984) that his abortion 
position had evolved to a pro-choice 


, than for turncoats like Representative 
- Bob Ambler. If you believe in 


DISORDER 


Sears Catalogue Wish Book (“On 


stance. “In the course of your career, as 
you leave your own background, your 
ethnic and religious upbringing, you 
reflect those influences in your public 
life,” Markey said at the time. 

Ruth Pakaluk, of Massachusetts 
Citizens for Life, is right. “They may 
think in the short run it [switching] will 
benefit them, but it seems to me some 
price has to be paid. It is so clearly a 
compromise of ethical principle.” 

Ambler’s abortion switch — obviously 
instigated by his political consultant — 
means Ambler is no more than a reed in 
the wind, sticking his finger in the air, 
and to hell with personal convictions. If 
that is what the voters want, why not 
elect computers to public office? Didn't 
we elect thinking and feeling human 
beings both to reflect our values and 
also to use their own feelings as well? 

Is this South Shore Senate race the 
race of campaign '90? It is if you listen to 
extremists on both sides of the abortion 
issue; but if you talk to the average 
person in North Weymouth or North 
Scituate, the state’s fiscal crisis is the 
number-one issue on the minds of most 
voters. Ambler may win or he may lose, 
but it will have less to do with his stance 
on abortion and more with ending a 
career-long public and private § 
the drop of a hat for the sake of election — 
votes, ~ 

As an opponent of abortion, I hope 
Representative Ambler meets defeat in 
September 1990 — it will send out a 
message to all those political hypocrites 
thinking about following his behavior. 
Stick to your guns, because in the long 
run voters have more respect for a pro- 
choice politician like Senator Bill Golden 


something, stand by those beliefs or get 
the hell out of politics. 
_ Sal Giarratani 
Charlestown 


ALPHABETICAL 


At the risk of being the umpteenth 
person to write about this (what the 
heck; I should be taking more risks 
anyway), I wish to correct a 
misconception in the article about the 


Dasher, On Dancer, On Prancer, On 
Roebuck,” the Season, Part 1, December 
8). 

“We Do Our Part” was the slogan of 
the National Recovery Administration, 
whose logo featured a blue eagle. This 
NRA, which existed from 1933 to 1935, 
was a federal agency formed to help the 
economy recover from the Depression. It 
had nothing whatever to do with the © 
National Rifle Association. 

A retailer's part in the recovery was to 
create jobs by shortening work hours, 
thus spreading the same work among 
more people, and mainly to promote the 
NRA and the New Deal by sticking the 
blue eagle everywhere and equating 
consumption with patriotism. The 
consumers’ part was to stimulate the 
economy by consuming as much as they 
could afford. It was not easy for 
Americans to discard traditional 
principles like “Waste not, want not” 
and “Use it up, wear it out, make it do, 
or do without,” but we learned our 
lesson and learned it well. Half a century 
after the demise of the National 
Recovery Administration, consumers 
still do their part. 

Mark Lutton 
Malden 
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PHOTOS BY MARK MORELLI 


Continued from page 1- 
economic health in the 1990s. 

But Laster’s dream of building a 
leading-edge, keenly competitive, highly 
priced medical mecca in Worcester 
infuriates many in the public-health field 
who are struggling to cope with the 
effects of Massachusetts’s massive 
budget cuts in public-health care. UMass, 
they say, is a state-built, state-run, and 
publicly funded medical center. In its 
_attempts to.move closer to the cutting 

edge of medicine, it is cutting back on its 
special mission — one specifically 
enunciated by the medical school on 
more than one occasion since it opened 
— to help care for the state's medically 
underserved. 

Particularly angry at UMass’s plans to 
expand its role as a leading-edge tertiary- 
care (that is, complex, highly specialized) 
medical center are public-health workers 
who come face to face daily with the 
victims of the commonwealth’s growing 
public-health crisis — the teen mothers 
who rarely see an obstetrician, the low- 
birthweight babies languishing and 
dying in intensive-care nurseries, the 
addicts, the HIV-exposed who aren't 
aware they’re harboring a deadly virus, 
the countless families who don’t have 
access to diabetes screening for an aging 
parent or immunizations fora child. 

“What UMass is trying to do runs in 
direct opposition to its mission,” says Bill 
Walczak, director of the Codman Square 
Health Center, a neighborhood health 
center in Dorchester. “It is supposed to 
provide primary-care doctors and 
community care to underserved _ 
communities, What it’s doing is 
providing specialists. You can’t find a 
primary-care physician for a community 
health center here. We went for a year 
anda half without a pediatrician — and 
this is an area with the second-highest 
infant-mortality rate in the state. It’s 
crazy for Massachusetts to be subsidizing 
the training of sub-specialists with 

everything that’s going on in public 
health.” 

Also irked at the state medical center's 
blueprint for the future are 
knowledgeable health-care researchers 
and planners like Boston University 
School of Public Health professor Alan 
Sager, who questions the need for more 
high-tech health care in Worcester, a city 
that’s less than an hour's drive from a 
handful of the world’s most renowned 
tertiary-care medical facilities, in Boston. 

The cost of building new hospital 
facilities is routinely passed on to 
consumers in the form of higher health- 
insurance premiums and medical bills, 
Sager points out. “How do you justify 
this in a state with a health-care system 
crying out for relief?”, Sager asks. “Our 
hospital costs, which were 34.5 percent 
above the national average per capita in 
1987, have leaped to 39.3 percent above 
average in the first year of Chapter 23 
[Massachusetts’s hospital-cost- 
containment/universal-health-care law]. 
Do we really want beds in which to 
provide more tertiary care? Give another 
boost of adrenaline to health spending? 
What's our capacity to afford it?” 

UMass administrators get huffy when 
asked what heading into a future of even 
more highly specialized, high-tech 
health care means to the medical center's 
much-touted mission to provide the state 
with more family practitioners and 
community-oriented health services. 

Laster, for one, is quick to point out 
that no mention of family practice or 
community medicine is made anywhere 
in the enabling legislation that created 
the school nearly three decades ago. He 
does acknowledge that the faculty and 
trustees of the medical school made a 
public commitment in 1975 to train 
family physicians and to treat the poor 
and underserved of Massachusetts. And 
he grudgingly admits that that 
commitment has been reaffirmed since 
— it is the basis, for example, of a state- 
sponsored tuition-waiver program for 
UMass graduates who practice in 
Massachusetts. (See sidebar: “Wards of 
the State.”) Yet he insists the medical 
center is now doing enough to fulfill that 
promise. It is time, says Laster, to move in 
new directions. 

“Our job is to train physicians for the 
year 2000,” he states bluntly. “You 
cannot do that if you are chained toa 
vision of 20 years ago.” 


The road to a high-tech mecca 
The story of the UMass Medical 


(Mitchell Orenstein assisted in the 
preparation of this story.) 


“A crowded UMMC fuels Laster’s expansion plans. 


MALPRACTIC 


Roberts: we don’t need more high- 


BITTER MEDICINE 


Walczak says UMass is abandoning 
its mission. family care. 


Fulmer found it tough to push for 
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Center's attempt to evolve from a small 
state school with a public mission into a 
teeming, top-flight medical center is a 
telling tale of the distorted priorities and 
problems that plague the American 
health-care system. 

The Massachusetts legislature 
authorized the establishment of a state 
medical school in 1962. The lawmakers 
then fought — among themselves and 
with UMass trustees — over where to put - 
it for the next three years. A cadre of 
trustees, legislators, and UMass faculty 
members wanted to build the medical 
school on the state university's Western 
Massachusetts campus, in Amherst. 
Many politicians favored a Boston 
location, hoping that the medical school 
would serve as a flagship for the 
proposed expanded UMass/Boston 
campus. (The Harvard, Tufts, and Boston 
University Medical Schools, which 
seldom agree on anything, were united in 
their opposition to the latter proposal, 
which would have added a new 
competitor to their mad scramble for 


resources and government dollars.) A + 


compromise proposal — building the’ 
medical school in Massachusetts’s 
second-largest city — was put forth 
repeatedly in the course of the debate. 
And for political reasons too arcane and 
complex for even many involved in the 
decision to remember, Worcester won. 

The law that brought the UMass» 
Medical Center into being makes no 
specific mention of a public mandate, But 
mission and purpose were on the minds 
of nearly everyone who built and 
attempted to shape the school. 

“The basis for setting up a medical . 
school in Massachusetts was to provide 
an opportunity for young men and 
women of limited means — people who 
couldn’t afford to go to Harvard Medical 
School — to go to medical school. And 
we wanted to be able to train more 
doctors so we could increase the supply 
of physicians in the state,” says David 
Bartley, Speaker of the Massachusetts 
House of Representatives from 1969 to 
1975, who was instrumental in 
establishing the medical center. “The 
issue of what kind of doctors we would 
train was discussed later.” - 

Public discussions of the sort of 
doctors the state’s new medical center 
would produce beganinearnestinthe 
late 1960s, at about the time the medical 
school’s founding dean, Lamar Soutter, 
MD, started recruiting faculty and staff 
from around the country to help open the 
fledgling medical school. (UMass 
admitted its first class in 1970.) 

_ “Half the people involved in setting up 
the medical school thought it’d be a place 
that trained primary-care physicians. The 
other half, particularly the faculty, 
wanted to re-create [a Harvard teaching 
hospital like] the Peter Bent Brigham,” 
recalls Dartmouth Medical School 
political-policy professor Philip Caper; a 
former staff aide to Massachusetts 
Senator Edward M. Kennedy who served 
as vice-chancellor at UMass Medical ’ 
Center from 1976 to 1980. ‘Nobody ever 
i ” 

Soutter, a former BU Medical School 
dean, brought a bevy of top-notch 
physicians and researchers to Worcester, 
luring them away from teaching 
hospitals across the country with the 
promise they could build and then 
preside over the kind of academic _ 
medical departments departments 
that emphasized teaching, research, and — 
medical specialization — to which they 
were accustomed. 

Atthesame time, Soutteralso hired 
Hugh Fulmer, MD, a community-health- 
care specialist and founder of the 
Department of Community Medicine at » 
the University of Kentucky, the first 
division of community medicine 
established at an American medical 
school, Fulmer was brought in to set up 
programs in family practice and 
community medicine. 

Community medicine, which 
patient care from both an’ 

ividual and public-health-care 
perspective (looking, for instance, at the 
incidence of teen pregnancy or drug use 
in a patient's community and trying to 
incorporate help with social problems 
into a plan for medical treatment), was 
barely acknowledged as a medical 
specialty in academic medical settings in 
the 1960s. Family practice, in which 
doctors treat an entire range of individual 
and family medical problems, was first 
recognized as a distinct medical 
discipline in the late 1960s. Both are 
looked down on in many medical 
See MALPRACTICE, page 12 


-as the local primary-care-physician shortage or what UMass Medical Center is or isn’t doing to solve it. 


Incentives to care 


kk rs ight now, there are no rewards to medical schools for producing family docs,” says Harvard School of Public Health 
aa professor and health-care economist Ken Thorpe. 

For one thing, physicians who specialize in highly technical or invasive areas of medicine are paid more than those 
doctors who employ more cognitive skills (see main story). For another, Thorpe explains, the complex federal system that subsidizes 
medical education in the United States pays medical schools for training doctors in hospitals and doesn’t pay them for teaching 
students and residents outside the hospital, for example, in community health centers or rural family practices. Medical schools that 
maintain family-practice residencies and teaching programs lose money on them. 

Ata time of federal, state, and private-insurer cutbacks in what's being spent on medical education, medical schools aren't likely 
to start swallowing larger losses so they can pursue the noble and necessary mission of training more primary-care physicians. The 
only thing likely to convince them to do so is a change in financial incentives. 

In New York City, says Thorpe, where it is estimated that three million of seven million residents live in medically underserved 
areas, family practitioners are a rare commodity in the urban network of prestigious, high-tech medical centers. In an attempt to 
change that, New York State Department of Health commissioner David Axelrod, MD, is working on a proposal that would pool 
money for graduate medical education and redistribute it so that funds would be available to train residents in medically 
underserved settings. 

‘There are also some private-sector efforts to encourage doctors to enter family-care practices. The Kellogg Foundation, for 
instance, is awarding grants of between $4 million and $6 million to medical schools that will pay residents to pursue their training 
in community medicine. 

Only systemic change, says Thorpe, will ultimately alter medical-school incentives. 

Massachusetts is unlikely to see much of a shake-up of its system of medical education and training any time soon. The state's 
health-planning system — a hodge-podge of regulatory agencies — has been systematically dismantled over the past decade, first 
by cuts in federal funds far health-planning agencies, and more recently by state moves to allow more competition i in Massachusetts 
health care and by budget cuts. 

_ Most local health-care-system experts agree that the state’s health-planning system never worked particularly well. “It was 
always so political in Massachusetts that the Public Health Council would make a [system-wide health-planning decision] and then 


' people would make an end run around it in the legislature,” says Marc Roberts, of the Harvard School of Public Health. 


But with no effective planning system in place, it is unlikely the state will be able even to begin to address major problems such 


Primary-care givers are a lifeline to the underserved. 


No trickle-down effect 


n the world-renowned medical and scientific center that is Massachusetts, a state that boasts more physicians per capita 
“ than any other, the wealth of expertise and technology that makes up modern medicine does not tend to trickle down to 
the poor. 

' Itis true that Haieachiesies “0 ensures that no state resident can be turned away from a hospital. And the commonwealth 
has committed itself to launching one of the nation’s first programs providing comprehensive, universal health care — an 
initiative now endangered by the state’s political and fiscal crisis on Beacon Hill. 

But reports pointing to a burgeoning public-health crisis in Massachusetts are becoming more frequent and more alarming. 
The state’s infant-mortality rate is rising, particularly among black residents of Boston neighborhoods, many of whom live 
within walking distance of some of the city’s most prestigious medical centers. In addition, life expectancy for black men is 


; dropping. 


An estimated 660,000 people, many of them working, are now uninsured. And despite the state’s record number of 
physicians per capita, the Massachusetts Health Data Consortium reported late last year that there are only 13.6 family and 
general practitioners per 100,000 Massachusetts residents, compared with a nationwide average of 22 per 100,000. What this 
proves is that the state’s medical establishment is dominated by specialists — whose —— include training more 
specialists. 

The shortage of general practitioners in the state — which is blamed variously on Massachusetts’s relatively high 
malpractice rates, its relatively low pay scales for physicians, and the high cost of living and setting up practice here — 
significantly limits health-care access for the poor, because these mma are the system's main lifeline to the state's low- 
income citizens. 

. Doctors at community health centers and in family practices in poor areas provide primary health care — routine check- 
ups, prenatal exams, pediatric immunizations — to thousands of Medicaid recipients and uninsured people. They also ease 
those patients’ entry to the acute-care medical system by referring them, if necessary, to specialized hospitals — just as 
internists refer their patients to specialists. 

Poor patients are particularly dependent on general practitioners for both their basic and acute care. If a middle-income or 
wealthy person’s doctor retires or moves, the patient simply switches doctors. But the doctor at the local community health 
center might be the only one around who will see a pregnant woman who doesn’t have health insurance. If that doctor isn’t 
available (the Massachusetts League of Community Health Centers reports primary-care-physician vacancies at 45 of the 
state’s 56 community health centers), the woman may well not receive prenatal care. She might not be aware of a condition 
threatening her health or the health of her fetus. Or she might not know how to take steps to improve her condition. 

If patients don’t see general practitioners, they don’t get referred to hospitals for acute care. And though in Massachusetts 
the poor have legal access to the same acute-care treatments afforded the better-off and the insured, far fewer of those poor 
seek that treatment. Two recent Harvard School of Public Health studies demonstrate marked differences between the 
number of blacks and whites using health-care services. Whites, the studies showed, enjoyed significantly more access to 
health care — particularly to tertiary-care services. 

Primary-care physicians provide yet another critical service in poor communities — prevention. Low-birthweight babies, 
many of whom are at high risk of developing serious health problems and even of dying, are usually born to mothers who 
haven't received adequate prenatal care. Community-health-care studies show a direct link between larger, healthier babies 
and good prenatal care. 

Providing preventive care during pregnancy doesn’t cost much — especially when compared with the cost of keeping an 
underweight, sickly newborn in a neonatal intensive-care unit, which can run more than $1000 a day. And it is one of a 
number of ways primary-care physicians can help give the poor and disenfranchised at least a measure of sad with the kind 
of care the rich enjoy. 

— MD 
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End-of-the-year grades 


by Steven Stark 


JOHN NORDELL 


Noriega brought out 


The wall came tumblin’ down. 


THE ADMINISTRATION 
. Grade for the year: B+ re 


THE DEMOCRATS 
Grade for the year: D 


In no particular order, here are the top five political stories of 1989. 
® The end of the Cold War. The collapse of the Iron Curtain is Sia of 
momentous historic importance. Gorbachev entered 1989 still our enemy; he exits 
the year with a higher approval rating among Americans than George Bush. (His 
popularity among Soviet citizens is another matter.) Yet despite the obvious import 
of the changes in the Soviet bloc, they are unlikely to influence our domestic politics 
significantly for a number of years. Deeply ingrained attitudes, after all, change 
slowly. More important, Americans tend to be uninterested in foreign affairs. A 
recent Times Mirror news poll found, for example, that only 28 percent of Americans 
say they are closely following the changes in Eastern Europe. The investment of 
money once used for defense in other areas will have a political impact, but it will be 

adual. 

. The emergence of George Bush as a formidable leader. Bush began the year with 
voters and the press wondering how anyone could fill Reagan’s shoes. Today, if an 
election were to be held between Bush and Reagan, Bush would win. 

Despite constant press criticism for inaction in his first nine months in office, Bush 
has successfully defined his presidency to fit the public appetite for consensus, 
middle-of-the-road government. Personally, he is liked by the public and respected 
by the press, which has found him, to its surprise, more knowledgeable about 
government than any president since Nixon — which says something about the 
presidency. 

But Bush’s popularity derives from more than his image. Although he didn’t do 
much with Gorbachev, he still accomplished more with a Soviet leader in his first 
year in office than any of his three predecessors did. With his secret overture to 
China and the invasion of Panama, Bush — for better or worse — has revealed 
himself to be a decisive leader, willing to take risks even Reagan would have 
avoided. Though the ultimate success of the Panama operation is still not 
established, barring a calamity Bush’s actions there will boost his popularity even 
more. Voters tend to rally around the president, even when military operations are 
unsuccessful. That is, after all, what happened to Ford after the Mayaguez incident 
and to Kennedy after the Bay of Pigs. 

In a Congress controlled by the opposing party, Bush also exceeded expectations, 
steering through his budget without a tax increase. On his capital-gains proposal 
(which passed the House and stalled in the Senate) and the minimum wage (Bush 
and the leaders on the Hill forged a compromise), Bush also did better than 
expected. True, his presidency hardly resembles Roosevelt's New Deal or even 
Reagan’s first year, when massive tax cuts were passed by Congress. But remember 
that Bush wasn’t elected to push through a huge package of legislation. If the 
electorate had wanted change, it would have voted for Dukakis or Jackson in 1988. 
Democrats keep grumbling that Bush is lucky the economy has steered clear of a 
recession and that the Iron Curtain has crumbled. What the Democrats forget is that 
luck is frequently the residue of design. 

@ The continued failure of the Democrats to define a viable alternative. Nineteen 
eighty-nine was another horrid year for the Democrats. Not only did they react to 
last year’s election by blaming the candidate’s character rather than his ideology, 


they were also crippled by a series of scandals involving some of the party’s biggest. 


_ names — Jim Wright, Tony Coelho, Barney Frank, and the four Democratic senators 
embroiled in the savings-and-loan scandal. The predictable result was that whatever 
agenda the congressional leadership had — on issues such as child care, for example 
— evaporated. 

The problem for the Democrats has remained the same throughout the decade: 
they don’t stand for anything, or at least anything either the voters support or the 
Republican Party doesn’t represent better. This has placed them in the awkward 
position of reacting to events or Republican proposals, hardly a prescription for 
leadership. The Democrats today resemble the Republicans during the New Deal 
and on through 1964. They keep telling voters why the opposition can’t possibly 
succeed, even as it does. Mike Dukakis didn’t lose last year because he ran a bad 
campaign; he lost because voters didn’t want the country to go in the direction he 
and his party would lead it in. Voters still feel that way. 
® The failure of abortion to emerge as a divisive issue. Sometimes what doesn’t 
happen is more significant than what does. Remember the predictions that the 
Supreme Court's decision in Webster would lead to a second civil war? It obviously 
hasn’t. The abortion question has been returned to the states, in part, and what has 


pusn Ss decisiveness. 


ERIC RASMUSSEN 


ight for the times 


emerged is a rough consensus around the issue. Most voters support the right to 
abortion with some restrictions regarding, for example, parental or spousal consent. 
Sure, there are extremists on both sides, who garner the publicity, but they are in the 
minority. 

What the abortion question teaches us is that despite the journalists’ propensity to 
focus on topics they hope divide Americans (conflict, after all, is what makes news), 
there aren't many such issues in today’s political climate. In good times, there are 
seldom great conflicts in society, and today is no exception. Americans agree not 
only on what the major problems in society are, like drugs and the environment, but 
also on the solutions to those problems. This is an era of consensus, even with an 
issue as volatile and emotional as abortion. 
®@ The emergence of local issues as national issues. With the economy still avoiding 
a recession and the country at peace, voters have turned to the federal government 
to deal with concerns like drugs and crime. These are usually considered local issues, 
but they rose to national prominence in 1989, primarily because there was so little on 
the national agenda. Rather than a sign of breakdown in society, the emergence of 
these questions indicated that Americans had the luxury of worrying about 
secondary issues that they usually ignore because other, primary concerns are 
diverting their attention. 


THE MEDIA 
Grade for the year: D 


Again, in no particular order, the top four media developments of the year. 
@ The emergence of local news as national news. With no wars or crises on the 
horizon, the national news turned to the stuff of local news to attract an audience — 
disasters, drugs, fires, and crime. Thus the national news this year focused on such 
“police blotter” incidents as the Central Park rape and beating, the explosion of the 
USS Iowa, the Valdez oil spill (essentially a drunk-driving accident involving a 


ship), Hurricane Hugo, and the San Francisco earthquake. New York and 


Washington, once the centers of international news, became primarily vehicles for 
dramatizing local stories about politics, drugs, and crime. If nothing else, the 
emphasis in coverage shows how television news reflects — more than shapes — 
public opinion. 

® The collapse of Washington as a news capital. Good news is no news, as far as the 
Washington press corps is concerned. Moreover, with a cautious president and 
events exploding in Eastern Europe, Washington reporters found themselves out of 
the center of action for the first time in a generation. The logical result would have 
been a shift of attention elsewhere, but reporters are slow to change. Instead, the 
Washington press corps produced a slew of analytical pieces blaming the 
administration or the country for their own occupational malaise. Thus Bush was 
widely criticized for failing to accomplish much in his first 100 days, even though no 


‘one outside the White House press room had been looking for executive action. 


Similarly, viewers and readers were treated to pieces decrying the fact that while 
democracy was breaking out all over Eastern Europe, it seemed to be breaking down 
at home. On this point, as on so many others, the Washington press corps simply got 
it wrong. 

© The OE anchor. With so little news in Washington and New York, the 
network anchors took to the road. The result was that foreign coverage was better 
than ever. The visibility of the anchors also reinforced the role of personality in 
television journalism, a shift in emphasis that in time could have negative effects. It 
used to be that if the television crews weren't there, an event might as well not have 
happened. We are now approaching the day when if the cameras are there but Tom 
Brokaw or Dan Rather is not, an event also diminishes in importance. It’s as though 
the New York Times had one reporter covering everything pn happening 
anywhere. 

© The failure of the new prime-time news shows. The networks introduced a bevy 
of highly publicized prime-time news shows this year, starring Connie Chung, 
Maria Shriver, and Diane Sawyer with Sam Donaldson. So far, each program has 
been both a critical failure and a bomb in the ratings. The networks introduced these 
broadcasts primarily because news shows are far cheaper to produce than 
entertainment programs. But it’s hard to sell news — no matter how slickly it's 
packaged — in an age in which voters are essentially satisfied with the way things 
are. Besides, news has never had mass appeal on what is, after all, an entertainment 
medium. Viewers would far rather watch a well-produced L.A. Law that deals 
with abortion than hear Diane Sawyer opine about it. No doubt, they'd learn more, 
too. 
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That’s all, Paul? 


TALKING 
POLITICS 


by Jon Keller 


fter reading “Massachusetts — 
A Survival Is a State of Mind,” a 70- 

page blueprint for the future 
issued recently by former US senator 
Paul Tsongas, you might decide his 
much-lamented withdrawal from the 
governor's race isn’t depriving us of 
anything special. 

Tsongas says his tome would have 
been the basis of his candidacy for 
governor. If that’s so, then the many 
liberals and others left disappointed .by 
his recent decision not to run should feel 
better. After three terms of Dukakis, the 
last thing we need is another hearty 
helping of political unctuousness. 

To begin with, Tsongas makes it clear 
he sees himself as the lone sane resident 
of the governmental asylum. Federal 
officials? “Still puffing contentedly on 
the Reaganesque ‘It’s Morning in Ameri- 
ca.’ ” State leaders? “Democrats have lost 
the capacity to.be accountable. Re- 
publicans have lost the capacity to be 
responsible.” 

But there’s a way out of this madness. 
“We must evolve away from thinking of 
ourselves as predominantly Democrats 
or Republicans, liberals or conservatives. 
We must think of ourselves as economic 
survivalists.” And guess who fits that 
billing? 

In fairness to Tsongas, he’s earned the 
right to be arrogant — up to a point. His 
1981 book, The Road from Here, ac- 
curately predicted the decline of liberal- 
ism as a nationally electable ideology 
and made a compelling case for a more 
pragmatic neo-liberalism. 

But for someone who has so boldly 
assumed the mantle of clear-eyed, de- 
tached analyst of the polity’s failures, 

Tsongas has. produced a thesis that 
displays an alarmingly casual rela- 
tionship with historical reality. 

If he had run for governor, writes 
Tsongas, his bumper sticker would have 
read: “A community, a culture.” His goal: 
“a cohesive ‘family’ where the emphasis 
is put on such intangibles as self-esteem, 
work ethic, education, pride in quality 
products, commitment to learning, caring 
for each other.” 

To achieve this Utopian state, an 
alliance between government and the 
business community “at all levels” is 
described as “critical” by Tsongas. He 
proposes establishment of a ‘Business 
Coalition” umbrella group to “forge a 
broad consensus so that government 
truly has someone with -which to 
cooperate.” And he cites his home turf of 
Lowell as a prime example of how that 
joint endeavor can produce a “renais- 
sance.” 

Soothing stuff, perhaps, but there’s 
simply no evidence in recent times to 
suggest that the state’s diverse private- 
sector factions are able — or even willing 
— to speak with one voice. 

When Harold Hestnes, former chair- 
man of the Vault, came out recently for 

~.new taxes and against the Citizens for 
Limited Taxation’s fee-fine-and-tax-roll- 
back petition, he didn’t draw significant 
‘public support even from the other 
members of that clubby group. And if 
they did stand united, who would listen? 
Two recent reports by two distinguished 
panels of business leaders advocating 
new taxes have apparently had no 
impact on the political deadlock. The dry, 
take-your-medicine presentations by 
panel leaders John Hamill, of Shawmut 
Bank, and William Crozier, of BayBanks, 
may have proved conclusively that if you 
strip away the personal charm that 
accompanies most successful politicians, 
you're left with a banker. 

Cooperation between business and 
government may have turned Lowell's 
economy around, but Tsongas fails to 
explain how such a model will address 
the deeper social and cultural divisions 
that leave Lowell about as far from a 
“family” as you can get. What would his 

‘ Business Coalition do to mend the ugly 
relationship between Lowell's older 
urban poor and the thousands of immi- 
grants who have poured into the city in 


the last 10 years, creating a tension that . 


culminated in this year’s ballot question 
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The only sane one in the sayhnt! ? 


to. make English the city’s official 
language? This attitude isn’t so far 
removed from the sentiments seeding 
phenomena such as the anti-tax climate. 
“Why should I pay more taxes,” wonder 


many of the city’s more jingoistic resi- . 


dents, “just to fund more welfare for the 
Asians?” 

Tsongas rightly points out the need for 
educational reforms, including school- 
based management, tighter standards for 
teachers and students, and more parental 


input. But he doesn’t note the primary 


reason that such initiatives have failed in 
the past — the vehement, well-organized 
opposition of teachers’ and ad- 
ministrators’ unions. 

Tsongas should know better. He and 
former state representative James Collins 
whined long and loudly about the failure 
of. the. teachers’ and administrators’ 
unions to support their initiative petition 
raising the sales tax and earmarking the 
proceeds for public education, accom- 
panied by many of the aforementioned 
reforms. As underscored by this past 
week’s outcry over a modest plan to 
require a contribution by state employees 
to their health coverage, little reform 
occurs in Massachusetts government 
without the acquiescence of unions, 
which wield tremendous political clout. 


.For Tsongas to-spin out his blueprint 


without once. mentioning this 
phenomenon is either naive or dis- 
ingenuous. 

Tsongas’s idea for easing the public’s 
palpable anti-government mood is to, 
“once and for all, have state government, 
particularly the legislature, embrace re- 
formist, well-managed, responsive gov- 
ernment.” He suggests cutting the House 
in half, to 80 members, and allocating 
most of the savings to the remaining reps 
and senators in salary and staff support. 

Maybe such a plan would attract better 
people to the legislature, as Tsongas 
suggests. But it hardly seems “reformist” 
to make the House more like the Senate, 
where the more manageable size leads to 
more-direct control by the leadership. 
This is fine when the leadership is doing 
what you like, but not so swell when the 
leadership is composed, as it has been in 
the past, of narrow-minded, self-serving 
featherbedders whose idea of democracy 


-is to pass a tax hike on a voice vote. 


How to solve our fiscal problems? “Get 
all the players — public and private — in 
one room. Put all the issues on the table. 
Banish the sacred cows. Lock the door 
and don’t let them out until there is a 
package.” Tsongas tried to put this 
concept into play recently with a closed- 
door session in the governor's office. One 
participant in the summit says that 
during the meeting he went to the 
window and glanced outside to the State 
House steps. There was Tsongas, who 
had slipped away from the session, being 
interviewed by a television crew. Later 
that evening, says the source, he watched 
Tsongas describe a discussion that had 
no relationship whatsoever to what had 
gone on in the meeting. 

“We need Paul Revere,” writes 
Tsongas. No, -we don’t, Paul. We need 
some living heroes interested in more 
than just riding off on their own 
horses. 
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Continued from page 1 

many parents of Boston Public Schools 
students are quick to give the system 
failing grades for such cheeseball prac- 
tices, they too are worthy of receiving big 
fat A’s for their own apathy. | 

As the system has disengaged from 
court order and over the past year moved 
toward more parental choice in where 
one’s children go to school, educators 
have preached about the need for. greater 
parental involvement inside the houses 
of learning. At one neighborhood meet- 
ing held last school year, Boston School 
Committee member Abbey Browne and 
Mayor Raymond Flynn’s education ad- 
viser Ellen Guiney offered a laundry list 
of schools ripe for parent takeover. 

One major model for parental 
participation is the Haley School. Sitting 
hard by the American Legion Highway, 
the building housing the Haley students 
purposely bears no sign of its name — a 
strategy designed to keep roving vandals 
and graffiti artists away. But inside, the 
parents have made their mark, putting 
the school in the forefront of the parent- 
power wing of Boston’s school-based- 
management movement. 

* * 

The Haley opened in 1971 in a 
converted bowling alley. Since its incep- 
tion, the school has been headed by 
Robert Berry, who brought with him 
from his previous Boston school a basic 
belief, formulated, in part, during his 
days as a social worker, that “every 
parent wants what's best for his or her 
child” and that “they should have a say 
in school matters because their motiva- 
tion is pure.” 

At the Haley, Berry established an 
open-door policy for parents and a 
prototype for decentralized decision- 
making. As a small (310 to 330 students) 
citywide magnet school (until this year, 
when it became a west-zone school), the 
Haley drew pupils from every 
neighborhood in the city. Its current 
racial make-up is 54 percent black, 22 
percent white, and 21 percent Hispanic. 

In the early ‘80s, a group of Haley 
parents including Jo-Anne Davidson 
pushed to formalize and expand the 
parental presence. The Haley became 
one of seven schools participating in the 
fledgling school-based-management 
program established by former school 
superintendent Robert Spillane under 
the guiding philosophy that principals, 
teachers, and parents should have a 
major hand in making personnel, 
budgetary, and curriculum decisions at 
the school-building level. Although the 
program largely withered for lack of 
teacher-parent involvement, at the Haley 
the parental mandate took hold. 

Davidson cut a hectic course for future 
mom-and-dad participation, volun- 
teering at the Haley from the time her 


Davidson and Davis: more than just parents 


daughter, Heidi, entered kindergarten 1. 
Library aide, lunch-mother aide, 
teacher's aide. Heidi is now a senior at 
Boston Latin. “She graduated from the 
Haley and I didn’t,” says Jo-Anne 
Davidson, who is now in a paid position 
as the school’s community field 
coordinator, functioning as liaison be- 
tween the parents and the school. 

When parents first walked through the 
Haley’s open doors, parents and teachers 
reacted with Mexican standoffishness. 
Some teachers felt the parents were there 
to spy on them. Some parents felt the 
teachers would lord their educational 
skills over them and make them feel 
inferior. Some of the opposition among 
teachers dissipated when Berry informed 
those intent on squawking: “If you feel 
that a school shouldn’t have a great deal 
of parental involvement and participa- 


tion, you should look for another 
school.” Other teachers came around 
after watching the parents pick up the tab 
for field trips and textbooks. (A future 
dynamic to watch is how Haley teachers 
and parents handle the system-wide 
implementation of school-based man- 
agement and shared decision-making — 
the decentralization concepts that are 
supposed to kick in once the new Boston 
Teachers Union (BTU) contract is funded. 
At the Haley, the School Site Council is 
made up of seven teachers, seven 
parents, two community reps, Berry, and 
Davidson. In the BTU School Depart- 
ment model, at a small elementary school 


‘like the Haley, the School Site Council is 


slated to have far less parental represen- 
tation: five teachers, three parents, and 


See POWER, page 16 


‘the principal.) 
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High-tech or highly responsible medicine? 


Malpractice 


Continued from page 7 

institutions even today. But Soutter 
broke new ground by giving community 
medicine and family practice full-fledged 
academic status at the new medical 
school. 

As one of the medical school’s found- 
ing faculty members, Fulmer hada hand 
in shaping the medical-school cur- 
riculum. As he tells it, he put in as much 
community-oriented training as he 
could. Unlike their counterparts at many 


private institutions, UMass students get - 


mandatory exposure to community 
health centers and public hospitals, along 
with their standard course of study. 
UMass is also the only medical school in 
Massachusetts that offers a residency 
program in family practice. 

But Fulmer’s tenure at UMass Medical 
Center (he left in 1983) was stormy. The 
UMass administration and faculty, which 
changed leaders and rank membership 
frequently during the 1970s, pursued 
what Fulmer says was a myopic quest to 
build an academic medical center as 
much like a Harvard teaching hospital as 


any non-Harvard teaching hospital could . 
be . 


As Fulmer and members of the com- 
munity-care and family-practice depart- 
ments struggled to forge relationships 
with community health centers, to teach 
students how to deal with patients 
plagued by the problems of poverty, and 
to serve the people Fulmer felt the 
medical center had been established to 
care for, most of his colleagues devoted 
their time to upgrading the UMass 
research capabilities, establishing a uni- 
versity hospital ata time when there 
were already enough beds available in 
Worcester, and setting up lucrative indi- 
vidual and group medical practices. 
Family practice and community medi- 
cine, says Fulmer, were given short shrift. 

Caper agrees. “UMass wasn’t the kind 
of place where the Department of 
Community Medicine operates out of a 
trailer behind the castle where the rest of 
the people work,” he says. “But the 
primary-care programs were never very 
popular with the powerful faculty mem- 
bers.” 


Except when the UMass administra- 

tion had to go to the state for funds, that 
is. 
“Community medicine was looked 
down on at UMass — except when the 
school had to justify their mandate,” says 
Fulmer. “Then they'd trot us out and talk 
about everything good we'd do.” 

In 1975, during Massachusetts’s last 
major budget crunch, for example, the 
Dukakis administration tried to put the 
kibosh on UMass’s plans to open its own 


/ 


hospital. There were scores of empty 
beds at community hospitals in 
Worcester at the time, and the ad- 
ministration could point to some per- 
fectly reputable medical schools — 
Harvard, for instance — that managed to 
operate without owning, and incurring 
the expense of maintaining, an in-house 
hospital. Some in the Dukakis ad- 
ministration were even talking about 
saving money by closing the UMass 
Medical School. 

In September of that year, the UMass 
Medical School faculty and administra- 
tion released a document outlining the 
organization’s “goals in service and 
education.” They were, in essence: train- 
ing Massachusetts residents to be physi- 
cians; emphasizing the training of family 
physicians; improving the delivery and 
level of medical care to medically under- 
served residents of Massachusetts; assist- 
ing state public-health programs, depart- 
ments, and agencies; and working 
cooperatively with other hospitals and 
health agencies in the commonwealth to 
help develop an integrated health-care- 
delivery system. 

Having received assurance that UMass 
was indeed a different kind of medical 


school (and would run a different kind of 


teaching hospital) — one that would 
anticipate and serve the needs of the 
underserved — the state allowed the 
‘school to stay in operation. And it let the 
medical-center hospital open its doors 
the following year. 

But the medical-center faculty and 
administration, despite having publicly 
declared their special social mission, 
proceeded to behave as they always had. 
Researchers pulled in research money. 
Doctors beefed up their practices. 
Specialists built well-respected medical 
and surgical services and began to 
develop a reputation for providing top- 
notch teaching-hospital care. 

As a result, the UMass Medical Center 
became a medical-center success story: 
its beds in the late 1980s are nearly 
always full; patients may wait more than 
a month to see a medical-center heart 
specialist, bone specialist, or psychiatrist; 
researchers at the Worcester campus 
pulled in $40 million in federal grants 
this year alone. 

Family practice and community care 
haven't gone completely by the boards at 
the UMass Medical Center: an estimated 
21 percent of 1989 UMass Medical School 
graduates entered family-practice resi- 
dencies last year, compared with a 


he University of Massachusetts 
Medical Center is not entirely 
tax-supported. But the com- 
monwealth of Massachusetts, which 
paid for building the facility, picks up 
approximately 10 percent of the 
medical center's overall opérating costs. 
(The rest are covered by federal and 
private grants; trusts; physicians’ fees; 
charity reimbursements, which are 
partially subsidized by the state; and 
insurance payments, of which Medicaid 
and Blue Cross/Blue Shield are also 
partially state-subsidized.) The cost of 
expanding the UMass Medical Center 
will be met by an increase in_ all 
operating revenues and with the help of 
state bonds and public building and 
land subsidies. 
Medical-school tuition at UMass this 
academic year is $6882. (That compares 
with an annual tuition of more than 
$20,000 at the state’s private medical 
schools.) Since 1978, UMass medical 
students have been allowed to sign a 
;learning contract” with the University 
of Massachusetts Board of Trustees, the 
terms of which allow them to defer 
two-thirds of their tuition until they 
have completed their medical d 
and residencies. If, at that time, a 
UMass graduate agrees to work in the 


Wards of the state 


commonwealth for one year, his or her 
medical-school debt is forgiven. 

The learning-contract system was set 
up as a way of freeing students from 
debts to encourage them to enter 
relatively low-paying primary-care 
fields and go to work in medically 
underserved areas. But the system has 
come. under fire of late in the Massa- 
chusetts legislature, where lawmakers, 
particularly Senator Edward Burke (D- 
Framingham), complain that a number 
of UMass grads are taking advantage of 
the tuition-forgiveness program by go- 
ing to work in Massachusetts, but not in 

por communities. 

This year Burke requiring 
that UMass graduates who decide to 
take advantage of the program work in 
an underserved medical setting for one 
year. His plan created a great hue and 
cry among medical-center ad- 
ministrators and students, and the 
legislature agreed to a compromise 
measure in which the UMass Medical 
School will study the number of 
medical-school graduates who work in 
primary care in underserved areas and 
then make recommendations “that as- 
sist the Medical School in meeting and 


enhancing its missions and goals.” 
— MD 
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or without a high impact molded plastic case. 


If an acoustic electric is something you're in the market for, stop 
in and check this out. 


At these prices anybody can afford one! 


All Ready to Pick From 
Include Cable & Strap 


1090 Boylston St., Boston MA « 1052 Main St., East Hartford, CT 


All items not available in all stores 
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Monitor Headphones 
Precise, Professional and designed 
for long-term comfort! Flat accur-. 
ate frequency response all the way: 
across the audio spectrum. = 


FOSTEX HEADPHONES 


Fully adjustable headbands for comfortable 
positioning of the ear pads and headband. 


T-10 


The ecomical way to enjoy RP Series 
technology in headphones. 


T-20 


Fostex's most popular headphones — 
for hours of comfortable listening! 


AKG K-141 

A lightweight, semi-open 
resonance-free characteristcs of “open air” designs 
and freedom from low frequency side effects caused. 
by conventional.circum-aural headphones. Noted for 
A favorite at recording studios. 


AKG K-240 


featuring the 


Succeeding the fabulous K-240, this improved version 
introduces an acoustic resistance baffle development 
which eliminates “boominess” in lower registers yet 
allows precise reproduction of the audio range above” 
200 Hz. Great sound for the musicallly oriented 
perfectionist. Self-adjusting headband. 


‘39 
‘55 


YAMAHA 
Professional Near-Field Studio Monitor 


Exceptionallly tight and clean reproduction in an on- 

console studio speaker. Compact, high-performance 2- 

way configuration 

* Crisp high-end response for optimum balance in the 
studio control room 

© optimum woofer/tweeter matching and careful 
crossover design ensure smooth, natural transition 
between freq. ranges with minumum phase variation 

© Superior re response ensures pristine, 

transparent so 

| $319/rr. 


The sGEstupiIO MICROVERE IT 
SUPER-EFFECTOR 


9 Stunning Studio Effects at Once! 


e Harmonic Exciter © Overdrive 

Noise Gate Distortion 

e Envelope Filter e Stereo Echo 

Pitch Transposer Tap Delay 
(over 2 full octaves) * Stereo Delay 


¢ Equalizer * Stereo Imaging, Panning 

Peak Limiter * Digital Reverb Uncompromising Sound! 

16 Bit Professional-Quality 

* Stereo Flange © Stereo Chorus . Digital Reverb — Rack Mountable! 
$519 CALL FOR 


New From 
ALESIS 


SALE PRICE 


Ss 


CONTROL 1™ 
Miniature Loudspeaker System 
Performs equally well in recording 
studios, mobile audio/video 
studios. "low frequency, 3/4 
studios. 5" low , 3/4" 
frequency, 150 W. 
$159/Pr. 


CONTROL 5™ 

Compact Control Monitor 
Loudspeaker System Ideal for all 
oe applications, as well as 
foreground music systems, moder- 
ate level sound reinforcement, 
discotheques and music playback 
systems. 6 1/2" low frequency 
loudspeaker, 1" ope titanium 
dome tweeter, 175 W. 


$299/Pr. 


MODEL 4406 
Studio Monitor, 2-Way Ideal for use 
as a main monitor in applications 


where space is at a premium. 6 1/2" 


low frequency driver, 1” high freq. 
pure titanium dome., 75 W. 


$175 


MODEL 4408 

Studio Monitor, 2-Way. Designed 
for the broadcast control room and 
edit booth. 8" low frequency felted 


cone, 1" high frequency pure 
titanium dome, 100W. 
$219 


MODEL 4410 MODEL 4410 
Studio Monitor, 3-Way Mirror- 
Imaging 10" low frequency 
laminate cone, 5" midrange cone, 1" 
high frequency pure titanium 


| dome, 


$349 


MODEL 4412 

Studio Monitor, 3-Way Mirror- 
imaging. 12” low frequency 
5" 
loudspeaker, 1" high frequency 
dome radiator, 150 W. 


$499 


MODEL 4430 

Bi-Radial™ Studio Monitors 
The eee of the unique JEL 
Bi-Radial horn in a monitor 


loudspeaker provides constant 


vertical and horizontal polar cover- 
age, control of the reverberant field, 
and coherent sound, 300 W. 
$1095 


1090 Boyiston St., Boston MA + 1052 Main St., East Hartford, CT 


All items not available in all stores 
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EQUIPMEN 


Sansui WS-X1_ 
Multi-Track Recorder 

A self-contained studio 
that puts you in control! 


The WS-x1 six-channel multi-track recorder is the core component of Sansui Musical Electronics, tying associated 
peripherals into a highly versatile multi-track recording system. It's a self-contained console-type 6-channel MTR 
with integrated 8-channel mixer and 2-channel master recorder. The format is both unique and easy-to-use: it 
offers two more channels than conventional multi-track recorders, and yet operating it is much less complex than 
with an expensive 8-channel MTR. And because it's highly portable, you can take it with you anywhere. 


THE PERFECT RECORDING PACKAGE . . . A HOLIDAY 
PACKAGE THAT YOU WON'T WANT TO PASS UP! 


R-8, MTC-1, M-450, 
and Auto Locating Software 
for Atari or Macintosh 


FOSTEX rs 


The first MTR capable of MIDI Control - Synchronizable and remoteable, too! 


The Fostex R8 opens up new dimensions in multitrack recording. Presenting the tape recorder as computer, ready to 
interface with MIDI or SMPTE automation. The optional MTC-1 is your access to the world of MIDI. So, if you're into 
sophisticated MIDI programming, then this is the multitrack tape recorder for you. With the right sequencer you'll be able 
to control all transport functions of the R8. You can make the R8 operate as a slave to your MIDI system and program the 
R8 to run automatically. Hardly a day goes by without something being broadcast which was done on a Fostex 8 track. 
With its extremely fast wind modes, the R8 is ideal for audio sweetening. 
The entire front panel is removable, so you can control all functions — more than ever before — right from your working 
position. All at a special price for one of the best-ever multitrack recording deals. 


a 


Multi-Track Casette Recorder 


Multi-Track Casette Recorder 


A compact 4-channel mixer/ _ 
4-track recording and mixdown system. 


¢ Simultaneous 4-track recording with 4 input channels, 
complete with separate monitor section level and pan controls. 

© 2-speed recorder operation for optimum flexibility and 

sound quality. 

¢ Zero Stop function for easy auto location of recorded 


ts. 
. Independent auxiliary send controls for each track with a 


master auxiliary return control ts custom blending of 
peep age as reverb, , delay, or flanging for 
be) 9 
43° 
Marantz 
Portable cassette recorders design 
to deliver the very best sound. 


A sophisticated and portable 6-channel 
mixer/4-track recording and mixdown system. 


* Simultaneous 4-track recording with up to 6 input channels, 
complete with separate monitor section, level and pan 
controls for added flexibility in live performance situations. 

¢ 2-speed recorder ation for optimum flexibility . 

¢ Dramatically reduced tape hiss and expanded dynamic 
range with the switchable dbx noise reduction system. 

¢ A handy punch-in/out jack allows ay to engage the Record 
function without leaving your m | instrument, using the 

ional FS1 footswitch. 

° Stop function for easy auto location of recorded 
segments. 

Tape Sync function for with a MIDI 
Seren tional ease of connection and 

nterfaang- 

¢ Auxiliary send/return circuit permits addition of special 
effects such as reverb, delay, or flan nape 

¢ High and low-band equalization and aux controls 

on all input channels. 


ORDER TOLL FREE 


OUTSIDE OF MA 


1-800-533-3388 


OUTSIDE OF CT 


1-800-468-7332 
Boston, MA 
617-536-0066 


Hartford, CT 
203-291-8479 


| $ 
Nakamichi MR-1 7 95 
Discrete Head 


Professional Cassette Deck 
Discrete 3-Head Technol tees fla 

from 20 to 20,000 Hz. Newly developed asymmetrical 
dual-captsan transport and a direct-drive capstan motor 
virtually eliminate “conventional” wow and flutter for 
rock-stable performance. 


PROFESSIONAL PRECISION FOR 
THE PROFESSIONAL RECORDIST! 


Nakamichi MR-2 


2 Head 
Professional Cassette Deck 

If you operate a professional or semi-professional record- 
ing studio, real-time tape-duplication faciltiy, or need an 
affordable top quality professional deck for commercial- 
sound use, look no further! The MR-2 has been created for 
you. It has the professional features you need, the sound 
quality you demand and it’s surprisingly affordable. 


PANASONIC 95 


Introducing the Panasonic 
$V-3500 Digital Audio Tape Deck 


| CD sound quality together with the full record/ playback 


capability of a cassette deck. Only about half the size of a 
conventional compact cassette, a single DAT casette holds 
up to two hours of music. Direct access, skip, and 
programmed play functions, not to mention ultra-fast 
rewind/ fast-forward operations, Ultra-high fidelity audio 
and quick response make digital audio tape recording the 
logical choice for today's professional recordist. 


FOSTEX X-26 


6-Input Stereo Mixer and 


4-Track Cassette Recorder 
All the proven multitrack recording features. 


With today's technology, especially MIDI, 
is.a very efficient way to Here's the latest multi 
cassette mixer from Fostex. With the X-26 you'll have no 
problem mixing “live” MIDI insturments with recorded tracks. 
Six inputs, Master afd Monitor Steréo Outputs, Stereo Effects 
Receive and Tape Sync Out give you plenty of mixing flexibility. 
Naturally, you can also do a straight forward tape mix. 


1090 Boylston St., Boston MA + 1052 Main St., East Hartford, CT 


All items not available in all stores 
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nationwide average of close to 12 per- 
cent. This. year nearly 14 percent of 
residents at the medical center specialize 
in family practice. 


(When the UMass administration re-. 


leases data on its graduates, it lumps 
family practice with pediatrics and 
internal medicine, all of which are 
primary-care specialties. That way, the 


‘administration can justify its claim that 


the majority — 61 percent — ‘of its 
graduates go into primary care. Inter- 
nists, though, made up at least half of all 


primary-care graduates of the medical. 


school last year. And many internists 
sub-specialize in fields other 4han gen- 
eral care.) 

Still, there is a sense among family- 
practice specialists and graduates of the 
school that the medical center is moving 
quickly and decisively away from its 
commitment to family care. “When we 
started there in the early 1970s, it was 
clearly articulated that this was a state 
school that provided doctors for the 
commonwealth,” says Leonard Finn, 
MD, a UMass Medical Center graduate 
and former family-practice resident who 
works in Needham. “But the school has 
always been schizophrenic. There’s fami- 
ly practice, but there’s also been a serious 
ivory-tower attitude there. And the 
current chancellor is interested in re- 
search and in biotech. He has de- 
monstrated no concern for supporting 
the family practice whatsoever.” 

Laster is adamant that family practi- 
tioners receive top-drawer academic 
medical training — not an unreasonable 
demand. But a number of students and 
physicians in the UMass family-practice 
and community-care programs agree 
with Finn — and complain they are 
treated as inferiors by their more special- 
ized colleagues. 

“Academic medicine in New England 
tends to be ignorant of or prejudiced 
against family practice,” says Stanley 
Sagov, MD, a Cambridge-based family 
practitioner who’s a UMass Medical 
School professor in family and communi- 
ty health. “I. have had a number of 
students who are talented and dedicated 
who are asked by their professors why 
they’re choosing to become family doc- 
tors when they’re smart and dedicated. 
That-is-both demeaning and an attitude 


‘ and policy that doesn’t meet the needs of 


the state for primary-care physicians.” 
Some argue that the poor and the 
underserved will benefit from an ex- 
panded, upgraded UMass Medical 
Center. Study after study shows, how- 
ever, that the poore and the disen- 
franchised have little access to tertiary 
care. (See sidebar: “No Trickle-Down 
Effect.”) And Worcester-area communi- 
ty-health providers, watching cautiously 
as their local medical center grows and 
grows, worry that the more high tech it 
gets, the more unreachable it will be. 
“There are some really unique col- 
laborations between UMass and the 
community, but those are very depen- 
dent on the individual work of some 
doctors who do a tremendous amount of 


-work,” says Zoila Feldman, executive 


director of the Great Brook Valley 
Neighborhood Health Center, in 
Worcester, which serves a population 
that is largely poor and Spanish-speak- 
ing. “I’m not sure any tertiary-care 
facility is really positioned to serve a 
community well. Their systems develop 
around research and individual treat- 
ment, and because of that they do a good 


job of servicing some people, like in- 


dividuals with AIDS. 

“But UMass, like many hospitals, is not 
fully in touch with the needs of many 
new populations. They do not give 


_additional services to people who do not 


speak English. The layers of bureaucracy 
that one has to go through in a tertiary- 
care setting are very difficult to manage. 
If one of our patients is referred there, we 
send a social worker to help them take 
public transportation, which takes an 
hour and a half for a hospital that’s a 
five-minute drive away. And we provide 
an interpreter. It’s very expensive for us, 
and it seems like something UMass could 
pick up if it were doing more outreach to 
the community.” 

Perhaps most significant to the future 
of family care and community care at the 
UMass Medical Center is the fact that 
they are not included in Leonard Laster’s 
grand vision. Theyre barely mentioned 
in the 80-odd-page determination of 
need (DON) application the medical 
center submitted to the state as one of the 
initial steps it must take to gain state 
approval for its expansion projects — an 
outline for the center’s hopes for the year 
2000. 


Family care and community care aren‘t 
particularly important at the UMass 
Medical Center today, for one simple 
reason: “Family medicine,” Laster, 
“doesn’t pay for itself.” 


Seduced by the bottom line 


American physicians tend to consider 


_ themselves a breed apart from those who 


deal in the commerce and politics of 
medical carer: And they bemoan the 
increasingly business-like nature of 
American health care, in which employ- 
ers and insurers are moving to contain 
costs by limiting how much medical care 


_ employees canaise — moves doctors say 


threaten to jeopardize the quality of 
health care. They rail against state policy 
limiting what physicians can charge for 
services — policies they say discourage 
doctors from providing services to some 
of the elderly and the poor. 

But the medical profession’s own fee 
system and the rewards of that system — 
which are in evidence graphically on the 


balance sheets of academic medical . 


centers — are a major force depriving 
low-income people of ready access to 
health care. (See sidebar: “No Trickle- 
Down Effect.”) 

Doctors who provide technology-driv- 
en diagnostic procedures — such as 
neurosurgeons and heart surgeons — are 
paid spectacularly well. Doctors who talk 
to people — including pediatricians and 
family practitioners — are not. According 
to 1989 American Medical Association 
statistics, the median income of 
cardiovascular surgeons practicing in 
areas with more than 500,000 people is 
more than $400,000. For radiologists, it’s 
more than $200,000. Family practitioners, 
by contrast, earn median incomes of less 
than $100,000. 

(Recent changes in the federal 
Medicare reimbursement system that 
restructure physician payments so doc- 
tors will be better rewarded for spending 
time with patients and earn less for 
performing procedures may eventually 


change some of that.) 
At a place such as the UMass Medical 


Center, which operates like most medical 
centers in that it allows its departments 
to collect and spend their own incomes, 
the heart-surgery and neurosurgery de- 

ts turn a profit. Family practice 
and community medicine tend to lose 
money. As a result, those departments 
have fewer resources. They’re of lower 


' status. They attract fewer physician- 


trainees. And they end up serving fewer 
people because more doctors specialize 
rather than going into primary care. 

In Massachusetts, the state with the 
highest number of physicians per capita 


in the nation, there is a shortage of family _ 


physicians and community medicine in 
many poor and rural areas — and a 
surplus of specialists in well-off com- 
munities. 

Leonard Laster and the administration 
at the UMass Medical Center argue that 
upgrading their medical center will 
upgrade health care in Central Massa- 
chusetts and improve health services in 
the state. In fact, their plans to expand 
UMass’s role as a leading-edge tertiary 


care center work against solutions to the » 


commonwealth’s two most pressing 
health-care problems: the dearth of 
primary-care practitioners (such doctors 
are needed to solve the public-health 
crisis) and the escalating price of paying 
for health care in the state. 

As Harvard School of Public Health 
economist Marc Roberts puts it: “Look at 
what the health problems are in Massa- 
chusetts. There’s a high infant-mortality 
rate. There isn’t enough money for drug 
treatment. If you want to invest money to 


improve the health of the com-. 


monwealth, you invest it in community 
outreach to solve those problems — not 
in building more high-tech beds in 
Worcester. 

“Every time we build a new bed in 
Massachusetts, that increases the health- 
care bill to the state. The capital costs are 
big. The operating costs are big — you 
need four times as many nurses to service 
an intensive-care bed as a regular bed. So 
Blue Cross rates will go up. The rates for 
charity patients will go up, and those get 
passed on in higher insurance costs. And 


- the cost of Medicaid will get passed on to 


all of us. 

“Expanding UMass will benefit the 
faculty and students in Worcester. And 
I’m sure Worcester will be better off. But 
it will convey far fewer benefits to the 
commonwealth than even a much 
smaller amount of money spent on 
improving a teenage girl’s pregnancy 
outcome — som we know will 
benefit community health.” a) 


255 ANDOVER S 
(ROUTE 114) 


SATURDAY 


Open Sundays 12 - 
thru Christmas 


& BY APPOINTMENT 
CLOSED SUNDAY 


SYLVAN ST 


1288 = 
N. 


ENDICOTT ST 


LIBERTY 
TREE 


‘©| Home for the Holidays 


/ Unique Gift Ideas From Arise Futon 


OWS 


Perfect for Holiday Rests and Holiday Guests 


GIFT CERTIFICATES AVAILABLE 


Does everyone on your list already have an Arise Futon? 
Choose a cover and pillows from our great collection. 


Also featuring hand-painted designs. 


FIRST IN FUTONS ... AND STILL THE BEST 


FRAMES FROM $99 TWIN 


EVERYDAY PRICES FUTONS FROM $79 TWIN 


“Arise Cloud” Futon — 6 inch thick 100% cotton filled. Built with Arise Quality backed by 15-year warranty. 


THE ORIGINAL FUTON MATTRESS ON) 


(ARISE FUT 


1030 Mass Ave, Cambridge (617) 492-8828 


M-F 10-9, Sat. 10-7, Sun. 12-6 


CHICAGO 

BUFFALO GROVE, IL 
BROOKLYN 
WESTBURY 

MT. KISCO 
OANBURY 


el 
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THE BEST IN STEREO’ 
es 
a a finest brands, backed by our own i 
i 
: We'll even do custom installation in 7 
The Difference in Audio Systems ~ 
: 
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TIONS 
GOOD VIBRATION: 


WER RECORDS AND MORE 


(617) 931-2000 


WENX Live 
from Dv8 AXIS 


Special party with WFNX 


di free Goers at 7pm 


13 Street 262-2437 


SHOW YOUR COLORS heed | 
Memorabilio- Rare Records, G.I. Joes 
Colleciibles- Elecric Minatures 
Buy - Sell -Trade 
FEATURING COLLEGE GEAR FROM 
OVER 300 SCHOOLS WORLDWIDE 
ALMA MATER SHOP ——————— 
20t NEWBURY ST NEAR EXETER ST) 286-12 MHz PC for 5829 
MICROTECH COMPUTER SYSTEMS 
8 Cypress St. Brookline °617-232-7405 
We ee IBM's, Apples, & Printers 


SPANISH, LATIN AMERICAN RESTAURANT 


Home of the Paella, baked lamb and Ceviche 


Your hosts, Arturo and Jania warmly await your visit 


~» All major credit cards accepted. Reservations 
recommended. Serving imported and domestic beer, 
mixed drinks. 


LIVE ENTERTAINMENT NIGHTLY 
Hours: Dinner 5:30 - 11:30 
For reservations call 547-6300 
\15 Springfield St., inman Square, Cambridge 


BIENVENIDOS! 


GIVE YOURSELF 
AN EXCITING 
NEW 
RELATIONSHIP 
THIS HOLIDAY 


Put 
yourself at 
the top of 
our gift 
ist this 
year! 


(See the coupon and easy instructions in the 
Lifestyle/Urban ye section!) 
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WAAF your Official 
Aerosmith 
We're pumping out hundreds 
free concert tickets! 
WAAF's the 

Year with Aerosmith 

Boston Garden. Crank 


Untamed Radio 107.3FM 
for more details. 
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THE BOSTON PHOENIX, SECTION ONE, DECEMBER 22, 1989 


WR ECKAGE 
with guests THE JONESES 
MIND OVER MATTER- 
“WILD SIDE » REALITY 

; or $5.90 worth 
perishablé food 
Saturday, December 23 
ALL AGES! | 1:00 pm 
A&M Recording Artists 


EXTREME 


with ‘special guests IN THE PINK 9 
ssion is @ non- tood 


donation to 
BOSTON FOOD BANK 
lurday. 23 


SKALA BIM 


_ with special guests 
PAJAMA SLAVE DANCERS ! 


HOLIDAYS! 


Thursday. December 28 


JOHNNY WINTER} 
BO DIDDLEY } 


$16.50 
Friday; December 29° 


MAX CREEK ]] 


From The Band: 


RICK DANKO 
JORMA 


Saturday, December 30 


| BARRENCE 
WHITFIELD & } 
‘THE SAVAGES; 


special guests 


BASH! 
FARRENHEIT 


with special guests 
HEARTS 


‘rom BAD BRAINS: 


H.R. & EARL HUDSON 
with guests BUFFALO TOM { 


Friday, December 29 | 


ST. JOHN 
with special guests 
THE EVIDENCE 

BRIAN DOSER 
$3.50/4.50 


ONE NECCOPLACE BOSTON (61720-7744 


$5.50 


$2.50 


$3.50 


Thursday, December 28 
“THE NECCO 
FACTORY” 
featuring Host DJs 
PETER CONNOLLY 
PAUL CHEEVERS 


$3.00 


Saturday, December 30 


INCREDIBLE 


Friday, December 22 
BOSTON 
BAKED BLUES 


with THE NOR’EASTERS 
BLUES BAND 


Saturday, December 23 
BIG TRAIN 


with special guests 


7:30 pm 


7:30 pm 


Tuesday, December 26. 


DARRELL SCOTT 
DAVID ZESERSON 
PETE CASSANI 


(“STREET PETE” 
THE VELCRO P| 


(ANTS) 
7:30 pm 


| Wednesday, December 27° 
| LAURIE LANE & F 
|| THE INNOCENT 
with special guests 
LIGHTNING ROSE 


7:30 pm 


9:00 pm 


7:30 pm 


Acoustic Showcase 

ROOT CIGAR 

ROBI & JOHN 
THE BAG BOYS 
$2.50 


7:30 pm 


"Wednesday, January 3 
3 MERRY 
WIDOWS 


with special guests 
BACHELORS OF ART 
$3.50 


SOUTHSIDE 


JOHNNY & 


with special guests 
HEB 


| Adjacent to T! 


Office + For further info: 451-1050 


Friday, December 29 
| SUGAR RAY & 
BLUETONESE 


with special guests 
THE RAFTERS 


EVERY FRIDAY 
AFTERNOON! 
‘| LIVE ACOUSTIC MUSIC 

by ROBI & JOHN 


LOWER WACKER DRIVE 
| 3:00 © 5:30 pm 


anne! * 


7:30 pm 


7:30 pm 


FREE 


SEALY 


!/ ]DELUSIONS OF GRANDEURE 
JIM MAJOROWSKI 
$3.50/4.50 


Nenty of available 
| parking Tickets available at Strawberries 


Records & Tapes * Ticketron * Teletron 720-3434 | 
* Concertcharge 497-1118 + Out of Town and The § 
| Channel Box Office * For further info: 426-7744 


CRIMSON 
TRAVEL 


has the best travel values! 


FLORIDA 


Go any day! Stay 2 to 5 nts. 


BOCA RATON 
CLEARWATER BCH rron*289 
DAYTONA BCH 
FT. LAUDERDALE rron*259 
MARCO ISLAND 
MIAMI BEACH 
NAPLES rrom’299 
ORLANDO 


Incl. R/T jet, transfers or car, hotel, all rates p.p. dbl. occ. 2 nts, rates 
vary with departure date, length of stay and hotel selected. 


ANTIGUA from°729 ARUBA trom 19 | 
BARBADOS FREEPORT 
Paradise Is. tom°499 SAN JUAN 
SE LUCIA trom*721 St. CROIX 
St. THOMAS St. Maarten tomS89 


Packages include R/T jet from Boston, 
transfers in many instances and your 
choice of hotel. All rates are p.p. dbl. 


occ. 3 nights and vary with length of 
stay, date of departure and hotel 
ected. 


Airline ‘Reservations and 
Ticketing Service 
CRIMSON is an official authorized 
agent for all airlines and there is NO 
EXTRA CHARGE when you pick up 
your tickets at CRIMSON! 


IF YOU'RE TRAVELING ON ANY OF 
THESE AIRLINES. . . American, Eastern, 
Continental, United, Pan Am El Al, Delta 
TWA, Northwest, USAir, British Air, 

antas, Air Canada, Iberia, Lufthansa, 

wissAir, Air India, Icelandiar, Alitalia, 
Aer Lingus, Viasa or even shuttle flights. 


AVOID LONG LINES AT THE AIRPORT, 
PICKUP YOUR TICKETS AT 


CRIMSON TRAVEL 


39 John F. St. 
Harvard 


can 


Open 7 days a week. 


BOSTON-2 Center Plaza 
(617)742-8500 


Open Monday-Saturday } 


Power 


Continued from page 10 

The heavy influence of moms 
and dads at the Haley goes 
beyond the sight of a dad plant- 
ing flowers at the entrance of the 
school or a mom. stapling 
together the pages of the latest 
edition of the school newspaper. 
Here, parent power has become 
part of the elementary school’s 
gestalt. 

When Sue Davis and her hus- 
band, Michael, were scouting 
schools for their son, Ryan, in the 


. spring of ’87, principal Berry took 


them on a trip through the Haley. 
At another school they'd visited, 
she recalls, they were rushed into 
a classroom, where they sat for 
half an hour, and never got to 


. meet the principal. But here Berry 


was giving them a guided tour. 
And among the stops was the 
boys’ room. The walls used to be 
institutional white, ‘Berry told 
them. But the parents had 
painted them blue — the harder 
for young boys to destroy with 
their bathroom-wall scrawlings. 
Sue Davis found herself stuck on 
one word: “parents.” 

Last year, when her son was in 
kindergarten, Davis had ap- 
proached his teacher. “I’m will- 
ing to give you one day a week — 
if you want. I’m not a closet 
teacher. Tell me what you want 
me to do.” The teacher invited 
her into the class, where Davis 
helped stage a couple of plays 
with the kids. This year, she 
helped her son’s first-grade 
teacher read to the children and 
supervise free play. With 26 or 28 
children at her feet, says Davis, 
the teacher was happy to have 
some help. And Davis felt more 


* connected to her kid’s education 


than if she’d merely helped him 
with his homework. “I feel like I 
have some control,” Davis says, 
“and I can make a difference.” 
Many parents don’t have the 
luxury of doing volunteer work: 
— they’re too tied up juggling 
two, three jobs. (Davis, it should 
be noted, also holds two jobs.) 
But many have far too gladly 
ceded their responsibilities as 
educators to the schoolhouse. 
“I'm a big believer in parent 
participation,” says Cliff Holmes, 
whose son, Tchad, now in the 
second grade, has gone to the 
Haley since kindergarten 2. 
Holmes is a teacher in a Depart- 
ment of Youth Services facility. In 
the ‘60s he founded a private 
school for minorities in Newark, 
New Jersey. Parental involve- 
ment there was not a semi- 
annual hobby — it was man- 
datory, the bartered payment of 
tuition. “For most children — for 
good or ill — their first teacher is 
their parents,” says Holmes. 


““There’s no reason there should 


be a dichotomy between parents 
and teachers later on.” 

Holmes is an elected member 
of the Haley’s School Parent 
Council, one of the school-based 
arms of the Citywide Parents 
Council established by the de- 
segregation court order. And he 
believes that the minority moms 
and dads at the Haley share a 
major piece of parental power. 

The parent posture is so 
embedded in the Haley’s persona 
that some parents worry that 
their presence is letting the 


‘school department off the hook 


too easily. The alternative, says 
parent Stephen Barr, is letting the 
children suffer for school-depart- 
ment dereliction of duty. 

As Michael Davis said to his 
wife, “This is the nicest place 
some of these kids are going to be 
all day.” “It becomes almost a 
moral thing,” says Barr, who's 
daughter, MaryAnne, is in the 
third grade. 

A case in point: two years ago, 
when a teacher complained 
about the lack of working win- 
dow shades, Jo-Anne Davidson 
got on the horn to the budget 
office. Its response was 
boilerplate: “You and everybody © 
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else in the city don’t have 
enough.” Davidson and some 
other parents canvassed the com- 
munity and came up with a guy 
at Wallpaper City with school- 
age children who gave them a 
good deal on shades. For less 
than $1000 from their fund, the 
parents were able to provide new 
shades for the Haley. With some 


instructional help from the 


Wallpaper City guy, the parents 
came in and properly dressed the 
windows of their kids’ school. 
Last summer, when the school 
walls needed painting, Davidson, 
after a brief stop at the central 
office, went back to Wallpaper 
City. As part of their summer fun, 
‘the parents paid for (again, from 
their fundraising account) and 
painted, in red, yellow, orange, 
blue, purple, and green, 
classroom walls in the Haley. 
During that workout, they found 
that one of the walls was 
mildewed and flaking as a result 
of a leaky roof. So Michael Davis, 
an architect, built a phony wall 
over the decrepit one that they 
could brush and roll (he was 
reimbursed for materials by the 


_ parents’ slush fund). 


Principal Berry has complained 
to the central office about that 
roof for a number of years. 
Initially the office said it would 


.. fix it last summer. Now the 


repairs are scheduled for next 
summer. Stephen Barr, a 
plumber, is already making con- 
tingency plans, contacting a 
roofer he does business with. 
The mom-and-dad movement 


at the Haley goes beyond the 
' physical walls and into the 


classroom. One of the hyped 
projects at the Haley is its GAP 
(Grade Achievement/Going 
Ahead -Programs), which is 
directed both at kids reading 
below and above grade level. 
From September to January, a 
group of kids are pulled from 
their regular reading classes and 
given two hours a day of in- 


- tensive reading remediation. (A 
.spinoff effect is that regular class 


size is lowered.) From February 
through June, a group of over- 
achievers is enrolled in a two- 
hour-a-day reading-enrichment 
program. Haley loyalists point to 
the GAP as a major reason that 
over the years the school’s stu- 
dents have scored well on the 
reading portion of the Metro- 
politan Achievement Test. (Such 
divisions, however, have led 
some parents to criticize the 
Haley for plotting a conservative 
educational course and for cater- 
ing to middle-class parents with 
fast-track kids.) 

But in the past few years, 
budget cuts have forced the 
Haley to cut back. the GAP, 
offering it only to first-graders 
instead of first through third. 
Then, this year the fiscal crunch 
completely gutted the monies 
allocated to pay the GAP reading 
specialists. So Haley parents 
stepped in to fill the gap; they are 
now handling the reading-in- 
tensive duties. Likewise, when 
the Haley found itself short of 
substitute teachers a few years 
back, Haley parents transformed 
themselves into steady subs. 

The Haley’s mom-and-dad 
muscle also manifests itself in the 
community at large. When the 
honchos at Purity Supreme de- 
cided to transfer the manager of 
their Roslindale store (who hap- 
pened to be a major player in the 
Haley School, both by donating 
food and prizes for the Kidsfair 
and by sitting an the School Site 
Council), Davidson and Com- 
pany intervened and implied that 
they’d boycott the store if they 


weren't satisfied with his replace- 


ment. Davidson and the parents 
were given a list of candidates 
and, lo and behold, they got their 
man. Also, when over the years 


the Haley was rumored to be 


slated for closing, the parents 
trotted their children out to 
school-committee hearings, in- 
structing them to stand and cheer 
whenever they heard the word 
“Haley.” 

See POWER, page 18 
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: Bangkok House 
Cambridge's first and finest Thai restaurant — 
Enjoy fine Thai cuisine in our 

new & modern atmosphere 


Open 7 days a week 

Lunch: 12-3 p.m. 
Dinner: 5-10 Mon. thru Thurs., Sun 
5-10:30 Fri. & Sat. 


CALL 

NOW 
413) 

737-5152 
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Worcester Centrum Feb 8&9 


Hartford Jan 2, 4,5&8] 
THE PERFECT CHRISTMAS GIFT!!! 
BostonGarden 30,31 & Jan 1 
Springfield - Dec 27 & Jan 9 


NEW KIDS 
THE BLOCK 


Worcester Centrum 


Dec 31 


SPORTING EVENTS | 
ALL CELTICS, 
BRUINS & RED 


SOX TICKETS 
(Red Sox Opening Day) 


J.L. Cooper Electronics 


MSB Plus REV 2 


Fully programmable 8 x 8 MIDI Switching System 

The MSB Plus MIDI Switch Box , from the first name in MIDI essentials, has just gotten better! Several new 

features have been added, including aoe change mapping, program advance via remote footswitch, and 
ve dump 


the ability to initiate a system exclusi 


VFX Dynamic Component Synthesizer 


time ever. The VFX lets you interact with and control t 


inspire you to make great music. 


CALL FOR PRICE 


Salle 


$299 


from the front panel. Added performance all at a great price! 


24 bit signal processor features fully integrated effects ing into sound and playing for the first 
production of sounds, in real time. You can create new sounds by modifyi 
double-clicking buttons, layering up to six waves in any combination. In 

provide variations of wave combinations instantly for each program. Ensoniq VFX's great new sound will 


the same way you do the : 
ince, Patch Select buttons 


KAWAI K4 16 Bit Digital Synthesizer 


The Sonic Po e! The K-4 Synth 
sound creation 
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ROLAND U-20 muiti-Timbral Keyboard 
synthesizer sounds. Instant! 
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The U-20 is perfect 
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individual waves or by simply 
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Continued from page 

The latest major parent project 
at the Haley, which started this 
school year, is. a before-school 
drop-off program. For $25 a 
month, parents can leave their 
kids at the Haley: at 7:30 in the 
morning and know they'll be 
supervised, by Sue Davis and 
another parent, until school 
starts, at 9:30. 


This idea, natch, was the 


brainchild of Jo-Anne Davidson. 
Lest it appear that the Haley is 
supported by a group of self- 


motivated superparents, it should 
be noted that the parents’ human 
inclination occasionally to slack 
off is kept in check by a bom- 
bardment of phone calls and 
flyers from Davidson. 

Which leads to the current 
challenge facing the Haley’s com- 
mitted crew: Davidson's position 
is on line to be defunded as of 
June 30. Unless the parent posse 
helps lobby for a bucketful of 
external funds, Jo-Anne David- 
son, the acknowledged office 
dynamo of the Haley, will be 
forced off the control panels of 
the school’s potent parent cen- 
tral, potentially leaving the Haley 
veering off course. O 


MICHAEL GRECCO 


Quote 


Continued from page 3 

a carpetbagger trying to create a 
corporately cloned product. Mo- 
rale and stability have been a 
problem for .a newsroom still 
reeling from the September 1988 
layoffs, and for a number of 


. different reasons, reporters Ada 


Focer, Nick Veronis, and Bennie 


DiNardo have recently departed . 


the BB] — the latter to: become 
managing editor of Boston 
Business). The job of maintaining 
an. esprit de corps has fallen 
largely to Manning — who by all 
accounts has made one hell of an 
effort, even resorting to wearing 
obnoxious red sox to work every 
Thursday morning in an attempt 
to keep things loose. Manning 
has told staffers that he intends to 
hang tough and stay at the BBj. 
But the Vegas line on that out- 
come might be more like pick- 
‘em. 

What's behind the hard times 
at the BBJ is not a simple story. 
The paper that followed the 
curve of the Massachusetts mir- 
acle and burst into prominence in 
the mid-’80s is now suffering — 
as are many media operations — 
as the miracle gives way to 
economic malaise. But at the 
same time, there can be little 
doubt that the Boston-born-and- 
bred paper has struggled with 
identity, mission, and stability 
crises since the out-of-town own- 
ership took over two years ago. 
AS one source told the Phoenix 


Murdoch wore down the union. 


not long after the MCP purchase: 
“They bought the property, but 
they had no understanding of the 
paper's standing in the communi- 
ty.” 
Now Menneto is the lightning 
rod for much of the frustration 
and confusion at the BBJ. And the 
reign of the Bergenheims is being 
looked upon with a warm and: 
wistful nostalgia. 
* 

The second time was not the 
charm for SportBoston, which 
followed up a pretty solid in- 
augural issue (highlights in- 
cluded an insightful Andre Tip- 
pett profile, a well-crafted look at 
Lou Gorman, a valuable Kevin 
McHale interview, and a nice 
book review of slugger Hank 
Greenberg's bio) with a disap- 
pointing holiday effort featuring 
coverboy Larry Bird/and an ex- 
cerpt from his autobiography — 
Drive — produced with Bob 
Ryan. 

Basically, the problem with the 
second issue is a lack of sharp 
edges. A friendly profile of Globe 
Celtic beatperson Jackie Mac- 
Mullan was awfully boilerplate. 
(And where were the quotes from 
players, coaches, experts, etc., 
saying MacMullan was as good at 
her job — if not better — than 
any male hoop scribe?) A profile 
of former Pats linebacker Steve 
Nelson was your standard jock- 
turned-family-man tale. The Bird 
bio was okay if you're not 
oversaturated with Larry-mania 
(though you gotta love Larry 
stiffly referring to his longtime 

See QUOTE, page 20 
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Artist Loft Space 


Create Your Own Environment 


Brookline Brand New live/Work 
Open Space Units from 1117-1400 sq. 
ft. Includes garage, ski lights, new 
K&B, 15° ceilings, roof rights & much 
more! Rent or own $1300-1700 

month or priced from $155,000- 
199,000 For private showing call Scott 


Helter at Wilk Properties 739-2900. 


Red Sox, Celtics, Bruins, Whalers, Rangers, Mets, Yankees, 

-hantom of the Opera & ALL N.Y. Broadway 
Patriots, Jets,& Giants. 

CORPORATE ACCOUNTS WELCOMED 


WORCESTER CENTRUM 
Paul McCartney 2/8 « 2/9 
New Kids On The Block 12/31 . 


BOSTON GARDEN 
Aerosmith 12/30, 31 & 1/1 « The Cult 2/2 


PROVIDENCE CIVIC CENTER 
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All NFL Playoffs & Superbowl 
All College Bowl Games 


Richardson Mall 
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For your Health and Counseling 
needs turn to our special section in 


Urban Eye/Lifestyle 
FEATURING: 


¢ Psychotherapy 

¢ Group Therapy 

¢ Family Planning 

e Stress Management 


¢ General Health 


The Phoenix 
Health & Counseling 
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For your mind 
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FREE SHIPPING! 


An awe-inspiring account of power 
and courage that you'll never for- 

get — FINAL BLACKOUT is the | 
action-packed epic adventure of a 
man rebuilding a war-ravaged civi- } 
lization and willing to pay the price # | 
for what it takes. Get 


FINAL | 
BLACKOUT 


by master storyteller 


L. RON HUBBARD 


CALL TOLL FREE 1-800-722-1733 
(1-800-843-7389 in CA) 
or mail order to: 


Bridge Publications, inc., Dept BP 4751 Fountain 
Avenue., Los Angeles, CA 90029 


* Calll, resident add 6.75% tax 
ght © 1988 Bridge Pubhcatone inc AN rights reserved. 
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Continued from page 18 
agent/confidant as “Mr. Woolf’). 
But the cover hype AT LAST... 
HE TALKS was belied by editor 
Terry Kahn's note — included 
in his short introduction to 
the excerpt — that Bird already 
spilled his guts to Frank Deford 
about his father’s death and his 
failed first marriage in a “long 
and revealing” Sports Illustrated 
profile that ran in the spring of 
1988 


The piece on how the scalped- 
ticket racket works in Boston had 
some juice, but then ran into 
serious problems with garbled 
type on the jump pages. And the 
story on the Bruins’ Bobby 
Carpenter returning home “to the 
rink of his dreams” read pretty 
much as a dog-bites-man story. 
Even Bill Littlefield’s well-written 
review of tennis guru Bud Col- 
lins’s book My Life with the Pros 
was symptomatic of the 
magazine’s sophomore slump. 


- His first review of the Greenberg 


bio shed new light on one of 
baseball's most unknown super- 
stars; conversely, the goofy Col- 
lins is already grossly over- 
exposed. 

One thing I loved was the item 
in the “Starters” section listing 
bars in other cities that are sure to 
carry Celts, Sox, and Bruins 
games on satellite or cable — an 
absolutely great feature that gives 
a glimpse of the magazine's 
potential to eccentrically inform. 

But, as noted before, the 
burden of proof is on the 
magazine to convince readers it is 
offering something they can’t get 
in the daily paper, the Sunday 
paper, Sports Illustrated, or on 
ESPN. Although there was 
nothing particularly bad about 
any of the main pieces in the 
most recent issue, there was 
nothing exceptional — or 
particularly thought-provoking. 
So, for those of you keeping 
score, we have a single to center 
in SportBoston’s first at-bat and a 
popout to the catcher the second 
time up. 

An interesting little sidelight 
developing here. is that 
SportBoston’s much-less-literary 
little brother, the 24-page Boston 
Sports News, which also just 
published its second issue, ap- 
pears to be Bird-dogging (liter- 
ally) SportBoston’s covers. The 
first issue of SportBoston fea- 
tured Ray. Clayborn. and Doug 
Flutie on the cover; the Boston 
Sports News inaugural cover also 
featured Flutie. This time around, 
‘both magazines put Bird on page 
one. 

* * 

By the time you read this, the 
Herald editorial staff's long- 
festering contract hassle with 
Murdoch’s management may be 
over — and then again, maybe it 
won't. The deal — expected to be 
voted on by December 21 — 
includes, according to negotiat- 
ing-team member Marjorie How- 
ard, an average $110 increase 
over the 40-month life of the 
contract, as well as a couple of 
sweeteners such as the chance to 
join the union pension plan and 
an option to shelter from taxes 
that part of the salary that will go 
toward paying health-insurance 
costs 


But there lies the rub. Accord- 
ing to Howard, come January 1, 
editorial folks will be paying a 
whopping 90 percent of the 
health-insurance payments on 
the individual plan and 93 per- 
cent of the cost on the family 


- plan. That, along with the longer- 


than-desired length of the con- 
tract, will remain difficult terms 
for some of the union member- 
ship to swallow. 

“There is a strong faction 
against it, but I still think it'll go 
through,” says Howard, noting 
that the pact has the, shall we 
say, grudging endorsement of the 
negotiating committee. 

“This is not something people 


are thrilled with,” she adds some- 


glumly. “The committee 


feels it’s the best we're going to 
get under the circumstances.” 

Assuming the deal gets ap- 
proved, it sounds as if Rupert's 
boys pretty much won the war of 
attrition. 

So much for parity with the 
Globe. 

* * 

The Globe's December 19 
page-one piece by James Franklin 
— CARDINAL LAW SILENT ON 
AID TO EL SALVADOR — can only 
be interpreted as a sign that the 
paper has no intention of backing 
off in the face of Law’s unusually 
severe December 14 attack on the 
Globe and colimnist David 
Nyhan for suggesting that 
George Bush had bought the 
cardinal’s silence on the murder 
of the Jesuit priests in El Salvador 
by appeasing him on issues like 


: abortion and prayer in schools. In, 


an angry response that led the 
next day’s Herald (naturally 
enough), the cardinal called 
Nyhan’s work “slanderous” and 
decried “the predictable pattern 
of hostility to the Catholic 
Church which permeates the 
Boston Globe.” (In response, the 
Globe's editorial-page editor 
Marty Nolan told Washington 
Post media writer Eleanor Ran- 
dolph that the cardinal may be 
“in the wrong century.”’) 

This reminds me of one of the 
last times these Boston mega- 
institutions slugged it out on 
center court, back in June 1988, 
when the cardinal — along with 
Mayor Ray Flynn — cynically 
whipped up public sentiment 
against the Globe after the paper 
ran an Irish-baiting Golf Digest 
satire as part of an advertising 
supplement. In the-midst of that 
controversy, columnist Mike 
Barnicle —~ speaking for many 
Globies angered by hizzoner’s 
and the cardinal’s grandstanding 
— skewered Law and Flynn as 
two people in need of treatment 
at “the Sylvester Stallone In- 
stitute for Media Dependency or 
the Louise Day Hicks home for . 
the Hopelessly Overexposed.” 

Franklin’s December 19 piece 
— noting in the second graph 
that Law “has not called for a 
cutoff of US aid to the Salvadoran 
government, even though many 
other Catholic leaders have urged 
such a measure to curb human- 
rights abuses such as the arrest 
and reported torture of church 
workers and the faltering in- 
vestigation of the slayings of the 


.six Jesuits and a woman co- 


worker and her teen-age daugh- 
ter” — is clearly a return salvo at 
Law and portends a battle be- 
tween the church and Fourth 
Estate that may make the Golf 
Digest téte-a-téte look like a tea 


party. 

Speaking of Nyhan, he was 
right, in his December 19 column, 
to warn Bush not to risk his life 
by going to Colombia for a 
February 15 drug summit. We're 
just not ready for the CAN DAN- 
NY OUTSMART GORBY? Time- 
mag cover. Now if Bush wants to 
send Quayle or, even better, Bill ~ 
Bennett . . . 

* * 

No doubt George Bush’s de- ~ 
cision to unleash American mili- 
tary power against Noriega will 
go a long way toward erasing the 
cautious, wimpy image that he 
has projected during much of his 
political career, but does that 
justify CBS radio newsman Rob 
Armstrong’s Freudian slip? While 
delivering a report before the 
Bush press conference on the 
situation in Panama, from the 
White House grounds early last 
Wednesday morning, a some- 
what sleep-deprived Armstrong 
initially referred to our com- 
mander-in-chief as “President 
Butch.” 

Speaking of rapidly moving 
events in Central America, on the 
morning the Globe headline re- 
ported that US TROOPS ATTACK 
IN PANAMA the lead editorial (at 
least in my edition) lauded the 
president's “go-slow” policy in 
that Central American nation. 0 
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NOTHING 
MORE 
Decael. Compare the others. 
aie You Gan travel a lot further north} 
a lot less skiing. 
Ski Report: 802-464-2151 
RIVETING... 
| HUBBARD’S BEST" 
-PUBLISHERS WEEKLY 
| 
wu 
| 
$12.95): 
in hardcover é | 
| 
| 
| 
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_ There's something about skiing Loon Mountain 
’ that you can't measure like vertical drop, or count 
like trails and lifts, or calculate like snowmaking 
- coverage. It's hard to put your finger on. . . but like 
_. the unseen force of gravity... . it's real and it’s there. 
~~ Once skis hit snow, Loon moves you like no other 
mountain! 

The Loon sensation is more than just dazzling White 
Mountains scenery, pure air and the sweet smell of 


evergreens. 
Loon is a feel-it-to-your-toes physical delight. It’s the 

sound of edges cutting, skis sliding, heart pounding as you 

~ catch the rhythm of the mountain. You don't just ski this 

mountain. Loon Mountain moves you through trails that 

unfold before your eyes, dip and roll, surprise and delight. 
Whatever your level of skill, whatever your age, 

~ no other mountain moves you like Loon. This win- 

_ ter, ski New Hampshire's most popular mountain. 

_ Ski Loon. The Great White Mountain. 
For a FREE Loon Mountain Vacation Planner 

call TOLL FREE 1-800-433-3413. For lodging in 

_ the area call the Lincoln/Woodstock Lodging 

Bureau at 1-800-227-4191. 


£ 


Lincoln, NH 


The Most Fabulous 
Slopeside Resort 
in the East! 


Right at the base of Loon Mountain, you can sli 
from the door to Loon’s new high speed Gondola lift. Midday, 
grab lunch at The Granite Bar or the slopeside deli of The Mountain 
Provisions Company, both right at The Mountain Club. Later, enjoy a sauna and a 

swim at the Fitness Center, then a relaxing dinner at Rachel's. Before retiring to your 
luxurious suite, try the outdoor, all season hot tub. You can leave your car in the free hotel 
parking garage and forget it. Because everything you want in a great winter vacation is right here, at the 
433-3413. 


THE 3-DAY SNOW CRUISE $369" 


Think of The Mountain Club as a cruise Our winter packages are great values, 
ship anchored at the base of New Hampshire's even if all you do is ski! Call now for reservations « 
Number One Ski Area and you'll get the idea or information. TOLL FREE 1-800-433-3413. 
behind our new winter vacation packages. 

Everything's included! “The Kinsman 3-Day Moun Kancamagus 
Special” includes lodging at our fabulous new bh NH 
slopeside resort hotel, breakfast and dinner daily, The only resort hotel 

4 _ 3-day lift ticket and/or X-C trail fees, Fitness Center an Loon Tony 
membership, aerobics classes, squash & racquet- 
ball, free ski equipment rentals, a skilesson, ice. sccupancy Children's tutes available Nunber of 
skate rentals, even nursery or childcare if you need Party determines room type. Subject to availability. Package 


wailable weekends or holiday weeks. Four and 
it, taxes and gratuities, and more! 


A RESORT HOTEL 
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CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


, 


7 

7 

i... 


ORTS & DANC 
Santon Cell locally, 


617-576-8825 


IVER/STAFF ASST. 
reater Boston social 
. needs one full-time 
and one part-time Driver/ 
Steff asst. to assist in 
medical transportation and 


. Driver's 
, 536-5651, 


MARKETING 
RIGHTS 
Direct Mail Busine$$! 
Retain 70%! No Effort! 


For info: (714) 476-5561 


| 


provides you with services ranging from 
balloons to party spaces. 


_ Campaign 
BUSINESS” Telephone Jobs 
7 Work P/T eves w/ 
| leading pubic inter 
to: P.O. Box £7200 Deron, $2900/mo. est lobby. We 
PROFESSIONAL 
* 
ENTRY LEVEL TOUR GUIDES 
level positions call WAITERS & WAITRESSES SAVE THE EARTH 
267-1234 and place a $2200/mo. Campaign for iegisla- 
GENERAL for ae 
LUXURY 
— CRUISE SHIP Call Fran 292-4813 
ACCOUNTANTS- 714-641-SHIP 
The Phoenix personals; 
. The creative ap- 
proaches to developing rela- NewBostonGroup 
THAT JOB! 
metas 
Find bright, 
mie DIRECTORS motivated 
EARN $600/$1000 Accomodations & Bonofts personnel 
Salary to $25K/yr 
| | * PROFESSIONAL 
OR CONDOM cooKs-PrREP| * ENTRY LEVEL 
Accomodations & Benefits 
QUICK, EFFECTIVE (714)641-SHIP 
YOU'RE LOOKING POR! with a 
ore, | GUIDES 
met | WANTED AD 
oh 
clean, ha humans 
 |wareesses| 
, 25+: H Sarm 
(617) 267-1234 
civil litigation firm. F/T, min 
worn” Porket “pre, "Full 


Exclusive Territory#| 


_ ENTRY LEVEL 


ACCOUNTING 


‘OPPORTUNITY 
Excellent opportunity 


providing exposure fo 


wide variety of account. 
ing functions. This 
position will include 
g.!./balance sheet/ 


income statement 


analysis, etc. One year 
including cost exper- 
ience, plus B.S. in © 
Accounting required. | 


Send resume to Dept F. 


Phoenix: 


126 Brookline Ave 


Boston, MA 02215 eoe/mf 


assistant. Successful tes must 
possess: 
' | © A college degree with superior 
academic perform 


| © Ability to work efficiently and 


MARKETING ASSISTANT 


Lancet Technology, a startup company 

with worldwide sales of based 

medical software, seeks a marketing 
candida 


ance. 
¢ Exceptional facility in oral as well as 
written communication. 


creatively, and manage clients with 
minimal direction. 

* Good working knowledge of IBM 
and/or Macintosh PCs. 


In addition, any of the following would 
be desirable: 
¢ Track record in market analysis/ 
research, ially independent work. 
¢ Experience in direct client contact and 
in managing client 
¢ Prior experience in the medi 
market. 
° Fluency in one or more European 
languages, particularly German. 
This is a ‘ground-floor’ opportunity with 
a rapidly gro company and. 
offers the possibility of advancement in 
any of several directions, depending on 
talent. Please send your resumé as well | 
as a brief note indicating career 
salary history if any, and salary require- 
may t Technol In 
cet. ology, inc. 
10 State Street 
Woburn, MA 01801 


(no phone calls please) 


Get out the 


Get into the 


EARN FAST CASH for the HOLIDAYS and gain 
valuable experience at the same time. 

reat pay and bonuses 
whatever your skill, you fit the bill. Call. __ 
BEFORE X-MAS and join in our holiday cheer! 


TAC/TEMPS offers 


TAC/ 


TEMPS” 


607 Boyiston Street 
Copley Square 
266-1900 . 


SEE THE CLASSIFIEDS SECTION IN LIFESTYLE. 


2 
WF 
n 
‘ | green | 
e 
e . + 
WP's 
s ¥ 
RECEP 
Denes, COnputuve 
742-6020 
Musicians and actors unite 
to form corp. Work with a& 
: video cams and have a stu- 
dio!! 508-588-8499 
Now hiring: 
INSTRUCT 
Imm opennings. of 
Motion, Mariboro, We ||! 
Tis the season! | 
--Wanted in Florida-- 
| 
| 
| 


DON’T LEFT OUT 
THE COLD OVER 


Students Teacher Others 
Stay warm and eam $6-$14/hr. © | 


100+ 


Call Ou 
r 
COLLEGE HOTLINE 


An H&R Block Company 
Temporary Help Since 1946 


Looking for the 


perfect hire 
shouldn't have 
to be a chore... 


Not if you let the Boston Phoenix Help Wanted 
Classifieds tackle the job. The Boston Phoenix Help 
Wanted Classifieds is right place to advertise your job 
openings, because the Boston Phoenix is read by 
thousands of young: minded, active individuals looking 
to move up or into exciting new careers. And Phoenix 
Classified ads get lots of mileage because our readers 


refer to The Phoenix all week long. 


When you advertise your job opening in the Boston 
Phoenix, the only chore in finding the right person 
will be wading through all the responses you receive! 


15 
fi 
To place your ad, call 


267-1234 


or visit our Classifieds Office at 


126 Brookline Avenue 


| Just one block from Fenway Park 


art, 


LIFESTYLE 
REAL ESTATE 
CLASSIFIEDS 
1S WEDNESDAY 
AT 6:30 P.M. 
EAST BOSTON, Lg 


newly rnvtd, hdwd firs, nr 
no utils, $625. Call 861- 136 


SOMERVILLE, Davis 
3BR, 2BR, $ 
Owner, 625-7297 Iv msg 
entrnc in prvt home. 
(mo. 547-4348 


HOUSEMATES 


smts 
for supportive home, 
i hse & 


-4630 
ext 324 (ask for Pat). 
CAMBRIDGE, M/F non 
to 


OPENINGS 


winter break. Register with can 
Openings days, nights and weekends. 

Retailing Word Processing Sales Assistance 

“Typing 

Secretarial Banking Mailroom Assistance 


482-9982 


al) 
ile 


$475+ 1/3 
utils 499-4287 days 


ROOMMATES 


lor large 
1st Mass Ave, 


ARLINGTON, F to shr 2 br 
apt in 2 family w/ F + cats 


yrd on bus line 
avail now 648-7957 


BELMONT M/F 25+ 
nonsmkr for witrpic 


hdwd firs, small Avi 
now or 1/1 $333+ 6404 
BOSTON/DORCHESTER, 
rmmt wntd, student 


BRIGHTON, 1M in ig vict 
hse. Safe area, 
ing, w/d, s +, 
Cail Jim msg 254-2051 


BRIGHTON/Comm Ave nr 
Clev Cir, quiet 2bdrm, 
incis ht/hw, prkng 


BRIGHTON CTR, Prof M/F 


util 31384-1150 


NAHANT, 2 hsmts to share 
very large, beautiful 


469-0688 or (w) 7 

SOMERVILLE, 2 rms aval in 

4orm. Davis. 


BRIGHTON Easy going 

hsehid sks 3rd member for 

apt in Charming hse, 
+/mo. Avi immed. 


DORCHESTER, Jones Hill, 

2rms avi in 4br apt in vict 

hse, optional garage, 
mo. John Ross 

h 523 aft 9pm 


JAMAICA PLAIN, 2F/1M sk 
M/F nonsmk to shr 4BDR 
hse. Nr T, avi 10/1. $350+. 
Diane or Mike, 739-0561 
day/522-4596 eve. 


JAMAICA PLAIN, 3 
responsible M/F roomates 
for sunny apt near T avi 
1/1/90 $225+ util 522-6583 


ae PLAIN, Avi 2 
M seek M/F pA 


JAMAICA PLAIN, F rmmte 
wnted for Jan 1, nr Pond & T, 


3br, no pets, non smkr 
$363/mo, 
JAMAICA PLAIN, M/F a 
sunny 3BRM nr T, 


students ok, $317 
983-9265, 566-0179 


2F sk 1 F 


for 3BR, 1 


avi now. 662-1578 


MEDFORD, 1 rm in SBR apt, 
M/F, dw, bkyrd, smkr or non, 


2 bathrm. 18/mo. 1st, last. 
Call now! 711 
MEDFORD, Som, sober 
1/2rm apt W/D $250 
to T, Jim mn 394 -9271 


NORTH END, 1 of 3bdrms 
avi Jan 1, great location, on 
Green Line, $283+utils. 
248-0325 


SOMERVILLE to 
Gary 623-6008 
24-29 seek 4! 


min walk to Harve 
ine 6300+ utis. 
12/30, 


SOMERVILLE Male room- 
mate wanted for Porter Sqr 


apt. rent. Avi 
Jan. 1, 1990. Call 776-1487 
After 6 PM! 

SOMERVILLE M/F 
2nd fir apt.w/ F owner 

$350+util. Red 
nonsmkr, avi 1/1. No lease. 
617-666-1386 lv msg 


SOMERVILLE, M/F for best 
bdrm in 3bdrm apt, or 


Feb 


SOMERVILLE, nr Davis 
2BR exc cond 
26+ M quiet, kind, 
incl. Mark 776-91 


aval Feb 926-4767 | 


WATERTOWN, F sks F 
nosmk to shr qui 
off st pkg, 

now or 1/1, 924-7118 


SUBLETS 


LTHA! 
furn apt, 9 mo subiet w/poss 
ext. Start 2/1, $325/mo, 
893-8634 


to shr m 


CHECK FOR. 


MORE REAL 
ESTATE ADS IN 
THE LIFESTYLE 

SECTION 
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ston Gn oa 
| Boston (2nd floor) 
| Personnel Pool . | | 
- 
| | : 
WINCHESTER 2 M sk M/F 
= 
Avi now. $825. 232.9228 
PLACING 
THE 
vege 
GUARANTEED 
CLASSIFIED = 
— THE : 
BAY BAY, prot sks 
nonsm rmmt LASSI 
= 2bth, ixry, dpix w/ frpic. 
has jacuzzi, sauna, 
CLASSIFIED 
THE 
GUARANTEED 
jet, non—smkg, nr U = C FIED 
Mass, nr Shawmut T, $210+ THE ; ae 
nr Tystofes, no smkng/pets, GUARANTEED : 
$355-400 incids all utile C IED : 
THE 
; hse w/ grad stdn GUARANTEED an 
from MIT, 8biks frm CLASSIFIED 
= =. $600/mo 225-2252 THE 
we to shr 2BR apt.No smk/pets. GUARANTEED 
rmmt! Shr 4BR hse w/ Nr57 bus, Kosher,gradsok. = — 
| ox $9257 361-6825 Sec THE 
; hse (26-28), must GUARANTEED 
; clane, 12 CLASSIFIED 
avi 1/1 $425+ 983-0001 ~ THE 
MEDFORD/Tutts M/F to shr JARANTEED 
CHECK THE GU 
LIFESTYLE SECTION CLASSIFIED 
Sus $350 FOR MORE REAL THE ~ 
GUARANTEED 
: ° gian house by ocean w, 
ROSLINDALE, protM, cats, The Guaranteed 
sk 2ind. resp, tnd F/M 27+: Stores 884-8476 Phone Ir. Classified 
CHELSEA/Pratville, beaut- Service From 
iful vict, on T, priv 
Prk: $300+; 891-7792 
Phesnix 
COPLEY, M/F for ig tm in 
for Aval 1/1, SOR ‘apt: nolee oF sec Gop! CALL 267-1234 
$400, call 629-2569 eves or $555 pool, ac, dw, pkg 


PHOTOS BY KATHY CHAPMAN (WILSON) AND MARJORIE SIEGEL(PERFUME) 


Famous voices made flesh 7 
Boston Bruins radio announcer Bob Wilson 
Age: 60 

Height: 6-2 

Weight: 195 

Hair color: gray 

Eye color: hazel 

Other distinguishing features: wears glasses 

For a hockey nut who used to scrounge 50 cents to watch — 
the semi-pro Boston Olympics play at the Garden during the 
’40s, it’s been a great 25 years at the mike. Wilson estimates 
that since 1964 he’s announced between 2000 and 2500 
games from his perch high above rinkside — that’s about 
17,000 goals (“Scorrrr!!!” is his trademark, known to even the 
most casual B’s fan). 

Wilson lives with his wife, Nancy, in Guilford, New 
Hampshire, about an hour and a half from the Garden. He 
arrives at five for a 7:30 game — to study the rosters of 
opposing teams — and he downs about six cups of coffee 
during the course of a game. 

After Wilsén ‘graduated from broadcasting school, one of 
his first jobs was calling the Louisiana state high-school box- 
ing championships for KLFY in Lafayette, an experience that 
prepared him well for hockey’s more violent elements. “It 
helps to know the difference between an uppercut and a 
jab,” he says. 

— Mark Leibovich 


MEANING LIFE 


The hard smell 

The TV monitors are stacked three high, and the platitudes 
run almost as deep. “Eternity is romance, commitment, 
children ... it is a cycle of love,” drones the unseen narrator 
of a point-of-purchase video being shown at Calvin Klein 
men’s-fragrance counters. As black-and-white images of a 
family frolicking lazily on a beach dissolve into one another, 
the sales pitch continues. “Eternity is for the man who's ... 
sensitive but strong. secure yet tender.” 

Feeling strongly that the assumed power of scents has 
gone too far, the Phoenix sought a second opinion, and 
asked a couple left-of-center-type artists whether they 
thought it possible for a smell to project such a well-defined 
persona. Andrew Guthrie has contributed to “Olfaction,” a 
group installation at the 88 Room, in Allston, a presentation 

. that includes, among other things, a glass case containing 
luridly realistic replicas of human and canine fecal matter. 
David Larkin is a painter who “fragrances” his work by 
applying odor-emitting substances to his canvases. 

Guthrie's opinion: “Definitely not.” (Although he added, 
“Maybe if they had a series of scents.”) Larkin: “Absolutely — 
a perfume can evoke that kind of emotional response.” (He 
then went on to describe the link between the olfactory 
system.and the brain, and odors’ ability to trigger memories.) 

Grudgingly, we settled for a split decision. But since 
neither artist haci the chance to sniff the new cologne, here's 
one man’s advice for fragrance-seeking males: save yourself 
$42.50, and switch to scented deodorant. It smells about the 
same, and you won't have to worry about living up to Calvin 
Klein's lofty ideal. E 
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Boston’s Bulletin Board 


edited by Becky Batcha 
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David Barber 
Timothy Gower 
Lamar B. Graham. 
Caroline Knapp 
Marianne McEvoy 
Don Rubin 
Don Steinberg 
Bob Sullivan 


REPORT 


| Is of the 


silver screen 
Last Tuesday — a weckday, a 
work day, and during Christmas- 
shopping season, no less — the 
Loew's Cheri theater sold 36 
tickets to its 2:30 matinee 
showing of the War of the Roses. 
Who are these people with time 
on their hands and moneyto | 
burn on Jujubes? 
Retail-sales worker, mid 40s 
Trying to enjoy his day off — 
“my only day off this week” — as 
far away as possible from the 
teeming, shopping masses. 
Pair of jerks, mid 20s 
Jerk #1; “We're hitmen for the 
mob.” 
#2: “Yeah, he's a bookic, I'm a 


“T just took a test. I didn't do that 
well, so I'm coming here to 
forget about it.” 
Social-Security-disability 
recipient, 62 

“This is sort of an escape. I get 
my mind off my illness ... this 
isn'ta gay newspaper, is it?” 
Retired teamster, 70 

Takes in a matinee several times 
a month to occupy his time. 
Bartender, 27 

Sees a matinee every two weeks 
or so, always alone, since it’s 
tough to find anyone else who's 
free. “At night, I like to go with 


Sees a matinee once a week 
between the lunch and dinner 
rushes. “I prefer to go in the 
afternoon. It's a lot slower.” 
Good-looking couple, mid 20s 
(a student and a musician) 
See a matinee every Tuesday 
afternoon, to avoid prime-time 
crowds, “We don't like it at night. 
We get irritated.” 
Psychiatrist, 30 
Just a spur-of-the-moment thing. 
“I had a bunch of cancellations, 
so I came here.” Did she feel 
guilty? “Not a bit.” 

— BB 


JOHN NORDELL 


As Ted Kennedy makes his way through the bounce-a-kid-on-your-knee 


circuit this Christmas season, the strain ts beginning 


to show on bis face. Is it the nearly three decades of public service be bas given the state? Or is bis right leg permanently asleep? 
Regardless, the senator is seen here at Paige Academy, in Roxbury, celebrating the $6 million federal grant recently awarded to 
Project AFRIC (Advancement for Families Rich in Children). This buman-services network provides health, education, and 
employment programs for 120 local families, any one of which, given the right breaks, might develop enough notoriety to spawn 


a miniseries of its own. 


FOR BETTER 
FOR WORSE 


Important changes 
noted and : 

Library cards: better. For about six years now, you’ve 
been able to enter a supermarket checkout line and, with 
a wave of a bar code over an electronic eye, have your 


box of Fruit Loops rung up with nary a finger to cash 
register. So it’s about time that food for your mind became 
as easy to procure. In October the Boston Public Library 
(BPL) began issuing new, bar-coded lending cards that are 
scanned by an electronic eye at the checkout desk. In 
other words, the BPL now thinks of you, the lendee, as a 
box of Fruit Loops. The new card is a vast improvement 
over the paper card that BPL staff members would 
mutilate by trying to stuff into the mouth of a computer 
that just wasn’t hungry. The BPL has finally wised up to 
the advice that the just-graduated Dustin Hoffman was 
given 22 years ago — “Plastics.” 

— Barbara Sutton 


WA PERFEC+ WoRLD 


CHRISTMAS, THE ULTIMATE DEADLINE, COULD Tea 
BE EXTENDED FOR THOSE OF US WHO 
AREN'T QuiT€ READY YET. 


Aa 
Coulda pat 


Back to essentials 
FTORE 


Essense 
" The evils of alcohol, according to perfumer John Harding, 
are many: sneezing, itching, headaches, watery eyes, and, 
worst of all, perfume haze, that asphyxiating cloud of 
fragrance that stylish women leave in their wake when they 
pass through a room. That lay people lay the blame on 
perfume makes him see red. Perfume — strictly speaking, the 
essential oil from flowers — has ‘no such noxious properties, 
he insists. Alcohol, which accounts for at least four-fifths of the 
liquid in commercial perfumes, is the real culprit. 

Accordingly, Harding’s perfume store, Essense, peddles 
pure, unadulterated fragrances, “essential oils,” in the jargon 
of the trade. Careful copies of designer perfumes — Shalimar, 
Red, Poison, Drakkar, Aramis, Obsession, etc. — sell for $28 a 
quarter-ounce, which is a one-year supply, according to 
Harding. (A little bit goes a long way, since no alcohol- 
induced evaporation takes place.) Individual scents — 
bergamot, musk, gardenia, jasmine, freesia, sandalwood, 
patchouli, and so on — sell for either $15 or $20, depending 
on their country of origin. (Egyptian musk casts more to 
acquire than domestic gardenia oil.) Custom fragrances, which 
Harding mixes after smelling a client's skin and testing the 
olfactory effect of various oils, cost $100, including the 
consultation and a quarter-ounce bottle of eau de you. 

Essense, 223 Newbury Street, Boston, 859-8009. Hours are 
11 a.m. to 8 p.m., seven days a week. 

— BB 
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DEMOLISH SERIOUS CULTURE 


SESESESES 


PAUL SANCES 


Overheard in a 

Sea restavrant with paintings of 
schooners and Yankee clippers all 
over the walls — 

A very patrician North Shore woman, in her early 80s, is 
dining with her plain, 50-ish niece. Both are dressed in 
head-to-toe tweeds and wools, and they sit stick-straight 
with no elbows on the table. They are Beyond Old 
Money. 

Aunt: I keep forgetting things. 

Niece: Did you get a concussion when you fell? 

Aunt: Absolutely not. I just forget things. What do you call 
that ingredient you put in bread to make it rise? _ 

Niece: Yeast? 

Aunt: Yes, of course. Oh, I’ve been trying to think of that 
‘for the past two days. It’s so annoying. 

Niece; I have the same problem too sometimes. 

-Aunt: Well, I'd have a nervous breakdown, but I don’t 


know how. 
— David W. Bromiley 


The Situationist local 

Seeing the ICA's Situationist exhibit is almost a 
prerequisite to reading Version 90, a newcomer to 
alternative bookshelves, published in Allston, but with a 
similar art-punk spirit hovering over its pages. Besides 
Situationism, the premier issue covers Eastern Europe’s 
music scene and the Miniature Art of the Month Club, and 
features interviews with various dwellers of the 
demimonde. 

The aim of V90O, according to its founding statement, is 
“to throw itself into the noise of the last years of the 
century ... the mix, the dub, the rap, the version.” One 
editer describes the 154-page, perfect-bound publication 
(more like an oversize paperback than a magazine) as 
“sort of like Granta.” 

V90is published by South End News reporter and part- 
time WZBC disc jockey Steve LeBlanc with editing help 
from several quarters, including Primal Plunge bookstore 
owner Michael McInnis. LeBlanc envisions V90 as a 
semianrual venture. “I want to get away from 
underground art for underground art’s sake,” he says. “I’m 
interested in lots of different things.” - 

Version 90 costs $9.95. It ts available at Primal Plunge, _ 
Trident Booksellers & Café, Harvard Book Store Café, and 
some used-record stores. 

— Wes Eichenwaid 
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JONLIND HSTIOWIA 


OUT 


Hip Czech 


Or, the unbearable lightness 


of being American 


by Caroline Knapp 


inthe 


ave you read the daily papers lately and 
found yourself wishing you were, I don’t 
know, Czechoslovakian? 

Have tales of world events left you feeling a lit- 
tle left out? Kind of embarfassed? Like something 

is missing? - 

Think about it for a moment. Our president, the 
leader of the free world, travels all the way to 
Malta for his historic summit with Mikhail 
Gorbachev, and what do we read about in the 
New York Times when all is said and done? That 
George Bush ended up sitting on his boat in the 
Marsaxlokk Bay, leaving Mikhail twiddling his 
thumbs across the water, because the seas were 
too choppy to traverse. 

What a telling tale. It's become downright em- 
barrassing to be an American. And we all know it. 

White House press secretary Marlin Fitzwater 
knew it when, in mid-summit, he issued a press 
release stating that, in fact, President Bush “loves 
the sea” and that he seemed (ahem) “energized by 
the storm.” 

Doonesbury cartoonist Gary Trudeau knew it 
when, following the summit, he pictured naval 
officers aboard the Belknap exuding awe for 
Gorbachev (“The guy wakes up in the morning 
and alters the course of history!”) while an invisi- 
ble George Bush whined, “What am I, chopped 
liver?” 

And yes, somewhere deep inside, the rest he us 
know it, too. 

East German — yes, that’s cool. 

Russian — extremely hip. 

Romanian, Hungarian, Czechoslovakian, Polish 
— all very chic these days, very happening, very 
Right Now! 

But American? Say it: “I'm an American.” Kinda 
makes you grimace, doesn’t it? Kinda makes you 
feel sheepish and ashamed. 

And, of course, you should feel sheepish and 
ashamed. This feeling of humiliation has been 
building for some time. Oh, there are thé standard 
reasons: here we are, the only civilized nation in 


lacks national maternity-leave and child-care poli- 
cies, that"doesn't take care of old people. Here we 
are with our Drug Problem. Our Homeless 
Problem. Our deficit. America the Beautiful, 
quack, quack, quack. 

But there are also more insidious reasons ‘for 
feeling dumb. Like the fact that the entire popula- 
tion of France spent the first half of the 1980s 
watching Dynasty and thinking we were all over 
here acting like Joan Collins. Like the verb 
“impacting.” And above all, the fact that here in 
the last month-of the last year-of the penultimate 
decade of the century, other nations are surging 
forward in the name of democracy while we wage 
furious debates about issues we thought we'd put 
to rest decades before: artistic freedom, reproduc- 
tive freedom, flag burning. 


Which, frankly, is embarrassing. Simply ask 
yourself a couple of questions. What can America, 
land of the free and home of the brave, look to 
with pride at the end of the 1980s? What have we 
actually contributed to humanity in this past 
decade? Mikhail Gorbachev gave the world such 
phrases as “glasnost” and “perestroika” while 
George Bush offered up “deep do-do” and “I am 
not a wimp.” Soviet-bloc citizens took to the 
streets while Americans sat around and, oh, 
watched Oprah and failed to vote. The Communist 
world produced leaders liké Lech Walesa and 
Vaclav Havel. We got (yawn; gag) Donald Trump. 

So it’s clear. We blew it. We lost our momentum, 
let ourselves grow fat and smug and self-satisfied. 
And we got what we deserved. It is now cooler to 
come from a country where they spell “check” C- 
Z-E-C-H than it is to come from the USA. 

But the year 2000 is still a decade down the line. 
We do have some time to redeem ourselves before 
the turn of the century. And there is a very simple 
solution. 

The first thing we should do is to take advan- 
tage of the events as they’ve unfolded in East 
Germany and borrow the Berlin Wall. Then we 
should re-assemble the wall: and block off, say, the 
state of Montana from the rest of the nation. Once 
this is accomplished, we should develop and 
oppress a new minority, place it behind the con- 
fines of the wall where it can rise up in revolt, cry 
“Freedom!” from the streets, and thereby focus 
world attention back on the States. 

Of course, we need a particular kind of 
oppressed minority, and not the usual gamut 
(oppressed women, oppressed Latinos, oppressed 
animal-rights activists). In order to underscore the 
true and deeply felt importance of freedom and 
democracy in the USA, we need a minority that 
already enjoys the fruits of freedom and democra- 
cy, and that enjoys them to such an extent that 
they can take said fruits for granted. Jesse Helms 
and his followers might be ideal candidates, as 


‘they would have to sit behind the Montana Wall 
the world that lacks universal health-care, that . 


‘and not enjoy, for example, the fruits of artistic 
freedom, a situation that might inspire them not 
only to rise up in revolt and cry freedom but also, 
more simply, to appreciate that very freedom. 
Folks who enjoy the fruits of freedom and democ- 
racy at the expense of other, less-advantaged folks 
would be ideal candidates, too — Hotel Queen 
Leona ‘Helmsley, who reportedly told her maid, 
“Only-the little people pay taxes,” quickly springs 
to mind. 

Of coirse, this plan may sound somewhat con- 
trary to'the very principles of freedom and democ- 
racy that Communist nations are emulating, but 
sometimes you have to take.a step back in order 
to move forward. And in the meantime, while rev- 
olutionary zeal burgeons in Montana, at least the 
rest of us can spend the final decade of the centu- 
ry doing what Americans do best: resting. 0 
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CHEFS 


f we were comparing decades to 
courses of a meal, the ’80s would 


surely be among the desserts. Not 


that the decade was sweet; among other § 


things, there were too many people going 
without entrees. But it was definitely a 
time of self-indulgence for those who 
could afford it, a time when we rewarded 
ourselves for all that racing of the rats. 

Our eating habits reflected that. 
Studies have shown that even weight-con- 
scious Americans — in fact, especially 
weight-conscious Americans — are will- 
ing to splurge all those saved calories on 
something luscious and gooey, especially 
if they're having dinner out. 

For all the popularity of restaurant 
desserts, however, pastry chefs tend to be 
unknown outside their own kitchens — 
no matter how murvelous their mousses 
or how baroque their frosting flounces. 
Other than perhaps Gaston Lenotre of 
France, how many famous pastry chefs 


can you name? Entrees are what confer on : 


Lydia, Jasper, Julia, et al. their first-name 
recognition. 

And yet pastrymaking is one of the 
most demanding areas of cooking, 
according to some of Boston's leading 
practitioners of the art of turning a little 
dough or sugar into a fanciful swan or an 
airy froth. “It’s a little different from cook- 
ing per se because there’s a chemical 
change that’s involved when you bake,” 
says Killian Weigand, one of Boston's vet- 
erans. 

Weigand has heen pastry chef at the 
Bostonian Hotel's Seasons for the past 
eight years and worked at the Parker 
House and the Copley Plaza with Lydia 
Shire and Jasper White before that. “If you 
try something a little different when you 
season a pork chop, when it’s finished 
you may not like the way you seasoned it, 
but it still comes out a pork chop,” he 
says. “If a cake goes in the oven wrong, 
it's totally changed.” Principles of chem- 
istry and physics — what goes up can also 
fall down — impose a discipline and 
restraint on the pastry chef. “A lot of 
cooks cook with eye and feel; the chemi- 
cal reactions involved in pastry make it a 
little more exacting,” Weigand says. 

Ron Fousek, Weigand’s counterpart 
at Aujourd’hui, in the Four Seasons Hotel, 
agrees: “Pastry is very precise; you have to 
follow more of a set procedure than in 
other areas of cooking. In Europe, if 
you're aspiring to become an executive 
chef, you come through the pastry depart- 
ment first; IL think it’s important to learn to 
deal with that precision before you move 
into other areas.~ 

“There's very little that hasn't been 
done before,” Weigand says. “You have 


certain primary ingredients — sugar, but- . 


ter, cream — and how you put those fun- 
damental parts together is pretty well 
established. The days of inventing puff 
pastry or pate choux are done.” 

Does that mean that once a chef has 


ARJORIE SIEGEL 


Sweet truth 


Shop talk from Boston’s pastry chefs 


by Mary Frakes 


Seasons’ Killian "Weigand: not just by the tamale 


mastered his technique, there's no chal- 
lenge? Hardly. One of the most difficult 


things in pastrymaking is to maintain con- 


sistency, Fousek says: “You want to make 


sure that a particular dessert is the same as 
the one the customer had before in terms 
of quality; no one wants to recommend a 
certain dessert to a friend and have it taste 
totally different when they come in to try 
it.” 

“You have to be on top of it every sin- 
gle day,” says Weigand. “Even if you've 
made a dessert 100 times, if you don't pay 
attention to what you're doing, it can go 


Invention comes in matching new 


‘ ingredients with established recipes. 


Fousek, for example, is experimenting 
with altering a raspberry brilee torte that 
has been very popular; he may substitute 
a prune custard underneath the crisp 
brialee topping. Weigand emphasizes New 
England ingredients in his work, replacing 
with cranberries or apples the mirabelle 
plums or sour cherries a European pastry- 
maker would be inclined to use in a 
frangipane tart. 

Boston's sweet tooth tends to be as 


says Fousek, whose 


conservative as its tastes in other areas. 
“We have a fairly progressive menu here, 
and we've found that people are adven- 
turesome when they're ordering entrees,” 
Weigand says. “In desserts they play it 
closer to the vest. Things that remind them 
of their childhood tend to outsell fancier 
things.” That means a lot of cobblers, 
crisps, skillet cakes, and cheesecakes, 
though the cheesecake may be given an 
unusual twist by adding hot fudge, or the 
skillet cake made with pumpkin and dried 


have to have that real sophisticated look 
as long as it has good intensity of flavor,” 
tis respon- 
sible for creating and replenishing the 15 
to 20 items that go on the Four Seasons’ 
dessert table every weekend. He feels 
dessert chefs are trying to get away from 
an overwhelming emphasis on chocolate: 
“A year ago we had five requests for 
something chocolate for every one of 
something else; we don't get as many calls 
for chocolate items now.” 

Fresh fruit is popular, Fousek says, 


but that doesn’t necessarily, mean cus- 
tomers want a simple bowl of strawber- 
ries. “It seems to be okay if you have a 
calorie-rich dessert as long as it contains 
fruit; it seems to take people’s minds off 
the calories.” He also sees increased inter- 
est in textured, crunchy desserts such as 
the créme brilee, which contrasts a brittle 
sugar topping with a silky custard under- 
neath. 


But if the Hoteb Meridien’s popular 
Chocolate Bar is any indicator, the desire 
for cocoa concoctions hasn't altogether 
disappeared. Paul Terry, who oversees 
desserts for the hotel’s Julien and Café 
Fleuri, is 4 native of France who began 
working in a pastry kitchen when he was 
15 years old. Terry says he sees a tremen- 
‘dous difference between pastry kitchens 
there and their US equivalents. . 

“I think it is harder to be a pastry chef 
in France,” says Terry. “I am 27 years old 
and I am a pastry chef here.” Pastry chefs 
in Europe also get more exposure and are 
more highly regarded than they are in the 
United States — not surprising given the 
number of cafés in cities such as Paris and 
Vienna, which are frequented by cus- 
tomers who will take a break during the 
day to have a rich dessert accompanied 
perhaps by a cup of coffee. 

-Speaking of which, here are recipes 
for a couple of dessert possibilities from 
Boston's pastry chefs. Maybe you'll work 
off the calories making them. 


Hot-chocolate cheesecake 
(From Killian, Weigand, Seasons) 
12 oz..ground Oreo cookies; 
approximately 2 tbsp. melted butter; 
8 0z. cottage cheese; 

8 oz. ricotta cheese; 

1 1/3 cups heavy cream; 

1/2 cup cocoa powder; 

2 oz. melted bitter chocolate; 

4 egg yolks; 

4 egg whites; 

1 cup sugar. 

Prepare crust by moistening cookie 
crumbs with’just enough melted butter so ~ 
they can be packed onto the bottom and 
sides of a nine-inch springform pan; chill 
until set. Puree the two cheeses. in a food 
processor. With the machine running, add 
cream, cocoa, and melted bitter chocolate; 
put into a large bowl. Whip egg yolks with 
a half-cup of sugar until thick and: pale 
yellow; gently fold into chocolate mixture. 
Whip egg whites with half-cup of sugar to 
soft peaks; gently fold into mixture of 


‘ chocolate and egg yolks. Pour into crust 


and bake at 325 degrees for one hour: 


Almond macaroons 
(From Ron Fousek, Four Seasons) 


Mix almond paste with sugar in food 
processor or mixer, Add one egg white, 
lemon, and salt; mix until lumps are gone. 
Add other egg white, bring to consistency 
similar to that of softened margarine. Put 
in pastry bag and pipe nickel-sized balls 
about one and a half inches apart on but- 
tered and floured pan, or use teaspoons to 
measure out mixture and place on pan. 
Using damp cloth, press down any points. 
Bake in preheated oven at 375 degrees 
until light golden. brown (about eight to 10 - 
minutes). Allow to cool before removing 
from pan. _ 


PROGRAM HIGHLIGHTS 


Boston Cable Channels A3 and A8 


On Wednesday, Dec. 27, at 6 p.m. 
highlights of a new movie, “Brother 
Preacher Man,”’ an Eli Sherrell 


of the cast are from Metropolitan 
Boston: Willie Mathis, Larry Gibson 
and Judith Johnson, all from 


ford, where he was an entertain- 
ment producer. He wrote a rhythm 
and blues song called ‘“‘Teach Me”’ 


Production, will be shown for an 
evaluation by BNN-TV viewers. This 
is a repeat cablecast of the 
previous week in which BNN-TV 
viewers were asked to comment on 
the comedy which has a theme of 
black relationships. 

Sherrell has cast two leads in the 
production: Rich Boy of Revere as 
the white minister and Michael 
O'Neal of Boston, actor-community 
activist, as the black minister. The 
movie locations are in Roxbury, 
Dorchester, Jamaica Plain, Down- 
town Boston, Government Center 
and Logan Airport. Other members 


BOSTON NEIGHBORHOOD NETWORK 


Dorchester, Mansur of Roxbury 
and the Black Folks Theater, and 
Eugene Osborne Smith of New 
York, plus others. 

The story is about a white mini- 
ster who comes to Boston and 
wants to work in a black church, a 
life long ambition. After he delivers 
his first sermon he learns that he is 
a flop. He finds a magic rock which 
changes him into a black minister 
and the story progresses from 
there. 

Sherrell is originally from Erie, Pa. 
and came to Boston by route of the 
CBS affiliate, Channel 3 of Hart- 


(The Ways Of A Black Man), follow- 
ed by a video production with that 
theme. Then he undertook this full 
length movie about the emotional 
and realistic experiences of a white 
man who has a black man’s ex- 
perience by turning black. Sherrell 
is currently talking to major studios 
about remaking the film with the 
same theme using Richard Pryor 
and Gene Wilder as leading actors. 


8 oz. almond paste; 
1 cup sugar; 
4 
= 2 egg whites; 
ae cranberries. 1 tsp. grated lemon; 
v2 Bostonians “like things gooey, rich, 

wron, 


SEASON'S GREETINGS 
DOMINO'S PIZZA! 


CHECK YOUR YELLOW PAGES FOR 
THE LOCATION NEAREST YOU! 


i Get two medium cheese Original d Get two medium cheese Original 


i Pizzas for just $8.95! Load on your i Pizzas for just $8.95! Load on your 
I favorite toppings: $1.35 per topping I favorite toppings: $1.35 per topping i 
J covers both pizzas! | § covers both pizzas! 


Expires: 12/31/89 fj Expires: 12/31/89 


Valid atparticipating locations only. Not valid with any other 
coupon or offer. Customer pays bottle deposits and taxes. compan citar: pegs bolle tants. 
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Delivery areas limited to ensure safe driving. Our drivers are never penalized for late deliveries. 

Our drivers carry less than $20. 
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THE NEW SPIN ON SILK > 

Silk, for all its lustrous beauty, used to be more trouble than 
it was worth. You'd be trotting off to the dry cleaner at every 
turn, since, despite your best efforts not to sweat into your __ 
favorite silk blouse, you'd still end up with those smoke-ring 
formations under your armpits. From the way sweat affects 
silk, you'd think your glands were secreting battery acid. 

And then one day, not so long ago, the angels got together 
and decided to create a dream come true. Their creative 
people did their darnedest to come up with a snazzy name for 
it, but ultimately opted for simplicity, calling it “washable silk.” 

Actually, many silks can be safely washed by hand, but it’s 
only recently that certain silk garments have been designated 
“washable” on the label. There are several different kinds of 
the decidedly washable types: a crinkly one with the 
weightlessness of parachute silk, which usually comes in 
bright tissue-paper colors; softer versions with a suede-like, 
somewhat pebbly texture; and some with an almost dusty 
finish reminiscent of the bloom on grapes. 

One manufacturer, Kikit, combines the last two qualities in 
its silk shirts for men and women (available, among other 
places, at Jasmine, in Harvard Square and Faneuil Hall, and 
Pennsylvania Company, in Harvard Square and on Comm Ave 
in Boston). It seems that every time you turn around, they’ve 
introduced a new color: smoke, sapphire, tobacco, tomato 
(the company probably has its own goony color names, but 
you needn't know what they are to appreciate them). The 
shirts are well made, affordable (around $80 each), and weigh 
next to nothing. Best of ali, they wash like heaven in your 
bathroom sink or the washing machine, and drip dry in a 
matter of hours — helped along, no doubt, by the breath of 
benevolent angels who come to your house at no extra 


charge. 
— Stephanie Zacharek 


GARMENTIONS 

Love of the wild has for years been politically “incorrect” when interpreted as a fur coat. 
Whatever the luxury, warmth, beauty, or status of most kinds of real fur (we make an exception of 
sheepskin — the animals aren't killed for their fur), it has become increasingly unpopular in certain 
circles. Alison Lurie, in her Language of Clothes, goes so far as to suggest that fur garments “have — 
become associated with disregard for environmental values and a slightly murderous disposition.” 
And the MBTA currently sports a Humane Society ad that reads, “You should be ashamed to wear 
fur.” 
Of course, most high-fashion magazines retain furriers as advertisers. But it has become rare for 
such publications to feature the poor creatures in their editorial spreads. Indeed, such glossies as 
Taxi, Elle, and Bazaar have touted the fashion savvy of faux fur. This is not only (somewhat) better 
morally but also all the more stylish because it’s fun, especially in brilliant hues like yellow and 
orange, as it’s shown in this month’s Vogue. It’s not as sumptuous as the real McCoy, but like the 
real thing, fake fur is a signifier of status. It immediately suggests that the wearer is able to claim the 
jet-set style of real fur without committing the sin of wearing it. 

Nevertheless, fake fur perpetuates the demand for real fur as a commodity. Like synthetic ivory or 
tortoiseshell, fake fur supports an aesthetic that values the look of dead animals. Fake fur _ 
symbolizes a substitute (for the real thing, or think about the double entendre “beaver”) so 
compelling that the fetish can be sustained even in the absence of what it seeks to emulate. So the 
sexual economy — in which men ply their women with fur in exchange for who knows what — 
persists even with a coat of ersatz softness and, presumably, lesser value (though the balance in this 
exchange is somewhat undermined when women can afford their own “fur” coats). 

Animal prints are a whole different animal — they're self-consciously sexy and don’t pretend to 
be expensive. They're not at all about status. This “fad,” which in fact has had more lives than the 


_ proverbial cat it’s modeled after (not to mention leopards, tigers, and other felines; zebras; and 


infrequently dogs and cows), is relatively harmless, if of arguable taste. Although a certain spirit of 
camp is always a nice accessory to animal prints, some don their second skins with all the 
seriousness of the hunt. The seductiveness of animal prints is unique: it stems not from emulating 
the skin but rather from aping the poor creature. It is a sublime message of sexuality: favoring 


' feline-cut, close-fitting shapes over long, full garments, the wearer suggests that she (or rarely, he) 


TINA PAUL/COURTESY OF DETAILS 


is in fact the creature itself, exuding a certain animal magnetism. 

We're all for rampant sexuality, but this is ridiculous: people start eyeing animals covetously, 
because of their mythic earthy-sexy attributes. It. can certainly be argued, as one animal-rights 
activist attempted, that in this guise the clothing is really an appreciation of the animal. But perhaps 
this is getting a little carried away with the notion that imitation is the greatest form of flattery. The 
idea of leopard look-alikes crawling around on all fours should be enough to send the most brazen 


hussy back to the plaid-and-check racks. 
— Ketura Persellin 


FASHION OBIT 
White collars on men’s (nonwhite) dress shirts : 

There was always something disturbingly symbolic about this fashion quirk; it was as though men 
who opted for it took the phrase “white collar” so seriously they were reluctant to wear anything but 
one, even when their hearts cried out for pinks and blues. Happily, this fence-walking style appears 
to be well on its way out, as most style-conscious males have resolved their crisis of conscience (if 
not career). But there are those who remain undecided — notably newsman Chet Curtis. May all 
who are torn between two colors show some resolve, and return to the less wishy-washy world of 


monotone shirts. 
— Timothy Gower 
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RAINDROPS ON ROSES 
AND WHISKERS ON ... 

Facial hair is in. On women. Or at least some 
women are taking fewer pains to wax, bleach, electrolysize, 
pluck, or depilate that formerly unsightly female facial fur. 

Yes, that downy style heretofore favored by elderly 
North End mamas with mustaches seems to have sproujed _ 
like weeds among some younger and more fetching babes. In 
recent weeks, Fashion Five-O has spotted: 

¢ Two tall and beautiful black women sporting 
visible grown-in sideburns that would do an Elvis 
impersonator proud. 

An Audeey Hepbum 
twin with two spits of hair on the sides of her face — a 
pseudo-sideburn look that is retro-chic at highfalutin hair 
salons. 

* A young Back Bay woman, as soft and cuddly as a 
lumberjack, flaunting some John Mayall-like billy-goat 
whiskers. 

It may be an outgrowth of feminist freedom — an 
extension of those unshaven 'pits and legs. Or it might just be 
a fuzzy new phase of street fashion. Whatever, we suspect 
we've stubbled onto something fab and fresh. For we've just 
received word that one of the aforementioned bodacious 
black women with the "burns has left her secretarial job in 
Boss Town for a lucrative new career in New Yawk. Her latest 
gig: modeling. 


PERFUME POLL 

My mother always told me that if you can smell your 
own perfume, you’ve got too much on. Many women 
don’t abide by this principle. In fact, many women seem 
to feel that if your perfume can’t choke a horse at 50 
paces, you’re not.wearing enough. Others have to be 
asked what they’ré wearing. 

Some of the subtle and not-so-subtle scent statements 


being made by around town one recent day: 
Krizia x 1 
Coco \ 1 
Some form of meet rose essence 1 
Ma Griffe 1 
Oils of frankincense ead 

(‘I just tried them on at Caswell Massey”) 1 
Tower Records 

Opium: 3 
Men’s fragrances (Polo, Chaps, ; 

and Pierre Cardin) 3 
“Highland Heather from a Scottish store 

in Porter Square” " 1 
Lauren 1 
White Shoulders 1 
The Dudley bus 

Cristalle 1 
Opium 1 
Giorgio 1 
Chantilly 1 


. Float, in Coolidge Corner. 


Z 
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Class of the heads 


POP TOPPERS 
It’s the winter months that really separate the women from the girls — sartorially, that is. The 
‘ fashion mavens refuse to look bulky, no matter how Arctic the temperature (no Latin American 
sweaters, no heavy wool socks — that’s kids’ stuff). They'd rather die than wear gray cottonballs on 
their heads. Which is exactly what girls wear — knitted berets with all the glamour of lint you'd pull 
out of your dryer (and about as appropriate with evening clothes, for example). 
Honestly, there are better ways to keep warm. One is the babushka — take an oversize scarf in 
wool or silk and wrap it around your head. Add sunglasses, and you'll feel like a movie star. Or just 
- try a hat: the less serious, less dress-for-success, the better. Get yourself to Filene’s Basement, and 
try, try, try. Fuchsia pillboxes, mustard cloches, velvet turbans, rhinestone-adorned veils — all 
designed to induce dreaminess and seductiveness in their wearers. Grab a few, and wear them 
bravely. 
Once you tire of these, it’s time to become more daring. At the ready is Annie Bangkok, whose 
designs are one-of-a-kind simple shapes. Her favored forms are tams, pillboxes, and caps; most are 
in wool, though satin too makes an appearance. They run around $30 (trust us, that’s cheap) at 


* A bit more low-key — style without attitude — are baseball caps. We saw a version beautifully 
updated for the "90s in velveteen ($22 at Chona, in the South End). It would do a ballplayer proud, 
especially in red, mustard, or black. As if that weren't enough, it’s one-size-fits-most. 

Another chic look is a classic men’s-style hat made of crushed velvet. In forest green, red, and 
black, this trendsetter’s answer to serious hats looks great with dressy or casual outfits ($40, at 
Looks, underneath the Brattle Theater, in Harvard Square). 

’ For the nostalgic shopper, reincarnated hats from the ‘20s, '40s, and ’50s are laid out in a back 
room at Odeon, in the South End ($40 and up — way up). The most glorious was a tall pillbox of 
‘warm-beige wool, with the sides covered in brilliant feathers. There was an elegant, knock-'em- 
dead black beret festooned with crystal drops and lead beading. Odeon also carries more-practical 
(and less expensive) hat shapes. 

One of our rock-and-roll sources tells us that Greek fishermen’s caps are on the way in. 
Fortunately, we were able to find them close to home, at the Mass Army Navy Store, in Harvard 
Square. They are sharp in black wool (though they also come in gray and brown) — just the thing 
for looking chic and staying warm — and decorated with black braid. They look good on 
everybody, and they’re only 11 bucks. 

And spotted flying out the door at a recent crafts fair were hats by Joppa Designs, executed in an 
inspired variety of upholstery fabrics and decorated with ornamental doodads. The best-looking, 
most wearable version is the “cloth cap” ($80), a thick head-warmer spiffed up with a pin and a 
feather. Another design, more serious about the weather, is the helmet, which has ear flaps ($95). A 
selection of Joppa’s designs are at Cambridge’s Ten Arrow Gallery. 

Finally, even though local designer Lisa Ventre’s works are not exactly intended to keep you 
warm, the extra layer will help keep your body temperature up, not to mention your spirits. Her 
work (for sale at the Cambridge Artists Cooperative, in Harvard Square) is imaginative, even wacky, 
but never extreme. One beauty is a brocade pillbox with what can only be described as three large 
poufs ($60). And her best was black cotton in a military-dress shape with a grand Mobius strip off 
one side ($45). Such an accessory is for the adventurous of spirit — people who, Ventre suggests, 
“want to have fun or are a bit dramatic.” And like to keep warm. 
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Amid environmental concerns, cloth diapering stages a said 


PHOTOS BY MICHAEL ROMANOS 


yDee Diaper Service, in 
Dorchester, is every new 
parent's dream. And 
every new parent's worst night- 
mare. 

The dream: in the back room 
of a graffiti-covered, red-brick 
building on Welles Avenue, a 
dozen or so women stand in front 
of long tables, folding and stack- 
ing mountains of soft, fluffy, 
blindingly white cotton diapers, 
one after another, hundreds upon 
hundreds, thousands upon thou- 
sands, diapers that will be loaded 
into plastic bags — 70, 80, 90 per 
bag, whatever the customer 
orders — and conveniently 
deposited on doorsteps through- 
out Greater Boston by a nice man 
who comes at the same time 
every week. The air smells fresh 
and clean. 

Then the nightmare: out back, 
across the parking lot, in a low, 
nondescript building, gigantic 
laundry baskets overflow with 
mound upon mound of dirty, 
soggy, oozy, fetid diapers. The 
odors of God only knows how 
much baby pee and baby poop 
threaten, at any moment, to over- 
take heavy doses of industrial- 
strength deodorizer. Men wearing 
heavy yellow rubber gloves, men 
who don't look particularly 
thrilled about their work, load the 
befouled fabric into an enormous 
washing machine. A huge auger 
pulls the dirty diapers through 18 


chambers — thousands of dia- q 


pers every hour — washing 
them, bleaching them, disinfect- 
ing them, softening them, perme- 
ating them with bacteria 


inhibitors, and finally disgorging < 


them, mercifully white again and = 
ready for the driers. 

At DyDee, business is good 
these days — more promising, in 
fact, than it's been since 1970, 
when diaper services nationwide 
began losing business and clos- 
ing up shop, their customers 
lured away by the low cost and 
convenience of disposable dia- 
pers. Indeed, 55-year-old DyDee, 
Boston's only remaining diaper 
service, and its kin across the 
country are experiencing a 
renaissance. A small but growing 
number of new parents are turn- 
ing away from throwaway dia- 
pers and turning back to the cot- 


RJORIE Si 


by Lamar B. Graham 


Are disposables dandy or is cloth conscientious? Welcome to the great diaper debate, baby. 


ton that swaddled their own 
behinds two or three decades 
ago, 
What's behind the turnaround? 
Cost, in part, and convenience — 
the very factors that drew con- 
sumers away from cloth diapers 
in the first place. And despite 
assurances from manufacturers 
that today’s super-absorbent dia- 
pers are safe, some parents have 
begun to wonder what's best for 
their babies. But mostly, ob- 
servers say, it’s the environment. 
More and more parents are wor- 
ried about the long-term effects 
of burying up to 18 billion soiled 
Pampers, Luvs, and Huggies in 
landfills 


year. 
“People want to do some- 


National Center for Policy 
Alternatives (NCPA), which advo- 
cates regulations to discourage 
the use of disposables. “When 
you get hit by all this information 


Although American and 
Swedish firms experimented with 
in the late 1940s and 

early 1950s, the industry didn’t 
really take off until 1961, when 
Procter & Gamble (P&G), the 
Cincinnati-based consumer-prod- 


- ucts giant, came out with the now 


legendary Pampers line. The mar- 
ket became colossal inthe 1970s, 


as the US became more and more 
a nation of working mothers. 
Two companies emerged as the 
leaders in meeting the new 
demand for easy-to-use diapers 
— P&G, with Pampers and Luvs, 


and Kimberly-Clark, with 


Huggies. 
Throughout the '70s, the two 


rivals were constantly ambushing 
each other with innovations: elas- 


able tape fasteners, elasticized 
waistbands, thicker padding, lit- 


mus-paper-like panels to indicate 
wetness. The last round of major 


tive director of the 100-member 
National Association of Diaper 
Services (NADS), a Philadelphia- 
based trade group. “Diaper ser- 
vices found that they needed size 
and clout to survive, and there 
were many consolidations and 
sales and amalgamations. The 
number of services dropped 
tremendously.” Steve Landry, 
president of Boston's DyDee, 
says that in 1970, his firm’s peak 
year, there were about a dozen 
diaper services operating 
throughout northeastern Massa- 
chusetts. From 1970 to 1988, he 
adds, the number of DyDee’s cus- 
tomers dropped by 50 percent, 
though he declines to disclose an 
exact figure. 

Indeed, so complete was 
P&G's and Kimberly-Clark’s 
takeover of the market that by 
1988 disposables accounted for 
about 90 percent of all US diaper 
sales and 85 percent of all diaper 
changes. According to Chad 


Back in the fold: DyDee washes thousands of diapers each day. 


about how we're the throwaway 
society and how we're trashing 
our Earth, people want to have 
something they can do. And who 
is more concerned about that 


than a new parent?” 


Everyhody loves babies, but 
nobody loves bending over the 
toilet a half-dozen times a day to 
empty a dirty diaper and then dip 
it and rinse it like some huge, dis- 
eased tea bag. Relief from nox- 
ious drudgery is the disposable 
diaper's appeal: take it off, throw 
it away, forget it. 


improvements came in 1985.and 
"86 — thinner, super-absorbent 
models packed with sodium 
polyacrylate, a chemical “super- 
slurper” that can absorb 80 to 100 
times its own weight in urine. 
Meanwhile, the cotton-diaper 
business was steamrolled. 
In particular, diaper services, 
which had survived and even 
thrived throughout the 
Depression, the Second World 
War, and the baby boom of the 
50s, started collapsing. “The 
decade of the "70s was a very bad 
one,” says John Shiffert, execu- 


Brown, a paper and forest-prod- 
ucts analyst for the investment- 
banking firm of Drexel Burnham 
Lambert, American Consumers 
bought more than 15.8 billion 
disposables in 1988 (other esti- 
mates go as high as 18 billion), 


worth an estimated $3.5 billion 


on the manufacturers’ level. Until 
recently, the disposable-diaper 
industry's biggest problem was 
that its diapers were too good: 
the newer models were so 
absorbent they didn’t need to be 
changed as often, and Conse- 
quently parents didn't need to 


buy as many. 

Then, along came Carl 
Lehrburger. 

Ever since his’son, Ethan, was 
born, three years ago, Lehrburger, 
a Sheffield, Massachusetts-based 
recycling consultant, had been 
wondering how many diapers 
Americans throw away and 
where they all go. In 1986 he 
wrote a brief paper questioning 
the wisdom of burying billions of 
disposabie diapers. Not long 
afterward the NADS offered him 
$15,000 — no strings attached, 
Lehrburger says — to finance a 
comprehensive study of the prob- 
lems posed by disposables. 

In December 1988 Lehrburger 
published “Diapers in the Waste 
Stream,” a 64-page report damn- 
ing the continued burying of 
throwaway diapers at a time 
when half the country’s 6000 
landfills were on the verge of 
being closed or filled to capacity. 
What shocked environmentalists 
most about Lehrburger’s report 
were his statistics: that, national- 
ly, dirty diapers constitute about 
two percent of all municipal solid 
waste and up to 4.5 percent of all 
household solid waste, ranking 
behind only newspapers and 
food and beverage containers as 
the largest single consumer-prod- 
uct component of garbage; that 
we're burying more than 3.6 mil- 
lion tons of dirty diapers, includ- 
ing millions of pounds of untreat- 
ed human waste, every year; and 
that because of dumping fees, 
there’s a hidden disposal cost of 
about $300 million a year. 

Although the throwaway-dia- 
per industry disputed some of 
Lehrburger's assertions, it didn’t 
argue with his primary con- 
tention: that, ultimately, there is 


no such thing as a disposable dia- 


“There's no question that 
there’s a waste-management chal- 
lenge,” says P&G spokesman 
Scott Stewart. But, he says, con- 
sumers should weigh all factors 
— including the water and chem- 
icals used in cleaning cotton dia- 
pers and the pollutants emitted 
by diaper-delivery trucks — 
before concluding that cotton is 
better for the environment than 


’ single-use diapers. Stewart also 


cites ongoing P&G experiments 
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in recycling and composting dis- 
posable diapers as evidence of 
« the corporation’s commitment to 


Environmentalists, however, are 
skeptical. “The fact of the matter 
is that not making the waste in the 
first place is a hundred times 
more important than figuring out 
what to do with it once it’s made,” 
says the NCPA’s Tryens. “If you 
can avoid making it, you're home 
free. 


“And throwaway diapers are 
the perfect waste-reduction target. 
There's a perfectly acceptable 
alternative, and it removes a dra- 
matic amount of waste from the 
stream in one fell swoop. 

. “A year ago, this was a laughing 
matter. Now, is 
it seriously.” 

According to various studies, 
the average baby will foul 
between 6600 and 10,000 diapers 
by the time he or she is potty. 
trained, sending well over a ton of 
disposable diapers and waste to 
the dump. “One little baby creates 
one ton of diapers,” says 30-year- 
old Jill Fisher Auger, of Arlington, 
a DyDee user and mother of an 
18-month-old boy. “I think it’s a 
really weird mentality that we just 
throw these things away and don’t 
deal with them at all.” 

Auger is not alone. Sandy Terry, 
director of BirthLink, a Wellesley 
childbirth and infant-care program 
that teaches more than 350 expec- 
tant couples a year, sees more 
new parents turning to cloth. She 
cites her observations of a semi- 
nar in which recent graduates are 
invited to bring in their newborns 

‘and answer questions from cou- 

ples who haven't yet been to the 
delivery room. Five years ago, 
Terry says, nearly every baby 
brought in was wearing, dispos- 
ables, “But more and more,” she 
says, “the couples I’m inviting to 
come in, their babies are wearing 
cloth diapers. I would say proba- 
bly 25 to 30 percent have gone to 
cloth.” 

Marguerite Truesdale, a parent- 
education instructor at Beth Israel 
Hospital, in Boston, sees a similar 
trend. “Today's parents, with all 
that’s being written about waste 
and_recycling and landfills, are 
thinking more,” says. 
Truesdale, a parent educator for 


23 years and a longtime propo-: 


nent of cloth diapers, also 
believes a growing number of 
parents want to swaddle their 
babies in something. natural. 
Brookline mom Roberta Schnoor 
agrees. “I prefer to-have cloth, 
instead of some plastic, next to 
my child’s skin,” says Schnoor, 
who doesn’t entirely trust the dis- 


posable-diaper industry's claims" 


that the new super-absorbents are 

safe. “What's in that plastic?” she 

asks. “What sort of effect could it 
have on my baby’s genitals?” 

Philosophical issues aside, what 

makes cloth more attractive these 

days — at least in large metropoli- 


tan areas like Boston, where dia- 


per services are available — is the © 


cost. According to John Shiffert of 
the NADS, most services will pick 
up and deliver 70 diapers a week 
(a typical number) for $10 to $12. 
(Boston's DyDee charges $12.45 
for 70 diapers; the price increases 
or decreases by 50 cents per 10 
diapers.) Compare that with the 
cost of disposables: $10.29 a 
package for 44 medium Huggies 
regulars or Luvs Deluxes, or 32 
large Huggies Supertrims or Ultra 
Pampers Pluses (at Star Mar- 
kets). 

Moreover, today’s diaper ser- 
vices are convenient. DyDee, for 


instance, makes its pick-ups and | 


deliveries at roughly the same 
time each week, at a location of 
the parents’ choice. The service 
doesn’t require parents to empty, 
much less rinse, a dirty diaper, as 
in days of yore: just take it off and 
chuck it in the hamper. provided. 
*I think it's sort of sinfully easy,” 
confides Brookline mother 
Schnoor, 31, a DyDee user and 
environmental lawyer with a one- 
year-old girl. “I don't have to go 
what my mother went through. 


It's been’a pleasant surprise.” 
Finally, there are newfangled 
“diaper wraps,” popular pantslike 
contraptions made of washable, 
breathable polyester, nylon, or 
Gore-Tex; the cotton diaper is 
folded, inserted in the wrap, and 
the whole affair closed around the 


baby with Velcro tabs. They're a: 


costly one-time investment — 
about $6 each — but they elimi- 
nate the possibility of the baby 
being pricked with pins, a big, 
though largely unwarranted, con- 
cern of many parents, according 
to Truesdale and Landry. 

“If we didn’t have something 
that was an accessible alternative, 
we wouldn't be in the position 
we're in right now,” says Jack 
Mogavero, of the New Jersey- 
based General Health Care 


_ Corporation, the nation’s largest 


diaper-service company, with 13 
operations from coast to coast. 
Mogavero says his company has 
seen its customer base grow by 
almost 30 percent — to a total of 
about 30,000 — since April. “Not 
too many years ago, the formula 
people were tying to tell you that 
breast feeding was archaic,” he 
says, “and now breast feeding is 
back. Everything has come full 
circle.” 

How the disposable-diaper 
dilemma will finally shake out 
remains to be seen. At present, 
only about two percent of parents 
diaper their babies exclusively in 
cloth, according to Lehrburger. 
And diaper services like Boston's 
DyDee serve only about 750,000 
people nationwide. Meanwhile, 
several-new factors are muddling 


‘the equation, chief among them 


the introduction of controversial 
“biodegradable” diapers, which 
environmentalists say neither 
decompose nor alleviate strain on 
landfills. 

John Shiffert of the NADS is 
optimistic about the future of 
cloth diapers. He says that accord- 
ing to an annual survey of NADS 
members, diaper services posted 
a growth rate of about 13 percent 
in. 1988; in 1989, the figure was 
38.5 percent. “It’s startling,” he 
says, adding that in the first eight 
months of this year the organiza- 
tion received more than 600 
requests for information on get- 
ting into the business. “There’s 
tremendous interest.” 

P&G spokesman Scott Stewart 
maintains that his company has 
seen no loss in its market share as 
a result.of publicity about dispos- 
ables piling up in landfills, and 
that it expects no losses in the 
future. But Drexel Burnham's 
Brown isn’t so sure. “I think there 
will be an impact from the envi- 
ronmental issue. It’s just not clear 
how it will play out. You might 
see some consumers switch back 
to cloth. Then you might see 
some regulation about what is 
okay or not okay on content of 
diapers.” He adds that even if the 
disposable-diaper industry were 
to lose only two or three percent 
of its market, “it would still have a 
very noticeable impact.” 

Jeff Tryens of the NCPA 
believes that state legislatures will 
have the greatest effect on the 
future of diapering. He predicts 
that in 1990 state assemblies will 
introduce initiatives to restrict 
more severely the kinds of waste 
allowed in landfills, thereby 
pinching the disposable-diaper 
industry. He also hopes for legis- 
lation that would give diaper ser- 
vices financial incentives as recy- 
clers. 

For his part, Carl Lehrburger, 
the man who started the whole 
brouhaha, is putting his money on 
parents. “The real change is not 
going to come by public policy, 
but by consumers,” he says. 
“Consumers vote every time they 
go out and buy a product, and I 
think in the future when they go 
out and shop they’re going to vote 
for reusables. 

“There's more at stake here,” he 
adds, “than diapers in the waste 
stream. The issue is the throw- 
away society. The throwaway 
society is essentially throwing 
away the Earth.” 


ROSLINDALE 
54400 472-1573 323-8202 


Mail-in Rebate 5.00 
Final Cost $12.99 
$10.99 /case plus dep. 
$14.99/ case plus dep. 


Budweiser Regular & Light 120z. loose cans 


GREENPEACE 


1436 U Street NW 


(202) 462-11 


WAAF is your Official 
Aerosmith station. 
‘We're pumping out hundreds 
of free concert tickets! 
WAAF's Rockin’ in the 

New Year with Aerosmith 

at Boston Garden. Crank up 


Untamed Radio 107.3FM 
for more details. 
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The right 
time 


winter. They're offered at night in 
Hingham, and West Roxbury, and'on turday 


Square site for evening courses is just right for 
people living or working in downtown Boston. 
Schedules are convenient, and tuition is 
affordable. 


Don’t wait! Send in the coupon or give us a call! 
; We're getting buried with 
reese litter and pollution. 

Give your country a little 
interested in pick-up. It'll help us all get 
O evening in downtown Boston out from under. 

QO 9 om Give a Hoot. Don’t Pollute. 
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A Commonweaith of Learning 


mountain. 


Early Season Specials : 

SugarloaffUSA is open for the season! Enjoy great accommodations 

and liftside convenience at the Sugarloaf Mountain Hotel. Daily lift 
and lodging packages start at $69 ppdo through December 20 


Call for reservations 1-800-527-9879 © 
Sugarloaf Mountain Hotel ¢ Sugarloaf/USA ¢ Maine 


THE 
CLASSIFIED OFFICE 


will be closed 
Monday, January 1st 


HAPPY HOLIDAYS 


MORE THAN YOUR EVERYDAY NEWSPAPER 


THE 
STRAIGHT 


by Cecil Adams 


I trust you can settle a matter that threatens to create a vast rift 
between my love and I. What is the absolute, unequivocal straight dope 
on astrology? My girl maintains that while boroscopes in newspapers 
might be rubbish, astrology as a whole is not. She believes that a per- 
son's traits are dictated by their astrological chart (i.e., time of birth, 
position_of planets, etc.) and that a person’s zodiac sign may be 
guessed by simply observing them. In fact, she bas done this on occa- - 
ston. I say astrology is completely illogical, and that ber predictions are 
the result of a 12-to-1 shot paying off. Cece, set my lady straight. 

B. Hayes 
Chicago 


Couple problems you got here, B. ‘Number one, it’s “between my 
love and me,” not “I.” (For that matter, it's “couple of problems you've 
got,” not “you got,” but when I do it, it’s art.) Number two, don’t count 
on me to get your girlfriend turned around. My powers of persuasion © 
are awesome, but experience shows these people are immune to ra-. 
tional argument. 

The usual objections to astrology boil down to how the hell could it 
possibly work? After all, the stars are unthinkably distant, and the plan- 
ets, an essential part of astrology, revolve around the sun, not the earth; .. 
Besides, what's so magical about the time of your birth — wouldn't it 
make more sense if your personality were determined by the time of 
your conception? On top of everything else, astrologers don’t even 
agree on how to do charts — check out the difference between tropical 

But this is not what astrology buffs want to hear. To them it doesn’t 
matter that there’s no plausible basis for astrology; they claim it just 
“works.” Buy this they mean a skilled astrologer can give you genuine 
insights into your personality. In this they're undoubtedly correct — but 
the credit goes not to astrology per se but to the practitioner. Many 
experienced astrologers are pretty fair amateur shrinks. In the course of 
a one or two hour consultation they can usually get a good fix on your 
problems. Back this up with a lot of BS about Mars conjunct Uranus and 
the effect is convincing — and what the hell, it may even do you some 
good. 

But to say astrology can be helpful doesn’t mean it has any objective 
validity. Studies have shown that 1) astrologers trying to deduce some- 
one’s personality from his chart do no better than chance; 2) astrologers 
comparing the same chart come to opposite conclusions as often as not; 
3) the birthdates of people with occupations linked to certain signs. 
(e.g., politicians, scientists, soldiers) are in fact widely distributed 
throughout the zodiac; and 4) couples with “incompatible” signs get 
married and divorced at the same rate as compatible couples. 

The fact is, people who want to believe in astrology will convince 
themselves it works no matter what. In one study of 22 astrology buffs, 
half were presented with their real horoscopes and half were presented 
with fake charts saying the exact opposite. Both groups said their horo- 
scopes were 96 to 97 percent accurate. Better give this some thought, 
pal. Your girlfriend's not rational now, what's she going to be like when 
you're arguing about who's supposed to feed the cat? 


FROM THE TEEMING MILLIONS 

When I took typograpby at the University of Iowa, I was told the 
expression “mind your P's and Q’s” [November 24] originated with 
printers who set beadlines using movable type. If you've ever séen old 
type, you know the letters are mirror images of the regular alpbabet. 
Lower-case P's look like Q's and vice versa. “Mind your P's and Q's” 
was a reminder not to mix up the letters when putting them back in the 
rack after use. 

Printing also gave us another expression. Individual letters were 
called “sorts,” and if you used up all you bad of a given letter, you'd be 
upset, naturally, because you were “out of sorts.” 

Marion Elmquist 


Chicago 
Is there something you need to get straight? Cecil Adams can deliver 


the Straight Dope on any topic. Write Cecil Adams, the Boston Phoenix, 
126 Brookline Avenue, Boston 02215. 
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Villa Anna 


DINING By any other name 


. 1700 Beacon Street, Brookline, 566-3469. Open Tuesday through Saturday from 5 to 10 p.m. and on 
Sunday from 1 to 9:30 p.m. AE, MC, Visa. Full bar. Sidewalk-level access, but up one step to most tables. 


illa Anna used to be 
Walter's, and I'm not sure 
why the name was 


changed, since the ownership, 
menu, and concept are the same 
as they have been for more than 
15 years. The food has never been 
distinguished; the place has 
always filled nicely on weekend 
nights. 

Why change the name? 

The menu has always been 
mostly Italian, and maybe owner 
Walter P. Zaniboni wanted to 
make that clearer. But if the 
change sprang from one of those 
superstitions where a new name 
confuses the evil spirits and averts 
the curse, I'm afraid my finding is 
no soap. Villa Anna has pleasant 
service and looks like a dining 
room, but the food mostly doesn’t 
mike it, and it isn't even cheap. 
Its continued success dramatizes 
but doesn't help sustain the 
enduring popularity of Italian 
food in America: homogenize it, 
can it, stretch it, fry it in stale 
grease — it's our designated eth- 
nic cuisine from here to Utah. 

Dinners come with a nonde- 
script salad no worse than most of 
the appetizers. The only appetizer 
that impressed me was a fresh- 
tomato salad ($2.50) that generat- 
ed quite a bit of flavor from some 
well-selected late-November 
tomatoes and a dressing that tast- 
ed of balsamic vinegar and 
onions. 

Our other choices-were a mine- 
strone soup ($1.50, $2:25):no bet- 
ter than canned, an order of cala- 
mari fritti ($4.95) overfried to a 
dark brown, with plain spaghetti 
sauce as a dip, and a generous 
heap of garlic bread ($1.25) based 
on plain sub rolls, overtoasted 
cheese, and barely a hint of garlic. 
It was crunchy, but crunchy isn't a 
taste. ‘ 

Entree-wise, this is America, 
and you can always play it safe 
with a steak. Bisteca di manzo 


($15.95) is an entirely reasonable . 


sirloin strip cooked to order, 
appropriately charred on the out- 
side and served with a broiled 
tomato. 

Steak fries, however, are with- 
out taste or texture; fish houses 


KATHY CHAPMAN 


make better ones, and you faithful 
readers know my opinion of the 
French fries in fish restaurants. 

Veal parmigian ($13.95) is in a 
distinctly suburban style. The veal 
is pretty good, but the batter is 
heavy and the dish is mostly 
cheese fondue on a formless 
tomato sauce. 

Two seafood dishes suffered 
from slightly gamy sea scallops. 
(if there are no weekend deliver- 
ies, the cooks should be sniffing 
the scallops on Sunday morning.) 
Caresante ‘alla grighia ($14.95) 
were, despite that “griglia,” proba- 
bly broiled, since hardly. anyone 
grills scallops under a crumb top- 
ping. However it was done, the 
crumb topping was burnt black, 
though several of the scallops 
were stuck together and under- 
cooked — just translucent. 
Because the seafood was collect- 
ing Social Security, it seemed 
pointless and cruel to send it back 
for more “grilling.” 

The same mollusks plagued | 
spinach and,tomato. fettuccine 
with scallops and shrimp ($7.50, 
$13.95). The three large shrimp 
were nice enough, and the “pesto 
cream sauce” picked up some 
seafood flavor, though the — 


contributed no pesto flavor I 
could discern. I did like the red 
and green pasta. 

One thing was excellent, the 
side dish of vegetables, made 
from fresh carrots and green and 
yellow squash, nicely buttered. 
Side-dish pasta — always a no-no 
— gets a third no here for the 
metallic-tasting sauce. 

For a place that used to be 
called Walter’s Wine Bar, there 
isn’t much of a list. Unless I 
missed something, the wine card 
offers 11 selections, by the bottle, 
glass, and “taste.” They were out 
of the Dessilani Spanna I would 
have liked to try. A wine called 
Brentino ($17, $4.50, $2.25) is 
made from the merlot grape in 
Veneto. It’s a solid red with some 
fruit. The glass is a decent pour, 
but they are marking it up over 
the bottle price, which is already 
high for the value. 

The menu has one interesting 
dessert, a dolce torinese ($3.75). 
It’s a kind of small, dense choco- 
late mousse with nuts, topped 
with whipped cream and a can- 
died violet. Ours was stale-tasting. 
Spumoni with claret sauce ($2.50) 
and créme caramel ($3) were 


entirely ordinary but in better 
condition. 

Service was genial but inaccu- 
rate at an uncrowded time. Decor 
is never going to add up; I’ve 
seen this room redecorated at 
least twice and the carpet still 
clashes with the upholstery. 
Background music was an FM 
radio station so out of touch with 
reality that it was running a chari- 
ty drive for “animals hurt in 
Hurricane Hugo.” 

I have lent my pseudonym to a 
nascent effort by the organization 
Neighbor to Neighbor to boycott 
coffee from El Salvador. I op- 
posed, in this space, a previous 
such boycott, not because I sup- 
port the Salvadoran coffee aristoc- 
racy and its hardworking govern- 
ment, but because that campaign 
was too general and unrealistic. 
Consumer boycotts are weak and 
indirect political tactics at best, 
and have to be very carefully 
focused, limited, and timed in 
order to work. The organizers of 
this one seem to have learned the 
lessons of previous failures. 

Coffee is El Salvador’s second- 
largest export (after refugees), 
and its profits go mostly to the “14 
families” largely responsible for so 
much evil in that small country. 
Although a boycott would cut into 
workers’ wages in El Salvador, 
this one has the support of 
Salvadoran labor unions, includ- 
ing the coffee processors’ union. 

Salvadoran coffee is top-quali- 
ty, but most of it goes into mass- 
market blended coffees, as a tiny 
percentage of the mix. The boy- 
‘cotters are now sounding out the 
three major American roasters. 
The collapse of the coffee-pricing 
agreements have reduced prices, 
and in any case there is plenty of 
comparable coffee from else- 
where. 

If the big roasters all do the 
right thing, as two already have 
for a 30-day trial, then a strong 
message will flow to the powers 
that be in El Salvador. If they 
refuse, one company will be cho- 
sen for a targeted boycott. 

In the meantime, you can prac- 
tice by buying and drinking more 
tea, a wonderful beverage, or by 
switching to country-denominat- 
ed beans (Brazilian Bourbon 
Santos, Kenya AA, etc.) or “100 
percent Colombian” blends. With 
Colombian coffee, your consumer 
choice not only protests human- 
rights violations in El] Salvador, 
but helps Colombian farmers and 
middlemen (and a legitimate 
democratic government) resist the 
drug trade. 

I'll keep you posted on this, 
and watch for a letter from my old 


Phoenix 
DINING 


This directory is not like other 
restaurant listings. These are 
honest evaluations, distilled from 
our full-length reviews by Robert 
Nadeau. Every restaurant listed is 
recommended as being among the 
best of its type in its area. 

The date appearing at the end 
of each entry indicates the year 
and month of review. Price range is 
rounded to the nearest dollar and 
is the range quoted for entrees, un- 
less followed by “ac,” indicating a 
la carte. Bear in mind some menus 
change seasonally. 


RECENTLY REVIEWED 


Beijing Wl, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277-1022. Mon.- 
Thurs. 11:30 a.m.-midnight; Fri. and Sat. 11:30 
a.m.-1 a.m.; Sun. noon-midnight. AE, CB, DC, 
MC, Visa. Full bar. $6-12 (ac). 

Another sequel, satisfying the middlebrow 

taste for generous platters of aptly fried food, 
inexpensive. The specialities are scallion 
pancake, General Gau’s chicken, and sesame 
beef. Don’t order anything arty and you will 
be mightily pleased. We all agree that dry, 
sautéed, spicy, green beans — my favorite 
item here — aren't arty, right? (9/89) 
Biba, 272 Boylston St. (Heritage on The 
Garden), Boston Park Square, 426-7878. 
Mon.-Thurs. 7-11 a.m., 11:30 a.m.-2:30 p.m., 
and 5:30-10 p.m; Fri. 7-11 am., 11:30 
a.m,-2:30 p.m., and 5:30-11 p.m.; Sat. 5:30-11 
p.m.; Sun, 11:30 a.m.-3 p.m. and 5:30-10 p.m. 
All credit cards. Full bar. $16-24 (ac). 

Hard to call this Boston’s best restaurant 
because it is so novel and large-spirited it falls 
into its own category. Certainly the restaurant 
all Boston is talking about, with a vivid 


‘combination of bold decor and bolder food 


flavors. Ultra-trendy yet informal and frank 
in its love of fried food, strange foodstuffs, 
and familiar foods done as never before. The 
jazzed-up classics are generally more fun than 
the Chinese cover-versions, but it’s all 
tremendous fun. Don’t be overawed, be 
happy. (9/89) 
Boston 


Chicken, 111 Harvard St., 


_ Brookline Village, 739-3900. Daily 11 a.m.-10 


p.m. No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken takeout 
into the restaurant category. As such, it’s a no- 
frills, no-service bargain in gourmet fast food. 
Why go to some national chain when you can 
have rotisserie chicken, fine chicken pie, real 
mashed or boiled potatoes, and a’ choice of 
yuppie salads and cookies for a few dollars 
more? Bring your favorite barbecue sauce 
from home. (10/89) 

Continued on page 12 . 


OPEN 
HARBORWATCH YEAR ROUND 

Onis) 242-1441 


A spectacular view & casual 
dining at affordable prices 
Free pier parking November - April 


E H 
RESTAURANT & CAFE 


NEWBURY AT GLOUCESTER 
BOSTON 236-4488 


(617) 739-3354 


Mas REST! ad ANT TANGIERS CAFE | 
Authentic Middl 
asad a Eastern Cuisine 
Aathentic Israeli & Chartes Steet and Seatood and Fresh Pasta Dishes “Th: 
“367-0273. Entire Dinner Bill 
(617) 2973524 57-0273 
37 Bowdoin St., Beacon with this ad 
exp. on 1/31/90 
indian Delight 
Come let us serve you our 
i three Thai restaurants near 
spicy tastes and priced so Best in Area 
Seruing Gourmet Seafood and Intemational Cuisine Excellent Reviews 
Lunch Mon Sat 11-4pm_ BI from all major publications 
Dinner Mon - Sun 5-10 pm i J * 
Siam Gardcn Sunday Brunch 11-4 pm ff} Luncheon specials, takeout, 
DINNER Siamese LUNCH Offering lunch and dinner specials daily. and catering 
Sun.-Thure. 5:00-10:00 pm. PARTY ROOM AVAILABLE Mon-Sat. 11:30-3 p.m. Parties, catering, takeout, free parking. Mon-Sat 11:30-10:30 Sun 5-10 
92 Harvard Street, Brookline i 483 Cambridge St 
Allston, MA ¢ 782-0021 
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494-1994. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thursday 11:30 a.m.-midnight; Fri. and Sat. 
11:30-1 a.m.; Sun. 11:30 a.m.-10 p.m. AE, MC, 


you've paid to have it cooked in the best and 
most difficult way, but aren't pepper and 
smoke where it's really at?” (8/89) 

Las Paimas, 162 Park St. (corner of Central 
and Hawthorne), Chelsea, 884-4349. Wed.- 
Mon. 11 a.m.-10 p.m. No credit cards. No 
$5-10. 

To hell with cocaine — Colombia should 
export restaurants. If Las Palmas is typical, 
Colombian cooking is mild-flavored, meat 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visably clean kitchen should 
reassure anyone. Repeat after me: steak, fried 
fish, enormous bowls of soup, tostones, plato 
montanero, chorizo sausage, and excellent 
coffee, of course. (9/89) 

Pho Pasteur, 8 Kneeland St., Chinatown, 


Boston, 451-0247.. Daily 9 a.m.-9 pm. No 


Cottonwood Café, 1815 Mass Ave, 
Porter Sq., Cami , 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri. 
and Sat. 11:30 a.m.-4 p.m. and 5-11 p.m. 
AE, MC, Visa. Full bar. $14-20. 

At last, Southwest American Nouvelle. 
comes to Boston. The basic flavors of corn, 
Chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a 
bouillabaisse-like fish stew with hot pep- 
per. Regular “Mexican food” much better 


than we usually get. (3/89) 
Dovecrest indian Sum- 
mit Rd., Arcadia Village, Exeter, RI, (401) 


539-7795. Daily 11:30 a.m.-9 p.m. AE, MC, 
Visa. Full bar. Up two from street 
level; one step is ramped. $6-9 (ac). 
Southern New England’s best-known 
Native American eating place. A standard 
American menu of steaks, chops, and 
séafood leavened with hearty vegetable 
dishes, a daily game special, and a lot of 
old-fashioned New England food. Great 
clear-broth chowder, Johnny cakes with 


Ken’s Steak House, Route 9, Fram- 
ingham’s “Golden Mile,” (508) 875-4455 or 
(508) 235-5414. Mon.-Fri. 11:30 a.m.-10 
p-m.; Sat 4-10:30 p.m.; Sun. 5-9 p.m. All 
credit cards (including Discover). Six steps 


“up from sidewalk level. $15-20 (lunch 


$7-13). 

Vanishing Americana, a genuine 
suburban road house full of no-kidding 
continental dishes and a few colonial 
revivals. Our reviewer praised the clam 
chowder, seafood luncheon specials, 
desserts, and stolid middle-class values. 

Men must wear jackets. But of course. 
(6/89) . 

New Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799. Mon.-Fri. 11:30 
a.m.-10 p.m.; Sat. 5-10 p.m. No credit cards. 
Local checks. Beer and wine. $8-17. 

Mako shark and blackened redfish in a 
meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as in the shrimp on 
linguini. Desserts, decor, service, and many 
of the customers are strictly casual. Dress 
down; eat up. (8/88) 
Peppercorn’s, 154 Prospect St., Cam- 
bridge, 661-2022. Tues.-Thurs. 11:30 
a.m.-10 p.m; Fri. 11:30-10:30 p.m.; Sat. 
5-10:30 p.m; Sun. 10 am.-2:30 p.m. 
(brunch). MC, Visa. Full bar. Access up a 

level. 


more of a mixed bake). (6/88) 
Serendipity 3, 120 South Market Build- 
ing, Faneuil Hall , Boston, 
523-2339. Mon.-Wed. 11:30 am.- -11_ p.m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m; Sun. 
10:30 a.m.-10 p.m. All credit cards. Full bar. 
Bar and some tables up a two-inch bump 
from sidewalk level; most tables either up 
or down a full of stairs. $5-12. 

If you like T.G.1. Friday’s, this place has 


less energy and decor but better food and . 


hipper jokes. How about naming a frozen 

drink a “Kiwi Herman”? Giant menu is a 

square yard of cute food, some of it good: 
zucchini, blue-corn 


toast” (a blintz-like concoction). Some 


Parkway, West Roxbury, 327-2260. Sun.- 
Wec., 8 a.m.-10 p.m.; Thurs.-Sat. 8 a.m.-11 
p.m. No credit cards, Beer and wine, $6-7. 

Delectable “Rumanian” pastrami sand- 
wich, an species in the Boston 
area. Also, corned beef, tongue, hot brisket, 
kippers and eggs. A Zen master of the 
steam drawer. (8/88) 


Mong Kong Cuisine, 27-29 Beach St., 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liqtior. $6-1} (ac). 

Strictly authentic from the first sausage 
bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there’s also an 
outstanding salt-and-pepper squid and 
seafood hot pot. Even a Szechuan dish, 
General Gau’s chicken, is full of 
flavors, correctly balanced. (4/89) 

House of Peking, 1105 Mass Ave, 
Harvard Square; Cambridge, 491-1167. 
Sun.-Thurs. 11:30 a.m.-10 p.m.; Fri. and Sat. 
11:30 a.m.-11 p.m. Mandarin dim sum Sat. 
and Sun. 11:30 a.m.-3 p.m. AE, MC, Visa. 


taurant with awfully reasonable prices for 
Harvard Square. You'll be happy with the 
standards as well as some specialties such 
as king-crab egg rolls and “small steamed 
pork ” on the Saturday and Sunday 
dim sum lunch menu. (3/89) 

Noble House, 1306 Beacon St., Coolidge 
Corner, Brookline, 232-9580. Mon.-Thurs. 
11:30 a.m.-midnight; Fri. and Sat. 11:30 


a.m.-1 a.m.; Sun. noon-midnight. AE, MC, 
Visa. Full bar. $6-15 (ac). 

to our reviewer, “some dishes 
are outstanding, and the decor and service 
are the best ever offered by a local Chinese 


11 a.m.-midnight; Fri. and Sat. 11-1 a.m. No 
credit cards. No liquor. Up one small step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu, and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 


fries, including a 
ange-flavored beef. The Taiwan mod- 


ernizations include extra deep-frying and 


plenty of garlic. (6/89) 

INDIAN 
indian 483 Cambridge St., 
Alliston, 782-0021. Mon.-Sat. 11:30 


a.m.-10:30 p.m.; Sun. 5-10 p.m. AE, MC, . 


Davio’s Café, 204 Washington St., 
Brookline , 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 


up a full flight of stairs. $11-20. 
Remarkably good north Italian food in a 


Corner, 332-2932. Mon.-Thurs. 11:30 a.m.-3 
p-m. and 5-10 p.m.; Fri. 11:30 a.m.-3 p.m. 
and 5-11 p.m.; Sat. 5-11 p.m.; Sun. 4-9 p.m. 
All credit cards. Full bar. $7-10. 

Your children can crayon on the paper 


Square (at The Heritage on the Garden), 


and 5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 
p-m. and 5:30 p.m. t; Sun. 11 

a.m.-3:30 p.m. and 5:30-11 p.m. AE, DC, 
MC, Visa. Full bar. $8-22. 


St., East 
Boston, 567-7412. Mon. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p-m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. 


Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town 
anymore, but open and thriving in East 
Boston. Cheap and tasty. Corners have 
been cut, but not on the long-simmered red 
sauce and the homemade pasta dishes. Go 
early and often to the grated-cheese © 


232-9771. Mon. -Sat. 7-11 am., 
a.m.-2:30 p.m., and 5:30-10 p.m.; Sun. 7-11 
a.m., 11:30 a.m.-2:30 p.m., and 5:30-9 p.m. 
(Medici’s as above, but lunch and dinner 
only.) All credit cards. Full bar. Validated 
parking. (Medici’s) $15-21. 


Batey Taino, 279A 
354-3378. Tues.-Thurs. 1-10 p.m.; Fri. and 
ates Sun. 2-10 p.m. No credit cards. 


Inman Sq., Cambridge, 868-3161. Daily 11 
liquor. 


beans. Get in Sundays for the rich, savory, 
peppery squash soup. If you're new to 
Haitian food, fried pork or fried fish is 
and delicious. (12/88) 

i Rancho, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. 
$3-7.50. 

Boston's six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 
nostalgic value but we recommend: 
guacamole, mondongo, camarones en salsa 
roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 


- Boston Harbor Hotel, 70 Rowes Wharf, 
* Boston Waterfront, 439-7000. Mon.-Thurs. 


11:30 a.m.-4 p.m. and 5:30-10 p.m.; Fri. 
11:30 a.m.-4 p.m. and 5:30-11 p.m; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full bar. 
$16-25 (ac). 

According to our reviewer, “quite the 
best food Boston has ever been offered 
with such a good view.” Dessert is the 
outstanding course, itchen 
does well with dishes like the medley of 
three fish in three sauces. Dress up. The 
decorative theme alludes to nautical 
proprietorship, with old maps, ship mod- 
els, dark paneling, and that view. (7/88) 

(behind the 


Charles River Hotel), Canbridgn 576-0 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50. 


Formerly L’espalier, Great Food Store 


— HOLIDAY MENU — 
Pates and Terrines * $8 - $10 per Ib 


Onion Jam (for pates and toast) « $8 : - $10 per Ib. 


Cranberry Relish + $8 pe: 


American Foie Gras « $48 per Ib. « Choked $59.00 per Ib. 


Fresh Farmed Game Birds + $2.25 per Ib. 


Long Island Game Birds w/orange sauce * $2.25 per Ib.. 


Goose w/prune and pine nuts » $2.25 per lb. 
— HOLIDAY GARNISHES — 


Chestnut Puree * $12.00 per Ib. * Creamed Brussel Sprouts $8.00 per Ib. 


Wild Rice w/pecans « $10.00 per Ib. 
— HOLIDAY DESSERTS — 


Assorted Fruit Cakes * $11.50 * Assorted Pound Cakes + $9.50 
$32.00; 10 - 12 persons $35.00 


Chocolate Truffles + Gift Baskets & Gift Certificates available 


Buche de Noel « 6 - 8 


Cavier Smoked Salmon 
“BEST OF BOSTON 1988" 


443A Boylston St. « Bosten, MA 02116 « (617) 536-6543 
Boylston) 


(comer of Berkeley & 


Monday Night Football 
Special Complimentary 
Hot Munchies In The Lounge 
9P.M. 2 large Screen TV's 


Our New Lunch & Dinner 
Menus Continue The Beacon's 
Tradition of Serving Delicious 
Light Fare, Steaks and Seafood 

11 am - 10 pm Mon. - Sat. Lounge is open Mon. - Sat. 
MC/VISA/AMEX/DISCOVER 


Guinness & Bass Ale Available On Tap 


GUINNESS 
761 BEACON STREET, NEWTON 


11 am ‘til Midnight 


All Menu items available for take-out 
wate 


244- 4-9881 


v Cambridge Brewing Company, Build- credit cards. No liquor. Access up three steps Ss 
i : ing 100, One Kendall Square; East Cambridge, _ from sidewalk level. $3-5. 3 
Superb specialist in noodle soups, beef or 
Er chicken-based, with a variety of mix-ins. Also 6 
et Visa. Beer. $5-8. “avocado juice” (actually a luscious milk- ommended: deep-fried calamari, General a 
Bess A brew pub with excellent ales, working shake) that are both. Small, homy, clean place Gau’s chicken (actually better than shaker. (4/89) : 
ec back from the outstanding “Charles River _ serving food like mama used to make, if your barbecue), chicken with cashews, and Sterling’s Café and Medici’s, 342 
- Porter.” The food is basic fern bar, with good. mama was Vietnamese. (9/89) anything moo shi. (6/88) , : 
; chowder, salads, burgers, fish and chips, and Royal india, 1215 Comm Ave (corner of Taiwan Cuisine, 63 Beach St., ee 
fancier, our critic | Harvard St.}, Allston, 787-2141. Mon.-Sat. Chinatown, Boston, 451-5222. Sun.-Thurs. ie 
mer around the 11:30 a.m.-3 p.m. and 5-10:30 p.m, Sun. a 
a pretty sedate,  5-10:30 p.m. MC, Visa. No liquor. $6-10. < 
New management is pressing a Northern ae 
7. Mon. and Wed.-Fri. fascinating creamy curries with fresh cor- An undiscovered fine Italian restaurant. 7 
: 5-10 p.m; Tues. 7:30 _iander liberally applied, and a steady, slow- Sterling's Café is a bar with good but bland : 
-3 p.m. and 5-10 p.m; burn level of spicing, similar to the “one food, except where it grabs things from 
Sun. 9 a.m.-3 p.m. and 5-9 p.m. No credit asterisk” dishes in Thai places. Some disap- town for clams in black-bean sauce, Medicis kitchen. More business and better Ge 
cards. No liquor. Access over two bumps from _ pointments on the tandbori menu and the steamed whole fish, noodle soups, and stir- desserts will help. (1/89) 4 nay 
sidewalk level. $7-11 (lunch $3-5). frying could be lightened up, but everything Be : Ss 
Headquarters for the fringes of Jamaica we had was edible — nay, filling, generous, LS 
Plain’s burgeoning bohemia. Nine motiey and inexpensive. Don't miss the Moglai €§LATINAMERICAN) 
tables of bliss for fans of near-vegetarian murgh (chicken and mushrooms) and watch 3 
cuisine. Some of the dinner items, such asthe —_ for blackboard specials. (10/13) CARIBBEAN 
“jumping shrimp” appetizer, are as elegant as 164 Broadway, Chelsea, 884-7494; 
any in town, Entrees like Thai chicken are 290 Somerville Ave., Union Sq., Somerville, eae 
: funky but filling. Lunches, such as the 628-7494. Daily 11.a.m.-11 p.m. AE, MC, Visa. $5.50-10. 
holdover “blackbird sandwich,” and the Beer and wine (Chelsea only), Both locations Despite trendy (and delicious) Samuel \ % 
homemade desserts are the real treats, up one step from sidewalk level. $7-13. Adams beer on tap, this is a real American i 
along with the overheard conversations. Two cheap Mexican restaurants with large-  meat-and-potatoes har and grill with food 4 = An authentic revival of Puerto Rican a 
(8/89) ly Latin staff and (in Chelsea) clientele. The good enough to take out. Definitive Visa. No liquor. Access up a one-inch cooking with richly flavored soups and. ae 
Goemon Japanese Noodle, 1 Kendall Tex Mex food is mediocre, except for good burgers, marinated “char-grilled beef tips,” bump from sidewalk level. $6-10 (ac). stews. Plenty of tasty (not spicy) food a 
Square (Building 100), Cambridge, 577-9595. chile con carne. Try the funkier and south- and an excellent seafood casserole (actually Modest storefront with some of the best cheap, from tripe and roast pork to shrimp 
Mon.-Thurs. noon-9:30 p.m.; Fri. and Sat. erner dishes such as jalisco tamale, puerco Northern Indian food around. Excellent and red snapper, yet in middle-class a 
noon-10 p.m.; Sunday noon-8 p.m. AE, MC, = adobado, molotitos, or the no-spice fried tandoori (grilled) meats, rich lamb do surroundings. An ideal place to encounter is 
Visa. Full bar. $4-8. dishes like pollo a la tijuana done up in corn piaza, tangy chicken pishori, and a good Puerto Rican food for the first time, or for a =: 
Genuine Japanese noodle house with a flakes. Chelsea is cheaper and has a little list of vegetarian dishes, some new to this culinary reunion. (3/89) ; . 
: simple, effective menu. Cheap, yet it isa sit- more “sabor” but both have uniformed area. Also swell fried appetizers and soups, Chez Vous Creole, 1263 Cambridge St., aka 
on a budget. Superb appetizers, and three Sunday, and they’re a trip. (8/89) only average. (12/88) - rd 
kinds of homemade noodles with a variety of Access up two steps. $6.50-15. ee y 
a toppings. I loved all the noodles and Unusual Haitian restaurant with 
ommend fried tofu squares (abura age)asa AMERICAN REGIONAL ITALIAN "but rich-flavored “Creole soup,” stewed. 
sleeper topping. Green-tea ice cream more conch, goat, fried pork stew. (5/88) 
ee controversial. If it seems exotic, just order Cactus Club, 939 Boylston St, Back Bay, E.B. A Rendez-Vous, 152A Columbia Flas 
Ai tempura and you've got fine fried food in a Boston, 236-0200. Daily noon-11:30 p.m. AE, St., Cambridge, 661-8858. Daily 11 a.m.-11 : 
ri real restaurant at fast-food prices. Noodles are MC, Visa. Full bar. Up six steps from sidewalk p.m. No credit cards. No liquor. $6-8. 
- Japan's most popular fast food. (7/89) level. $7-11. Cambridge’s second Haitian restaurant. a 
ue Heo-Doo Barbeque, 835 Beacon St., Bos- Plenty of decor and a trendy Southwest cheese, burgers, seafood, and “Ftatateeta’s credit cards. Full bar. Access up two steps © Cheap and very filling with serious por- i 
eo ton Audubon Circle, 267-7427 (BOS-RIBS). menu with Caribbean hedges. The unify [I = from sidewalk level and most dining space _tions of meat, fried plantains, and rice and 
e * Mon.-Sat. 11-1 a.m.; Sun. noon-1 a.m. AE, ing theme is dinner as tourism, and the weak spots too, but all of it edible and PO 
ae MC, Visa. Full bar. One step up from sidewalk commitment to regional flavors is only conversation making. (8/88) 2 
ce level. $5-12. sauce-deep. But they do use real coriander, Stan Saiter’s Village Dell, 643 VFW converted Irish pub: gourmet pizzas, 
=, White barbeque, with more emphasis on —_and the fried prairie oysters are delicious in salads, veal chops, braised lamb shanks, rib : 
ao the great sauce than the necessary slow addition to affording the opportunity for. steaks, a vegetable garnish like a Renais- i, 
Sas : cooking, but plenty of good food cheap. The —_ various smutty jokes. Ribs, grilled fish and sance painting of a harvest, and a superla- a 
a ; _-Sauce favors pork‘tibs, but seafood specials meats, barbecue, and salads decently tive decaf espresso and cappuccino. Some a 
oe are surprisingly good. Great jukebox with priced; dodge conch fritters, desserts. (6/89) crowding and noise. Kind of dressy. (2/89) a 
funky music of all periods and an interior — 
heavily decorated with collectibles and trivia, } 
aes overframed. Late hours, which suits this food, p 
crowd, and I’m joining. (9/89) 
Jasper's, 240 Commercial St., Boston CHINESE 
afi Waterfront, 523-1126. Dinner Mon.-Fri. (res- — ee: table coverings and eat cheap, while you 
ma: ervations only). AE, CB, DC, MC, Visa. Full can dine copiously, cheaply, and well on 
bar. $20-37. Sicilian grilled-tomato salad, fried 
a Luxurious and very expensive, but a gourmet pizza, and six shapes of al dente Fo 
challenging stew for those who equate quality pasta in a variety of sauces. Don’t miss the = 
aS top-quality ingredients and techniques. All cannoli tinged with anise. Huge and 
a the great meals are illuminating — this one sometimes loud. (11/88) . 
iat makes you define your own taste. Entrees ask Pastavino, 75 Park Plaza, Boston Park 
questions like: “Lobster is a luxury food and 
482 -0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. 
; Homemade pastas, fine salads, and 
desserts at moderate prices; well-selected 
id but high-priced wines. A basically familiar 
es No liquor. $5-11. and delicious menu with exotic Italian 
mi A modest Mandarin-Szechuan res- names. The whole thing inside walls of 
a sausages, funky quahog pie, fine fried mirrors. What you see is how an upscale 
a chicken, and Indian pudding. Friendly, trattoria looks where Pastavino began: 
ee : casual service; rustic, but not an France. (4/89) 
a If gourmet dining makes you feel 
a pressured, Giannino’s offers many of the | 
Ps same thrills without the pressure. Have 
- fancy soups or salads, the misnamed 
2 Check fo Bally 


_ coulibiac of roast duckling, grilled tuna, or 
familiar-sounding Italian dishes 
Frenchified. Enticing array of desserts. 
(11/88) 

Morton’s, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:30 p.m. and 5:30-11 p.m. 
AE, DC, MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale res- 
taurant in Boston where one can smoke a 
cigar without objections (even from us: the 
ventilation is excellent). Bizarre presen- 
tation of cello-wrapped raw meat and a 
dying giant lobster. And despite it all, a 
custom-aged porterhouse steak of un- 
imaginable flavor and tenderness. (9/88) 


NEW AMERICAN CAFES 


Border Café, 32 Church St., Harvard Sq., 
Cambridge, 864-6100. Mon.-Thurs. 11 
a.m.-1 a.m.; Fri. and Sat. 11 a.m.-2 a.m.; 
Sun. noon-1 a.m. AE, MC, Visa. Full bar. 
$3-11. 

Fun-food place with above-average 

quasi-Cajun and almost-Tex Mex food. A 
good value when the food is good, as on 
the fresh fried tortillas and salsa (com- 
plimentary), the Caribbean shrimp 
(coconut in the batfer), and the popcorn 
shrimp. (6/88) 
Echo, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.- 
midnight. AE, DC, MC, Visa. Beer and 
wine. Access to outdoor café tables only. 
$12.50-22.50. 

Enjoy the rich soups, garlicky eggplant 
timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 
overdo anything, but dotes on cream. 

_ Capitalize on that prejudice when you get 

to desserts: a don’t-miss mousse and créme 
briélée. Dress for a white room that will 
show you off. (9/88) 
On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p.m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps 
from sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 

the fabulous fruit desserts,” our reviewer 
writes. “Food with a verve at a price that 
doesn't set fire to the wallet.” Does well 
even with weird ideas like lobster 
quesadillas. Garlic a favorite spice. Only 12 
tables, yet some elegance; you may want to 
dress up. (8/88) 
224 Boston Street, 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun. 
p-m.; Sunday (brunch) 10:30 a.m.-2:30 p.m. 
No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level. $9-13. 

The yuppie neighborhood grill comes to 
the corner of North Dorchester, South 
Boston, and Ri . It becomes cheaper, 
with an outstanding spread of $3 desserts. 
Better sauces than most, especially the 


_ mussels in garlic, ‘the wine-and-cream 


in 


¢ 


~Ssauce, and the lime mayonnaise that 
accompanies the fish cakes. This one is a 
check-rated “best buy.” (11/88) 


OTHER 


Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. 
noon-11 p.m.; Fri-Sun. noon-midnight. 
AE, MC, Visa. Beer and wine. No access. 
$6-12. 

Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are’ somewhat monochromatic. Almost 
every dish comes in a version spiced with 
fiery “‘berbere” powder and another ver- 
sion without. The basic foodstuffs shine 
through. Come prepared to eat with your 
hands, using the soft “injera” flatbreads. 
(10/88) 

Casa Portugal, 1200 Cambridge St., 
Inman Sq., Cambridge, 491-8880. Daily 


4:30-10 p.m. AE, MC, Visa. Full bar. $8-14. 


Excellent Portuguese restaurant with 

support from surrounding Cambridge 
ethnic community. Specialties: mixed-sea- 
food stews, squid stew (lulas guisada), pork 
trimmings. Cheap, too. (5/88) 
Dali, 415 Washington St., Somerville, 
661-3254. Mon.-Sat. 5 p.m.-12:30 a.m. 
(kitchen to 10:30 p.m., tapas to midnight). 
AE, MC, Visa. Beer and wine. $8-16. 

A rare outpost for Spanish-from-Spain 
cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — 
from slices of potato omelette to meatballs 
in sauce to garlicky potato salad and 
exquisite tripe with chickpeas. At $1.50 to 
$2.50 a pop, you can afford to experiment. 
(5/89) 

Hanmiok, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 
Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy 
fresh tempura, good soup and seafood. On 
the Korean side, our reviewer liked the 
jungol, a dinner soup filled with vegetables 
and fish or beef, livened up with red 


. (12/88) 
peice, 195 Concord St. (Route 126), 
, (508) 875-4167. Mon.-Fri. 


Framingham 
11:30 a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 
p.m. No credit cards; local checks. No 
liquor. $7-9. 

New England's best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistent- 
ly superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabbage, dumplings, mushrooms. (1/89) 
Sushi Nagoya, 426 Harvard St., 
Brookline, 731-5500. Mon.-Thurs. 
noon-10:30: p.m.; Fri. and Sat. noon-11 
p-m.; Sun. 4-9:30 p.m. MC, Visa. Beer and 
wine. $5-16. 

Excellent sushi, much of it intended for 
takeout. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 
are basic but warm-hearted. (4/89) 
Tokyo, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 
p.m. and 5-10 p.m.; Sat. noon-2 p.m. and 
5-11 p.m.;. Sun. 4:30-9:30 p.m. All credit 
‘cards. Full bar. $6-19. 

What's new and different is the yakitori 
bar, serving a variety of barbecued chicken 
dishes. The chicken meatballs with onion 
go down especially well, with or without 

, beer or saki. Sushi, soup-stews, sukiyaki 

and tempura all checked out very good, not 
great, and somewhat expensive. Fine 
service. Wear your sharp socks and reserve 
the tatami tables. (1/89) 
Troyka, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 
a.m.-9 p.m.; Sat. and Sun. 1-8 p.m. No 
credit cards. No liquor, Access up seven 
steps from sidewalk level. $3-7. 

Fascination with all Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it’s positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 
Yamasuehi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p.m. and 5-11 p.m.; Fri.-Sat. 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. 
AE, DC, CB, MC, Visa. Beer and wine. No 
access. $8.25-20. 

A full-range Japanese restaurant that 
opened with slightly discounted prices. 
Specialties are sushi and one-pot soups, 
hedged with all the familiar dishes. Re- 
liably good without showing off, and 
already crowded with Boston's wide varie- 
ty of Japanese-food fiends. (9/88) 


mercial St., Boston, 720-1188. Mon.-Thurs. 
noon-2:30 p.m. and 5:30-10 p.m.;> Fri. 
noon-2:30 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 5:30-10 p.m. All credit 
cards. Full bar. Access up one step. $14-20. 

Boston's first upscale lobster house, with 
eight lobster entrees, lobster stew, and 
lobster cocktail. A full menu of fancy 
seafood dishes, a few meat entrees, and a 
lengthy wine list. The owners and chefs are 
Chinese-American, so most of the lobster 
variations are Asian. Prices are very 
reasonable for the quality of ingredients 
and the atmosphere. A lot of romance for 
the money and a terrific new answer to 
“Where do I go for a good lobster?” (9/88) 
Boston Sail Loft, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full 
bar. $5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, 
with calamari and clams the most outstand- 
ing. Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 


Bangkok 
Cleveland Circle, Brookline, 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. 
Beer and wine. $6-10. 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticated 
as the very best Thai places. A few 
novelties such as stuffed, wrapped, fried 
“Bistro Shrimp.” Topnotch sate, pad thai, 
stir-fries, and a powerhouse chocolate 


cake. (3/89) 

Bangkok House, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. 
Daily noon-3 p.m. MC, Visa. Beer. and 
wine. No access; a full flight of stairs below 
sidewalk level. $6-12. 

Nice, i ive, second-rank Thai 
restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad 
thai. But several pluses: a tasty seafood 
combination in a pot, an exquisite, incen- 
diary beef with basil leaves and chili, a 
toothsome tod man koong appetizer, and a 
delicious fried honey-banana dessert. 


Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri-Sun. 9 a.m.- 
midnight. No credit cards. No liquor. $3-5. 
Pho Hién Vuong serves nothing but 
soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner 
without touching alcohol. The core dish is 
pho, the North Vietnamese beef soup as 
satisfying as the Jewish chicken soup, and 
action-packed with dippable beef slices 
and stir-in salad. (5/89) 
Singha House, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p-m. and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 
Contemporary decor introduces a menu 
with well-made Thai dishes such as a 
definitive satay and a_ crunchy-fiery 
Penang duck. Try fried rice with taro root 
as a variation on your usual pad thai. 
Notably generous with shrimp and 
cautious with grease, two excellent signs. 
(5/89) 


i you have had a bad experience with 
‘ome of the restaurants listed, let us 
. Contact the Hot and Sour Line, — 


FIVE 


Marty’s Liquor 


act: one of the best turkey sandwiches in Boston can 
be found not in a deli, not in a restaurant, but in a 
liquor store — Marty’s Liquor, in Newton. This is true. 
“Walk into Marty’s some time soon. Avoid the temptation to 
march to the right, where they keep their stock of 2-for-$6 
bargain wines. Avoid the impulse to head to the rear of the 
store and left, where one of the best local selections of wines 
from Southern France happens to be. Instead, make a sharp 
left and belly up to the gourmet-food and deli counter, a true 
gem admirably manned by Teresa Schwartz, who makes 
sandwiches with lots of love and tons o’ meat. 

Now look up at the blackboard, which lists a daily array of 
sandwich specials. Linger over the selections — roast beef 
and boursin for $4.29; country paté and cheese for $4.99; 
veggie roller for $2.99. And then say it, “Could I please have 
a smoked-turkey-and-cheddar sandwich with honeycup 
mustard?” Ask them to put it on French bread, which Marty’s 
buys from the Clearflour Bakery, one of the best breadmak- 
ers in town. Follow up with a request for lettuce and tomato, 
shell out your $4.29, and immediately exit the store and go 
out to your car. Then sit and eat. The sandwich is piled high 
— stuffed, really. The meat is fresh off the bird, and the hon- 
eycup mustard is a wonderful, slightly sweet-and-tangy addi- 
tion. 

For an alternative, the Italian is an equally large and tasty 
combination of meats and cheese (capicolla, genoa, mor- 
tadella, boiled ham, and provolone). The reuben is an 
admirable version of the old standby, too. But perhaps best 
of all, if you really follow the above instructions, you will 
manage to get in and out of Marty’s without spending half 
your salary on wine. A perfect way to fill your belly without 
emptying your wallet. 

Marty's Liquor, 675 Washington Street, Newton, 332-1230. 
Open Monday through Saturday from 9 a.m. to 11 p.m. 

— Caroline Knapp 


Restaurant 


ia CRYSTAL 


Cafe and Specialties To Go 
Serving Dinner 
Thurs. & Fri, 5-9 
Breakfast and Lunch 
Tues. - Fri. 8:30 - 2:30 
J Brunch: Sat. & Sun. 10-2:30 
198 Holland Street, Somerville, MA + 625-6800 
FOR 
YOUR 
3 HEALTH 
277-9241 
48 Boylston St. (Rt.9) Brookline 


Discover 


Enjoy Great 
Chinese Food. 


Enter an all new world of tropical dining and enjoy our sensational 
Polynesian Lounge featuring Panavison wide screen TV - 
All major sporting events. 


Luncheon - Dinner 530-042). Out 
TAKE SERVICE, PLEASE + Improvisational Italian Cookery « We deliver all day! - 536-04 
Andover Boston Brookline End - Fenway Kenmore - Back Bay Beacon Hill 
- North End and Waterfront neighborhood plus Allston 
Mon-Thurs 11:30 am-10:30 pm : + Brighton and parts of Brookline 
Pri-Set 11:30 am-11:00 pm ‘ 109 BROOKLINE AVE. . 
046 FREE PARKING IN RED SOX LOT AFTER 2PM 
JHE AL VISIT OUR OTHER LOCATIONS 
CAMBRIDGE WORCESTER 
ALEWIFE PARKWAY EAST CENTRAL ST. 
a NEXT TO ALEWIFE(]) NEAR CENTRUM 
eS 
178 Strect, Boston 617 338-4439 — 


el 
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. 
DINE! 
(10/88) 
Pho Hién Vuong, 682 Washington St., 
4 
SEAFOOD ‘clo Robert Nadeav, the Boston Phoe- 
nix, . 126° Brookline Avenue, Boston’ | 
Boston Lobster House, 256 Com- 
: 
WAS: 
Luncheon Specials 
Dim Sum served fd 
A : 
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686 
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THE BOSTON PHOENIX, SECTION TWO, DECEMBER 22, 1989 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. Ali entries must be received at the Phoenix office (addressed 
to Puzzle #686 Boston Phoenix,.126 Brookline Avenue, Boston 
02215) by noon on Tuesday, January 2. Phoenix employees and 
their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have.10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a 


lottery. 
4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #684 | 
The “Touch Tunes” were played as follows: A-16, B-11, C-8, 


D-23, E-20, F-2, G-13, H-1, I-9, J-18, K-14, L-4, M-21, N-25, O-5, 
P-17, Q-12, R-6, S-3, T-22, U-15, V-19, W-10, X-7, Y-24. 


Only two winners this week. 
1) Helen Shioen, Kingston, Ontario 
2) Craig Van Demers, Needham 


z 
8 
8 
c 
COPYING MULTICOLOR& | COLOR LASER MR BIG™ “For all your 
° High speed, high quality copying BLACK OFFSET COPIES ; GIANT COPIES Picture Framing Needs" — 
© 9900 and Kodak copies PRINTING © Canon color laser copies to © Copies, to 3 ft. « 25 ft. Unlimited Selection 
© GBC and Velo binding envelopes, resumes, carbonless forms © Color laser overhead transparencies * Bond, vellum or colored paper output 
7 days a week, while you wait. Typesetting to 8% 11 | 
© Send and receive worldwide - ° Folding, collating, cutting, binding From artwork, 35mm slides, chromes, 
© Instant offset printing 3-D objects 
Enlargements and reductions & 
BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 
$18 Boytaton Strost 267-9267 260 Washington Street (near Schoo! St.) 367-3370 {| | 167 Newbury Street + 267 6569 
opposite Prudential) Sun 12-8, Mon-Fri 7:30-10, Sat 9-5. 
12-8, Monday-Friday 7:30-11 85 Franklin Street (near Filene’s) 
Saturday 8:30-6 13 Street (near State St.) 367-2738 
601 267-7448 Monday-Friday 7:30-10, Saturday 9-5. 
(Copley Sq. at Dartmouth) 230 Congress Street (at High Street) 451-1566 
Monday-Friday 7:30-9 101 Summer Street (near High St.) 350-7084 
BROOKLINE Monday-Friday 7:30-9, Saturday 9-5 
CHESTNUT HILL 


Saturday 9-5. WERE FIGHTING FOR YOUR LIFE 
FAST PICK-UP & DELIVERY 


PUZZLE! by Don Rubin and Roger Jones 
Each of the layers in this 13-layer cake was circular originally, ad 
and all were of roughly equivalent size. We'd like you to identify e : 
this baker's dozen, top to bottom, in the spaces provided. ‘ ; “er | 
* 


Our Are Bigger Than You Can Imagine. 


Whirlpool Dishwasher 
Model DU8900XT 


¢ 16 Cycle/Options with 6 
Automatic Cycles « CLEAN TOUCH™ 
Console QUIET WASH” System 

POWER CLEAN” Washing System 

¢ Hi-lemp Washing Option ¢ 1-6 
Hour Delay Wash Option 

¢ In-the-Door Silverware and Cutlery 
Baskets ¢ Rinse Aid Dispenser 

¢ Giant High Side Racks/Adj. Upper 
Rack ¢ Black/Almond Door Panel 


Model ED25DQXV 
* 25.0 cu. ft. Total Refrigerated 
© THIRSTCRUSHER 


Self-Cleaning Oven Automatic 
MEALTIMER™ Clock with Minute Timer 
* Custom Broil Control * Two 8”, Two 
6” High-Speed Plug-in Surface Units 
with Element Hold-Down Clips 

Lift-Out Porcelain-Enameled 
Reflector Bowls and Chrome Trim 
Rings Lift-Up SPILLGUARD™ 
Cooktop * Solid Black-Glass Oven 
Door (optional white or almond 
glass available) * Balanced 
Cooking System 


SEE YOUR LOCAL PARTICIPATING 
WHIRLPOOL DEALER 


= 
] 
| 
Model RF365BXV 
Whirlpool No-frost Refrigerator 
ice and Water Dispenser with. 
Crushed Ice Feature ¢ Adjustable ae 
Slide-out SPILLGUARD™ Glass Shelves 
Adjustable Button Mount Galion 
Door Storage Bins Load Lock Door 
Shelf Dividers « Adjustable Snack Bin a 
$lide-out DURAWHITE™ Freezer 
Baskets Wine Rack Pizza Rack 
3 * Deep Vegetable Crispers with . 
Seals and Humidity Controls i 
Jet-Cold™ temperature Controlled 
| Ir a} 
HOME APPLIANCES | 
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CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


"SOMERVILLE, Teele Sq 1 room office ARLINGTON, F hsemte for BOSTON, Harv Med, hse to 
APARTMENT, HOUSE | quiet space, 894-9205 Mass Ave bus. 3bdrms, occ. $300, 442-0985 
ORCONDOMINIUM? ~ SOUTH BOSTON, 1BR large kit, din rm, liv rm. 3 
w/w, gas ht, 1st $525, games nook, etc. $333/mo+ . BRIGHTON, 1 &1 
THENEW, EXPANDED HOUSES utits. Mike eves 646-7259. 8K socially non- 
REAL ESTATE ‘Sours Boston, FOR RENT ARLINGTON/MED, M/E paren considered 
j R CLASSIFIEDS 1S THE “design” 2/1, quiet 1st fi, prof M/F 25+, 3BR, 2 ne 
QUICK, EFFECTIVE brick, beams, frend. VICTORIAN DIR. W/d a/c lake, Reasonable rent: No mors 
WAY TO FIND WHAT gran. bg cist $600, 2680760 lots nbrhd. No pete/emkg. pets, avinow, 617-254-2661. 
mf YOU'RELOOKINGFOR! SOUTH END, tbrm pur. BABY BRIGHTON, 1M IF seeks 
hdwd firs, marble mntie, Family or rmmts OK. ARLINGTON, M/F 35+,non- F for 3br apt $277.66 + 
ms JAMAICA PLAIN. sunny $1800/mo. Must see. Avi cigs Please 
,$950+-Avi yard included. Owner occup- ing exper desirabis to BRIGHTON, 2 F rmmts 
now. NO FEE. pied nr T. $600 inct HOUSES create shering needed indep Sbdrm 
LYNN, new twnhse. Col chores, hse, city views, $280, utile 
CHELSEA NOPEE Sunny? 2oft st SOUTH END ORR SALE etc. $385+, 646-5809. Jan’1, 254-2065/782-0448 
BOSTON, nr NU, Hosp area, e--k. $750+. 289-120 7 sk 2 tor 
NEWTON CENTER. custom contemp. 1 mos 
for now 8 No 1/1. 734-0289” days 884-1515 NEWTON, done spece 28R, mod K ‘fished bemnt, garage, deck. ATTENTION! 
“SBF J B; fridge, dw, indry. Hdwd 57 bus to Kenmore 
BOSTON, Bay Vilage. Gasit cond. firs, 2 car oftst pkg. AM 1/1 Gwar, 506-656-649 THE DEADLINEFOR $310+ 787 
st, contemp: 1BR $1400-+utils. 254-4913 wiw: recently painted. $525 PERFECT FOR RENEWING ALL BRIGHTON, F needed for 
storage in, No fee. 227-6080 nOUSEMATES GUARANTEED our mansion, Irg rm in 
bdrm in 1 hse, bck. yrd, evere MY HOUSEMATE CLASSIFIED ADS on lovely ox 
BOSTON, Back Bay, South $900 no fee 782-5665. 5 MINTO SO. END acts, nr owner APTS. WANTED TURSBAY AT Avi Jan 1. $475+. Call Doug, 
rom $690. some na toe 70, back drwy,  3039/lv meg 617-981-5066 «Monthly. 782-6397, We M889. rm home, 2LAs, 2 1/2 bihs. 
Back CLASSIFIEDS iil 200-1214, meg SOMERVILLE, g400 Solar for 2 ire, $2864, aw call Victor 772-2681 
$550 htd. WEDNESDAY sunny BELMONT. aviimmed.4F sk street, big. rooms, semi 
BOSTON/BROOKLINE rg eat-in-kitch, porch: hdwd DORCHESTER, UMass $060 incio Big Spy Pond 
apes, inc mai SOMERVILLE 2a 30am SDACE BELMONT, Ts, Feo or 
247-2086 (0) 247-1900 micro, $780. 242-9847 an 1, 1990 $6750. Haws wid, No smk. $390, 489-3018 
wr. 
from $650, 4BR trom $ incl. No Fee Pkg. No 
Call for details. 734-0905 fee. Eves 245-5137 
Dome RE 566-7803 
H FILL OUT YOUR CLASSIFIED ADVERTISEMENT 
We cannot print your advertisement without the following - “To place an advertisment using Mastercard, Visa, or American ’ 
information: Express please ill ou this seston or call 267-1234 
gers 
The following fall 
reason, to print an advertisment and shall be under no liability ia pany cae whl 
whatsoever for any error for which it be responsible jf cain Magne 8 AUTOMOBILE 
beyond liability to give the advertiser credit frath ~ Bynd much of the NONCOMMERCIAL COMMERCIAL 
by the error, provided that the Phoenix is notified by the (4 line min.) (3 line min.) ' . Foreign 
7 pt. light headline 7.25 per line 8.80 per line Vans & Trucks 
7 pt. bold headline 9.75 per line 13.20 per line 
The forwarding of an ad is construed as an acceptance of all 9 pt. bold headline 11.00 per line 14.60 per line iischannd 
Capitalized words 1.10 per word # of copitalized words @ $1.10 = peas estate 
*To revise copy contain phrases Roommates 
*To reject in its sole discretion, any advertisment on account of as 
its text or Sublets 
A mus be ercompen 
All advertisements must Acs ceo by a full name, MISCELLANEOUS 
address and Lost & Found 
Adverti There refunds for fo 
sements: are 
conctlled ads. Advertising space credit will be issved for ads Print one letter in each block. Leave a space between words and a separate space for punctuation. Skiing 
will be accepted until 4 p.m. Tuesdays. GUARANTEED Wanted 
Advertisements: There are no refunds or copy changes te 
“the rejéct or edit any FOR SALE 
Music and the Arts 6 p.m 123 45 67 8 9 10 11 12 13 14 15 & Flos 
Real Estate and Wanted... 4 p.m Appliances 
Sor , 6:30 p.m TEXT: Bicydes 
Guarantee renewals... Ti 6 p.m LIL) 
Mon. 8:30 a.m. -6 p.m. Wed. 8:30 a.m. -7 p.m. & Firewood 
a.m. -7 p.m Thurs a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. BERR ERR 
FOR ADULT ADVERTISING OOOO 
PLEASE SEE THE ‘ 
NTRE NOUS/ESCORT COUPON Stereo/Components 
E s/ 123 485 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 
PRECEDING THE ADULT SECTION. Video & TV 
TE Yard Sales 
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4 trplc, ig rms loc. Off 
beacon St. shops. 
$330-475. No Fee 734-4 37 


incl util. 232-8370 


CAMBRIDGE-Iooki 
M/F part-time 2-3 
weer. 


i 


sic 

clas mus 
15x 30x7 
avail $182-435+ 492 


frndly, 


hsemmt. cooprtve, 
healthy home. Nosmk. 
$340+. 326-5371. 326-8391 


off, 
, w/d, strg, 1/4 acre 
| 825-9126, lv msg 
DORCHESTER M or F 
is Nr Fids crnr, Close 
to T, this old vict house with 
workshp, firep! $325 + 
sec.and utils. Pets ok. 
288-9861 


HUDSON hse on lake Boon, 
Ig yard, w/d, fireplace, fia} 
nr maj rts, more. No 1] 
pets, $375+ 508-568-9296 


/HYDE PARK, to sh a 2BR 
hse, fr & bk yrd, , quiet 
residential area, nr T, non 
of room, avi 
now, $500, 7 
JAMAICA PLAIN, 3 F sk M/F 
27 +, non-smkg, no pets, 

hse, 4bds/3bths, Ig 
nr T/pond. $275+, 
call 524-1785 


JAMAICA PLAIN, hsemte 
needed Jan 1st. to shr spacs 
hse w/2F, 1M, pkg, big 5 
nice st, nr 
see. $305+, no fee. 
522-4166 eves 

JAMAICA PLAIN/ Roslin- 
dale, 2F sk F nonsmkr 24+ 

hse, hdwd 


JAMAICA PLAIN, 2BR in 
6 BR hse. Lg: $305, SM 

+ utils. Nr T/pond. 524-9703 
JAMAICA PLAIN F wanted 
for musical, non- 
semi-veg household. 

inci ht Call 522-5721 
JAMAICA PLAIN, 1M/F for 
indepen semiveg 4BR; w/d, 
hdwd firs cat porch 
Nosmk Jan1 Feb1 524-6427 
JAMAICA PLAIN, 1 M/F, 


LEXINGTON, 26+ indep, 
neat, quiet. 
rm/hse/st. pets, 2 acres, 
bus tof $3400, 861-8737 
LEXINGTON, 2M/1F seek 
M/F i . nonsmk 


prof, 25+ to shr 4BR house 
near 128. wid, . 
$338+ 1/4 util. 862-47! 
LEXINGTON: M/F sk indy to 
share 3bdrm rnch. Res 
nghbhd. Ww/D, pkg. NO 
mo + 
phone. 861-6737. 


BRIGHTON, 
monweaith Ave 


clean 
1BR to share with 1F, F pref, 
$300 heat inc, 789-4450 


incl new 
ing 8218 cach, 

617-787. eves 


ok, all gas, 
utils, 1st & last to move in, 
Art 783-1364 h / 954-2217 w 


BRIGHTON, M/F 25+ for 


MEDFORD, sk qt. mature. SOMERVILLE, M ALLSTON, M sks M/F non- [MONT 
non-smk F to shr spacious 5 pro Big any 
$208 vile, 996-0063. to 628-6513 789-8410 John 
come. «SOMERVILLE Porter Sa, ALLSTON. Ft share | charming hee 
coop apt nr Tufts. 2M 2F 1 1F, 1Msk 1 frndly, nonsmkg, 2BR apt LR, mod bth, eat in 
cat sknonsmk 1F/M23+,no0 23+ M/F for Now'T, | “an 
more pets. Share food, hdwd firs, at blocks  & hw inc. 375-7341 yard, call 489-4284. 
chores. Interests: art, from T, aval 1/1 or 1/15, . . 
sing 7.56. Call 78. nr BU. | BELMONT, F sks F 25+ to 
Avi now, SO. NEW HAMPSHIRE 2 needa,esp, easy-going 25+ 
Rent $302, utils $40, food GM $450+ ‘avi 1/1/90 Cali 
$20/wk, 301-9602 (603)382-4810 OK $428 787-5806 ad 
to T. smoke nosmok comm 
Male. $306 inc utis 665-6082 $376+ 506-2211 $425)mo Mick 259-0967 storage, wd 1/1, 
DDLE beaut WALTHAM, 2M. iF, 1cat,sk ALLSTON prof M/F to shr +, 617-489-4 
wie 1F for irg rm,inhseon apt. ex foc. $425 BELMONT, sks resp F to sh 
GWM, indep no smkg Charles, aval imm, Jan 1 ‘90. Call Steve jst fir of a 2fam hse, furn, 
hsehid, jmo +utiis, 000-6868 ove quiet str, $400+ utils, 
TON, rm in st + 
MILTON, GM to shr large $290/mo includes neat avail $350+ uti avi NOW, Susan pana 
January 1 891-7987 783-3290, 254-6683. T $308 


lots utils, 
698-7411 

MALTON county 
home 15 min from city. F, 
semi-veg, non-smoker to 
share house on 4acr 
$400-inc util- 964-6433 
NEWTON, 1M 1F 1Dog 2 
cats sk M/F to shr house be 
clean + responsible like 


nonsmoker, kosher for 3 br 

walk to T and 
tal Lake $330+ avail im- 
965-5564 


vi 

237- %173 work. 
NEWTONVILLE 25+ Nsmkg 
prof F to share 2BR in 
vict. avail. Jan 1. +util. 
Call eves only 332-6316 


NORWELL, F 25+ non- 
smoker to 4BR 


No smkg/no pets. 
350+ ‘st, last, sec 


WATERTOWN, 24+ F non- 
smkr, no pets, small rm in 


off-st pkg, 


WATERTOWN, prof F sks F 


25-05 nonenty to 
‘ 2BR, d.w., hdwd firs, pkg & 


$375+, avi 1/1. 


First/last + deposit. 
923-2480 


WAYLAND/LINCOLN, shr 
wooded 
area nice , or lake & rtes 
28126 508-358-5505 


ne 128, pkg, no 
smk, $400/mo-+utils. 


1/2 bths, deck, bekyrd, off-st 


call 938-7537 
ROOMMATES 
nonsmk M 25-31 to 


tmin to: T, $500 inc! ht/hq, 
1/1, 787-0059 ‘ 


NW of Boston. Nr Mt 2 & 
commuter rail. Garden, 


3 acres. Nr 

land. No smkrs, $350+ 
util 508-425-9168. 
SOMERVILLE, 1 25+, no 
smkg/pets , to shr: 


M/F 28+ to shr sunny 4BR 

Avi in Jan. 

776-2114 


SOMERVILLE 2F hsehid, 
2BR in ig sunny 5BR, conv to 
T, walk to Harv sq, fireplace, 

porch, irdwd firs, prkg, 


yard, 


buses, 

Jant 

sk ‘nerdy nosmok 

M/F. We are 's 

and 50's Left ectviele who 

like peo animals music and 

films. _ Activism, shared 

meals esp of 

$240+. 625-2597 

SOMERVILLE Davis T. 2M, 

1F, 1 cat sk nonsm F inde- 


pend household. $265+util 
avi Jan 1. 628-7133 


lar Rowes. NO 
smoke/pets. $320. 666-1798 


clean, resp. 
1/90. 787-5447 lv mssg 
ALLSTON, 48R sks 1 


rmmt, Now 
1. 254-6696 


or Jan 
ALLSTON 1M sks 3M/F for 
3400 inc all 667-1986 


ALLSTON/BROOKLINE 
M/F nonsmkr wai to 


in dupix, 
close to T, $296/mo + utils, 
call Marian 734-5918. 


ALLSTON, F to shr w/ 1F 2M 
to Green and 


2stry hse 
-ist-sec, 1/1, 254-7707 
ask for Gene 


for Lg 5BR 1 1/2 bth House. 
OR, EIK, Porch, Fplc, 


Ow, , WO, nr T. 
all. 647-3717 
729-9 


ie 


3 
+ 


= 


2 
4} 
i 


893 


safe st, off Mass Ave, | 

utils, avi 1/1, 643-7504 

ARLINGTON, F 30+ 
shr 


smk to sh ig hse, nr train, 
with pool, $450+ util 
508-667-3562 


Ok, 15 inci ht, 
11-0136 

BOSTON, 2 3rd pret 

for near 


Copley. $370+ leave 
message at 267-5436 


i 3 
: 


$3568 


g 


non-smoker to Irg Hrdwd firs 3 wid 
Avi Now. $350, 7647 incid avail immed 437-9114 
ARLINGTON HEIGHTS BOSTON Clean, quiet, Prof 
ful home for for 3BR. Pool, gym, w/d, 

3rd ind M (30+). V BBs oy, + call 
St. 266-8011 ASAP or 1/1 
tual practices. no BOSTON, Douglas Park, 
spacious, sec 

off st, mins 


ARLINGTON, M/F rmmt 25+ 
wntd for 3BR apt, nr T, quiet 
st, d/w, hrdwd firs, no 
smk , $410/mo, call 


apt w/3 others, 
right Ave, close to 
bus & T, call 937-0060 for 


ARLINGTON, prof F 27, sks 
M/F for irg 2brm, Camb line, 


walk to 

w/d, $375+, 646-6001 
AUBURNDALE, 2Fs, 27+, 
iking for 3rd, same, to shr 


d firs, 2 ba, irg kitch, 
T, NU, Berklee. For 


Thru 12/23: 
859-0728, 12/23-1/1: 
508-693-0216 


=? 


Furnished, safe , 24hr 
sec. Leave message 
426-9224 


BOSTON, nice newly 
renovated 3BR 2 bath apt nr 
T, $350/mo. 566-5125 


BOSTON/NORTH END Prof 
M 25 sks M/F to shr irg 2br 


W to W + Bill 248- 
work 439-0072 ext 143 
BOSTON, mastr 


ee End, 2M sk 
straight sunny 
1/1, 723-6601 h, 594-7264 w 
BOSTON nr NE Univ & T, 


closet in 2bth luxury 

Thomas work 273-2151, pret, Did 2/1 OF 

home 262-9870. sooner $430, 262 

BACK BAY/Fens, M, 25, TON. F, Sn ont 

serious, stdnt sks 30+ 2BR 
clean, respnsbie M inc ht/hw, sec dep, 
of humor. No cats. ac oe, wiw, ind, 3/1, 

hdwd firs, rftop. -6242 

Nr T & mrkt. — BOSTON, shr rg 

Inc: Ht am H20. adults, nr schools 

236-8720 mo inc! utils. 


BACK BAY, private BR, bth, 
utensils 


BACK BAY No fee! M/F to 
shr spacious Furnished 
luxurious 


condo, ac, d/d, w/d, root 


‘master BR avail. 
$880/coupie: $700/M/F, 
267-4748. 


BEACON HILL, M 26 
sks M/F to shr nr Chris 
T, avi1/1 $425 ht inc, David 
367-8505 


BEACON M 26 
T, avii/1 $425 ht inc, David 
367-8505 


BEACON HILL, 
3bdrm apt skng 1F non- 


ALLSTON, M/F, irg rm, 
locale w/pkg, nr T. 5 


shr semi-coop hse, no 
smoke/pets, d/w, frpic, 
prkng. $275+. 79. 

BELMONT, 2mi fr/Harv Sq, 
rmmt, no pets, 


BELMONT, 2M sk 1 M/F 
25-35 nr 
frpl, avi 1/1, 
489-1581 


+ util? 


$375-ist, last, sec, ref. 
Please call 789-4612 


BRIGHTON, come home to 
4brm apt in hse. 2F 


4brm apt nr T, hdwd firs. 

w/d, beck porch, 

smkrs/pets, aval imm, 
868-5056 


ht/hw, 731-0321 CAMBRIDGE, Cent ow 
547-4641 call bet 7-9pm 
Helpful (but not CAMBRIDGE, Cent Sq, 2M 
if you appreciate classical sks 1M/F to shr 38dr nr T 
music, Asian or foreign cul- — Lg rms, mod kit and bath. No 
tures. $277.66+ utils No $415. 492-6031 h, 
cigs please 783-9224 124 w (lv msg) 
BRIGHTON, rmmte wntd CAMBRIDGE, Cntri 
asap to shr ig hse w/ F & cat. Zu ska ip aptiond 
Solos smokers No pets/ . inci ht. 
free pkg 783-0621 Short-term OK. 492-5517 


CAMBRIDGE, F looking 
& considerate rmmt 25+-, 
nonsmkr 25+, to shr irg space apt. Avi immed 
nat. + '6-0561 
wd, frpics. Nr T & Pike. $435 
965-6712/783-1228 ! Fresh Pond, 
1F for All furn, safe, 
BRIGHTON, 3F skg 4th F t, apt nr running 
rmmt 25+ prof to shr irg Shr w, 
hse. $350+ utils, Avi smi for . 
immed. Call eves, 783-9010 Near T, cae tenet. 
BROOKLINE, 1LF,2541m, No pete. Avi now. Call 
24 seek F to share ig. 
2 perks, no. smoking/pet, apt in 
avail Jan 1, $460 incis hse Nr Central wa $432 incl 
Call 731-9157. hishw 364-8668 dv msg) 
BROOKLINE, 2Fs ikg CAMBRIDGE F sks M 
bus fine. it inl w/ rent, pret 2bath apt. Nr T ine ht, 
non smkr, no pets 731 a.c. Great loc 866-3344 
BROOKLINE, 2F sk CAMBRIDGE F wnted to shr 
shr 3 BR. $290 inc ht. Non 


avail 2/1, 


at 

room in large 

clean, hr firs. bor 1IM/F 

mid 20's, $380, 864-3736. 

CAMBRIDGE, Inman Sq; 
in 2brm apt; hdwd 


nonsmkr, A 
2/1/90, $537.50, 661-9317 


ting, across from pond, 
quet. prkg, $395. 499-7759. 
Leave message please 
BROOKLINE, Crnr, 
non smkr for sny rm 
in vict hs w/ kit privig, nr T, 
$450-550+ util, avi now, pkg 
734-3610 


BROOKLINE, F rmmt wntd 


to shr irg 5BR, great loc, nr 
$270 incis heat 
& 731-2533 


BROOKLINE, ikg for 1M, 
for 3BR frpic 
cist. 1/15 or 2/1 23-8876 
BROOKLINE M 33 w/cat sks 
nosmk M/F for condo 


BROOKLINE, M for 4 3 

bedroom near Beacon T. 2 

baths, disposal, d/w. 
must be 


apt to shr, inc! utils, 
own rm, cple lives 
on 1st fir, 


considerate, in 
non-homophobic prof M 
40's, seek similar. Avi 12/31. 
Please call 497-5172 


CAMBRIDGE North M 24 
sks M/F for mod 2BR apt 
w/w, d/d, a/c Indry in 1 


Mike 661-4850 


CAMBRIDGE, Porter sq. 1 
Male sks rmmate for 2BR in 
3Fam No smoking or , 
Rent $425+ call Sean 
661-2680 for info. 
CAMBRIDGE, Porter 
gay or bi M to shr Irg apt, 
min to Porter Red line, 
$400. Dave, 876-0182 


BROOKLINE, nr Village, 
2M .F 


CAMBRIDGE/Porter Sq, F 
sk prof F 25+ for 2BR apt. 
early Jan. 497- , please 
lve msg. 


CAMBRIDGE/Porter Sq, nr 
Hrvd Sq & T, 2 


din rm, laund, pip, $640, 


CAMBRIDGE/Porter Sq, Irg 
2 rms avail in 5 bdrm . 


8, sunny, firs, 
$825/mo, 864-7242 
CAMBRIDGE, prof F sks 


2M/F for spacious newly re- 
nov 3BR, wood stove, sky- 


lites, w/d, walk to Harvrd, 
0259006 iv msg, $500+ 


line, $500+ util, non- 
smkr, 277-2472 avail immed 


rmmte (2-4 nts/wk). Beaut, 
furn; 2BR apt in hse 


/porches, w/d. Nr 
Pond, T. Moyen 661-0016 


BROOKLINE, rmmte_ for 

cock Comer 

close to T/B&C lines, 

$350/mo incids heat, avail 

1/1, 232-4537 lv mssg 

BROOKLINE VILLAGE, 2M 

ated 


BROOKLINE 
St. Mary's st area. Attract- 
refrig. Adjoining 
entrance. 
Exc. 


restaurants, hospitals. 
stores, lines. 
smoker. $105+/wk. 
566-0967 after 6pm wkdays, 
anytime wkends Iv msg. 
CAMBRIDGE 1F & Tout sk 
1F student, prof to shir 
cheery simple apt 1 mile 
+, Quiet, busy, 


CAMBRIDGE, rmte for 2br 
Inman Sq $420 incids heat, 
water laund avail imm De- 
borah 776-1569 
CAMBRIDGE, share condo, 
share utils, GWM, quiet, 
Central Sq, $450/mo, 

Victor 576-0922 


CAMBRIDGE, Som, F sk F 


26+, clean, resp, consid, 
opt. cat, $360+,- 


din rm. 
track ; $475/mo+ 
Mike, 547-9681 eves 


CHELSEA mitre F for 2BR 
condo Nr Admiral’s hill and 
Com rail w/d $350/mo 
889-5109 


CAMBRIDGE/Watertown 
line Charlies River vw. 


CHARLESTOWN, F to shr 


$8 

3 


EEL 


CHESTNUT HILL spacious 
seeks rmate. On 
y + avail 1/1 262-5899 
Kerry. Call Days 


DORCHESTER F grad stu- 
dent 42 quiet neat seeks F to 


DORCHESTER Fields Crnr. 
Prof M sks M/F to shr ni 


restored vict apt: 

T, $350/mo inci afl Call 
508-465-2870 after 6pm 
DORCHESTER M/F to 


smoking or drink 
clean. 
DORCHESTER, M/F to shr 
sunny 4bdrm apt, nr T & 
shops, w/d, avi 1/1, $250+ 
1/4 utils. 6142. 
DORCHESTER, Nr Ash 

prig 


+ heat 
1/1 Nelson 288-825 
DORCHESTER share utis br 
nice kitchen liv rm, near rd In, 
no drugs, 1/1 $208+ last & 
sec dep 
DORCHESTER Sunny, 
semi-coop beachfront 
on T. 2F seek 1F 22+ to shre 
3BR apt. $310+. 288-9585 
DORCHESTER, to shr 2nd 
fir. Nr Umass, No 


.50 inci nt, no 
call Lucy 389-4 
426-3750 x3217 w 


EVERETT GM sks rmte to 
shr 2BR apt porch view 
hdwd No drugs Nr Bus 
line $375 incl util.Joe 
387-4721 


EVERETT, Prof F sks M 
nosmok to shr 


conv to T ot 
Sead 961-1022 


from T, no fee, 
Jan 1, 617-266-6186 


DR 

w/ UM, avai Jan 1, 

$327+ to 

many. .co es, cal 
262-8087. Ly meg. 

JAMAICA PLAIN, ; 
responsible M/F 


for big sunny apt near T av 
171/98 $225* unl 522-8563, 


Zt 


6861 ‘ZZ ‘OML NOILOAS ‘XINZOHd NOLSOS 3HL 


al x 
KLINE Beaut twnhse Com- CAMBRIDGE 1M/F to share 
large 2BR near Harv Sq 
wie w/prof M, 30, w/d, no 
pets..avail Feb 1. $515+ util. 
BROOKLINE F, nosmoke, BRIGHTON CTR rmmts to 
21+, 168 4BR ng SOR. rm, Kit AMBRIDGE THEROOMMATE 
EL non-smkg, pref F for 1Br. Avi ic coe 
ee BROOKLINE hse sks F 23+, immed in modern apt. 2 min fe 
veg pref for cozy to T, d/w, f/p, indepen 
tt BRIGHTON, grt recently re- dent, friendly sehold. 
avail, eat in kit, no bugs. CAMBRIDGE/BELMONT 2 
apt nr Fresh Pond. wid, own bth, skyights, 489-5858 Network 
jacuzzi, pig, on bus tne, no CAMBRIDGE, Central 
smkg/drugs. $500. Linda or large semi-coop hse. rmmt wanted to shr rg 
Stuart after 7p, 364-7172 be respbie & employed apt. $280-+relect. Must ike Boston's Original 
CAMBRIDGE, 1 veg/semi- Computerized Agency 
veg to share quiet, well kept BRIGHTON, non smoker CAMBRIDGE, Centri Sq, 1F, 
prkg $290 no utils 254- Back Bay 
vale. Joe 491-5122. BRIGHTON, near Brookline 316 St. 
t 4BR house betw Ctri & Hvd utils incl. $550/mo+sec. Av ARL ° eek 1469 Beacon Street 
Sse = 
CAMBRIDGE/Fresh_ Pond ty 9mi from: T, F 34, ft soc wk-pt 
4 2F &.cat sk hsemte 30+ for F'30+ to share apt in 2 fam, 52J.FK. Street 
wholistic indep home, no pers. Po no Cambrid ge 
smkrs or drugs, $242+, ARLINGTON, 2M/F foriarge pets. sec. 18. 
576-3337 ist floor, Mass Ave, 
commuter. $250-month. 3 WATERTOWN, seek hsmt, BOSTON, tbrm suite, walk- Information 
Cable. Call 35+ inestablished gay &les- for 4BR apt inhouse. Nrbus in closet, priv bth, pool 
547-7528 leave message. bien, “sichohol & & T. modern bath & kitchen, Tet & lest only, (617) 243-4275 
Avail 1/1/90 quist sweet, no pets, $350 
CAMBRIDGE, near Kendall, animals hv snse of humor incl heat, avail 1/1. Contact Liz, 424-8415 
share 7 rooms, 2 rooms avi $350+ cli Cheryl Keith 648- te 
ooh Jan 1, Feb 1, WD, $330+ 965-8157 BOSTON, 2M seek M/F for = 
utlis 876-2272 3BR apt near Longwood Nonsmkr to share sunny 
NEWTON. 2F seek 3rd 25+. non-smoker, $300+ util, 2BR condo with often absent 
ee CAMBRIDGE, nr Fresh Pd., 442-7052 owner. Htd. Pkg. $550/mo + pak 
ay on-st pkg, back yard, w/d, in irg renov, Sbrm apt nr NU, CHARLESTOWN 12/1 $475 ee 
dw, 2 pianos & more. indept hosptis: Ig ea-kt, mod bth; +.ht, prof WM, Ig 2bd & den, 
& imdly hsehold, 10 eikit, liv, din, Indy, ridk. 
an $450+ util (negot), 864-5049 hse w/ 2F, nr trans, WEST MEDFORD, thsmt for NEAT. Smk ok 242-5377 = 
ay ZAMBRIDGE/SOM, skrmmt $340+, call eves 965-7740 2hsmt single fam hse, drive- Ma 
Harvard, $305,661-0004 mature _non- quiet, no pets/emag. wid, sundry. smok. cat. tp wid ac pool 
CAMBRIDGE/Som Nu mu- smkng + utils, 385-7 $375/mo, T and bus, 889-1001 
2 vis OK) to meais, chores, WESTON, five in woods 
Nr in rep nee mings: Sow "Epic, shy 9BR hee w/ ARLINGTON EAST, to 
..w/d, piano, studio and —shr apt w/M ‘32 prof, 
cat, $375 or $425+ drinker/smoker pref. Avail MBTA. $250 inci hi/nw. For 
fp $450/mo incids ht. no NEWTON, friendly. semi.co-op house, of 1M/F for beaut sunny 3br apt F sk 1F rmmte tor or 
smoker 738-0925 nee WD. Nr T, $300 & with 2M, 3F 28-43. in hse dr eatin kitch 2 sunny 
CONCORD, sks 4th F 25> Nocige/pets house with fireplace, baths fp nr CD lines $430 +, avi 1/1, $47-1890 
332-6524, | BOTA, wid, diw, avail 12/1 277-5082 
+ food. No smokers OOK: 3brm 
= heat 469-1176 Available Ivgrm, kt; 3M sk on peace, comfort, out-of-town 
Poems, 2 iso 929-0766. Beacon nr BU, 5min from student or working cple ok, 
= resp for 2 dy ou duplex BROOKLINE/Bri F 25+ to firs; w/d wd CHELSEA/AH. M/F to shr 
DORCHESTER Great oppty bdrm duplex. Cat ok, $425+,  twnhse, full basement, & r_ige 2 bdrm apt, brn ‘a 
to join fun dynamic coop hee $450 nt/ac, 
rin nhood. Seeking neg, 617-864-8575 
i 3-4 F/M any race, sexual or- BOSTON, GWM 35+ sks BROOKLINE/Brighton, F CAMBRIDGE inman Ss FN Lee 
ientation, age (we're now WINCHESTER, shrd living same to shr 2BR in SE. Has 30+ nonsmkr to shr rms, ina 9rm, 3br aptavifor © CHELSEA, shr huge 9 rm : 
31-56), to join us in situation, grand vict; d/d & djw. 15 min to tonne. apt humans, 2 cats, 
wintsping. berm beaut $400. ASAP. 734-7598 avi imm $380+ quiet bI collar nbrhd, 
ig hse, rooms & yard,near <= — indep people (2M & 3F).Eat ARLINGTON, _non-smoki Avail 1/1 or 2/1. 266-3646 LS ral micro, w/d, hdwd fi, prch, nr bes 
T. Share chores. veg meals, and live well sharing ex- near CAMBRIDGE large coed nonemkr, $350 inc 
: hse menting. Nonsmoking. ee penses and moderate BOSTON Kenmore Gd look- T, hrdwd firs, clean, hse nr Havard/inman $3 off 889-6501 or Iv msg 864-2410 lees 
-reas rent, 205-7479 . chores... 1 consid ing irq 2BR, hdwd firs. Near asap, $342+, st prkg yrd pogen 
wrkg frp! (Opt adjoin ONE MONTH FREE food: Avail now. 766 ARLINGTON non-smkr for » 2008 BROOKLINE = 
‘ WOBURN, F23+,to afr, apt nr Alewile T stop. non-smkg person to shr | 
: Looking ante et 7rm, 3brm apt w/ 2Fs, free firs, | spac apt with prof F. Beautfi share w/ M classical mu- GOHASSET, rmmt 287 to 
female to share 20 room us ‘$671 sician. Please leave self-de- harbor 1 
comm T, $367/moinciht/hw, Lee 271-5571 days or apt nr begin 2/1. 
Z house in country, Nr train. 648-6279 eves scriptive message. 661-6571 w/o. eo Sea Pis Lv ee 
Furns room $400 per month CAMBRIOGE NOATH, 
appoint ny, mos rm sa/T 5 
3 PORTER SOQ, 2M & 2F sk — bths, sunny, Ig kit, d/w, w/d, i 
M/F 25+, prot/grad stdt for PF ver, pkg, storg, 623-3275 
—_ " share 2 BR. Own bath, cure, but need VERY QUI ———————— 
— more, $425. person, willing to assist in 
Danie! 884-2347 beaut hse on lovely sir, chores. | am agener : 
i pt in pleasant 
utils. 625-7365 iF wane: Kt, new appics, saffe Ashmont Nr T. | enjoy 
QUINCY, prof sks nonsmkr, firs _ pry m literature, classical music. 
== quiet, 26+ for 3 BR home nr * Sbrm condo, $550/m0 $275+ worth more. 
beh, T. Nice yd. $305+, Sally 742-3529 —— 282-8266 
227-1012, MF ALLSTON, 1F sks TF toahr BACK 
ROSLINDALE M/F to shre apt nr BU & T, hi-cell, ant, 
SHIRLEY, ALLSTON 1M/F needed for GM 23+ easy-going, | 
dent household seeks tumaned at Ne inc util. Larry 930 6876 
housemate. Historic colonia! inc! ht. Parking avi. mins e,_pkng. No 
2 $350/mo + ALLSTON, $340+ inci ht. Be 
utils. 508-425-4555. 1_ of 3 in furn hse. Neat, quiet, clean, non-smoker B 
SHIRLEY, MA 1 or 2 to shr 
hs _in historic rural vill —! 
for 3BR nr T. $325 hid 
spacious, quiet, great 4 — 
nr T/Arb, = — 
'7-5269 Must see! 
: 
- grdn. T 2 mins. incl 
fi shr 2BR 2 ba luxury condo, _—iprof or pred studnt to shr BOSTON, Winthrop, house BROOKLINE, prof M & F aE 
“health ud, w/a unt w/2WF kit, ig livrm, to shr. GWM sks rmmte to looking for no- 
balc. $808. 277-6438 25-40, large sunny apt 
ALLSTON, F 23+-to shr evel /mo ht incid, pkg 
= 264-2604 mag common LR. Comm Ave & 24-94 for 3BA apt, on 87 and Ok. $240+ util. Avi Jan 
ALLSTON. F rmmte wnted Newbury, call bus 242-6046 301 bus routes. $233+util. $375/$300 or tk Call 288-6583 
Non-smkr. 783-9470 Avi. 2/1 Lee 7928 EVERETT, F ska M/F, pret. 
GRIGHTON proifged 20-30yrs to shr modern 
30+, to shr peaceful stud ok for sunny, spac, apn PART-TIME conven loc, pkg avi, 
Pond, ye, indry, off-st pko, SOMERVILLE 2M/1F sk F on street park, . j -line_ 10mins to C- 
$550+. 522- 25+ for spacious, sunny M $325/mo+ cep avail call Sue at 
hse, hrdwd firs Jan} or sooner call 566-381 787-9118 or Karen 254-3758 
JAMAICA PLAIN, Pondside, Vee. PKG. on Comm Ave, heated,micrw 
‘ -seekng respons, amiable No _smkg/pets, BRIGHTON, 2M sk 1M for 3 oo 
, 3rd to sh lovely home, 776-6858 St | 
yard. No smoke, no more SOMERVILLE couple — 
— pets. $500 incl. 522-6303 w/pets sks 4th nonsm. + 
w/d, dw, furn rm. Nr T & BRIGHTON 3bdr shr : 
= rm keh prch prk T 267+, 
‘ 783-3126 aft 6pm 
ALLSTON, mat M to seek condo, across from T, fr 
shr spac apt wiprot M/F or —, sunny apt, tree- w/w carp, $400+ 277-2508 JAMAICA BLAM, Bond side, 
w/d, hw firs, smkng prof or grad stuont,  frnshd your 2 rms. No mk. grt ight 
rT, ne, avi 1/1, $417/mo, call Anne +utils. 787-3514 CAMBRIDGE, sunny br in 2/1, 522-7501 lv msg 
incis utils, 787- 1166 “BRIGHTON, clean M 4br apt nr BU bridge, 
f 10min to FENWAY: one large room 
AVAL 6 2shr3 Né + EIK $356+ util avi now oon available in townhouse one 
$340 heated 254-8033 CAMBRIDGE, very irg Sune 
BRIGHTON, clean, apt in nice nbrhd nw 
ALLSTON, m/f to share 2br mature, ind. stable & Hdwd firs. deck, irg BRs. 
woods by ponds. ag Sad apt, great loc, cable, $450 wanted for nice, safe apt. ’ 
15 min to Camb + 
259-0348 off st prkg, $380+ secdep. b6- 
util. $966.12 ut. av indep 354-4274 non-smoker 
508-339-9667. Jan 7, Diane 782-0252 eves : : 
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Available 
Sublets Roommates Housemates 


A Real Estate ad in the Boston Phoenix Classified section will reach 
over 250,000 people, and it's guaranteed! Just place a non-commercial 
_ ad for 2 weeks and we'll run your ad for free until it works...and it will! 


@ @ 


To place your ad call 267-1234 
or stop by the Phoenix Classified Office weekdays 
126 Brookline Avenue, Boston 
1 Block past Fenway Park 
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Adventurous SF, 23, seeks PERSONALS 27 SWM with Eastern Annie Savoy: “Baby ducks 
uncommon SM, who makes TO RESPOND TOA RESPONSES warmth and Western values, re cute! , SO 
me smile. 8937 (exp WITH educated, athletic, caring |. 8909 (exp 12 
12/27) AD ADDRESSED TO and romantic, seeks open- SWAMI 2S seeks 
and ac. APHOENIX BOX . PHOENIX BOX minded attractive, tractive Lowell/Nashua 
21+ F for 
complished (sim, 32, NUMBER, MAIL NUMBERSAREHELD onturous FOX music, 
5'3") wide-eyed, adven- YOURREPLYTO: - FORTHREE WEEKS 3891 (exp 12/27) Boston 
turous, seeks an attractive HE FINAL ing. 3932 (exp 1/1 
with and BOX ---- 28 handsome, Are you attractive, athletic, 
times ahead. PO Box 107 PHOENIX APPEARANCE OF THE ay pa ofessionally employed, 
Boston 02130. 3937 (exp CLASSIFIEDS AD 8046 (exp 1/3) ing 25-90, and 
12/27) 126 BROOKLINE AVE. — rom 
Are a.tall, 50ish, 0221 Witty SWF, 24, ,,800KS = College educa 9", 150 movies? If so write. 
m 8935 ndsome 
ive, vivacious, smart, intelligent, sensitive, inde- 1/3) he (still get , optimistic, 
energetic, independent, pendent WF, 41, 7 light hearted in nature. 
classical mu- ce varied interests, travels 8943 (e 

sic, outdoors. 8911 (exp part (exp 12727). 8003 (exp 1/3) often, loves Boston, wide = 

variety of music (B-52's in A sensual caring, 


THE BOSTON PHOENIX, SECTION TWO, DECEMBER 22, 1989 


Attention i have Cute, mature, seeks . 


Specially Selected By The Phoenix for crea inality of Ad | Beautiful. bight 


(exp 1/3) home, luxury auto) seeks 
, educated, 


Week" will be awarded an extra free week's run in the Beautiful “bright, “blonde. no drugs, male for dating. (exp 29-ish girl Dad mar 
50's, Box 875, 12/27) ried. 8020 (exp 1/3) 
@ 8001 (Over 40! o (exp 
SCROOGED 34, SWM, professional Attractive, built. Seek 
Beautiful lady, 37. loves mu- O10, fashion Irish SWF 38 ip/ intetigant ‘body 
used to be, not anymore. This attractive, | sic, dance. Seeks Sship. dating. 6963 8916 (exp 12/27) mantic spint. 8907 (exp 
athietic SWM 25 is ready to make you happy | protographer ooking Attractive. SIM_ 35 
beyond -your wildest dreams. 8944 (exp | who's for an for tong scademic. Seeks 
12/27 Boston 02175. enthusiasm for movies, the P bright, pretty, 05-38 
/ ) 8036 (exp 1/3) y @ 3939 (exp a Ore for extraordinary rela 
Cute, quiet and not so quiet times fine dining, aventurous 
= a Scorpion woman, 34 with at home. PO Box 967, Or- travel, 
mantic with nice smile @P bra seeks Libran leans, MA 02653 @® 3002 humor, children, and 
é 8934 (exp 12/27) man 29+ with moon in (exp 1/17) cozy . 
To respond to a Personal Scorpio. 0956 (ox | 
1 earth teacher seeks smart tal, professional 
: funny, sensual woman athletic. seeks sincere. 
with goodlooking, thoughtful. who likes nature, levis, Bright, beauty 8002 
- = = per- 50s. Santa’ WM, 30, 
DIF_mid-60's, scademic, growth, new sored tes 
from a touch-tone phone Enjoys Ouxoury. MA 
people. Seeks vigorous JM Tit, SF 30's, 
¢ inute with humor and heart. ‘Se Swiking, 61", SWM, 26, intelligent, Awesome man sks lady 
(99 am ) 3961 (exp 1/10) ner, left politics seeks tall Soretes, conten, OF. 18-37 for mov- 
you DWF 36 attractive blonde brilliant counterpart. Let 
date shown at the end of each ad. (exp sweet, sane, Lite 
DWF 36 Attractive SWF, 20, Blue-eyed, blonde, Sone , honest. Seeks sincere, Red Ridinghood for happy- 
friendship. 8013 erous aristocrat, sheik, cat- 
So baron in debt. (Ex- pro love. 
OMEN 29 SWF Attractive, op- 41. attractiveness, (exp 1 fessional, attractive, well. 4/10) BIG RED SAYS: ‘Wome 
timistic, professional, sensu- 47, attractive, domestically inclined when educated, wide interests. 
SEEKING intelligen ality are ~ adventurous, ar- . Likes to sing and 20-25 with ou're 
N Candleight and conversation SWM 8947 (exp 1/10) imelioctually active,” ex- challenge never comes too 9998 and 
similar attractive i 3934 (exp SWF, 31, i 23, SWM, mature, looks, soon, and a thrill can be exp 
» pre- * one 41. very exp 1/9) ive, non-smoking pro- brains, heeart, seeks caring found on every corner Big. good-looking 
med Asian seeking humor- ge FOB oun SWF, female companion. 0 6102 You're willing take seeks 
fual’ 8647 (exp 11/28) New Engiandtrans: slg, culture. 26, Asian, 510", romantic, and lady 8917 (exp 
31, attractive, bright, plant. SP 3942 (exp 1/3) 1 seeking an open-minded intellect. You' /27) 
23 yo JF seeks sof-hearted energetic SWF seeks well women to share We 25-30" and you're about to 
with strong social cons- rounded, attractive, sincere, - looking for 8794 handsome, thinking, 
Bence and love of music. professional SWM, 30-40, to tent: 1 generous for. fun my 
long tas, share laughs, mutual fun movies, bicycling, x-country dium/husky build, or 27, SWM handsome, dis- romance. college. female 
2/27) times, possible relationship. skiing and other outdoor sensitive, good-natured, Divorced or SWM wanted, d, 8038 (exp 
3907 (exp 12/27) ‘th serious about outgoing, physically and tinguished, bearded, — 0 share a term rela- 
SBM, shy, lonely, seeks tivities. Seeks man with yy “ , educated tionship, sense humor, 
Generous man. Letter, 36 SWF, attractive, whom to share some of my Cute. 32. full figured (sz tinen. vidual. Quality eligible hens 
photo 0 6094 educated, liking travel. interests and some of his uptuous short dark Secure, adventurous, bachelor igohin tor away. @ 8023 (exp 1/3) home, winter home . 
theater, and own. 3893 (exp 12/27) responsible and spon- counterpart. (exp golf, tennis, no 
toxp 173) throne is waiting’ 4966 8864 (ex 1/3) 12727) Ok. SP 6929 (exp 1 
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PERSONAL CALL” BRI 


EASY, CONVENIENT 
PRIVATE AS YOUR OWN 
ANSWERING MACHINE. 


YOU'LL GET RESPONSES. 
IMMEDIATELY, AND CAN 
SCREEN THEM AT YOUR ~ 
CONVENIENCE SIMPLY BY 
PICKING UP THE PHONE AT 
ANY TIME. YOU HEAR THE 
PERSON'S VOICE AND 
LISTEN-TO THE RESPONSES 


BEFORE YOU MAKE 


“your monthly telephone bill under "BOSPHOENIX." 


PLACING 
a Phoenix PERSONAL CALL™ Ad: 
PERSONAL CALL™ is a free service for Phoenix personal advertisers! When you place your Phoenix personal ad, you'll 
be given (or mailed) your four digit box number and your own six digit private security code number. You can then call 
617-742-3733 (742-FREE) to record your 60 second greeting message. You don't have to repeat your printed ad. Instead, 
be creative! We suggest that you leave your first name and ask the people responding to leave their seen sboe ee numbers 
and best times for you to call. (Do not leave your last name, telephone number or address.) 


When you call 742-3733 and enter your Phoenix box number and your private security code number, the system will 
immediately tell you how many new responses you have. And, if you haven't yet recorded your greeting message, the 
system will remind you. From there, just follow the easy prompts. You'll press 1 to record your greeting message, press 2 
to hear your responses or press 3 to listen to the greeting message that you've already recorded. 


Immediately after recording your greeting, you will be able to review your message and make changes at that time. Your 
greeting will take sou 24 hours to go on-line. Meanwhile, you'll still be able to receive — 


How to use PERSONAL CALL™ to immediately 


RESPOND 
to a Phoenix personal ad 
When you read a Phoenix personal ad that has a small telephone symbol next to the box number, you'll know it's a 
PERSONAL CALL ad. First, check the personal ad's expiration date to make sure it's still active’ (Personal Call ads 
remain on-line until 4AM on the Thursday after they last appear in the Phoenix.) You can immediately respond to that ad 
by calling 1-900-456-2255. 


When the system answers, follow the easy instructions and enter the box number of the ad that interests you. You'll then 
hear that person's 60 second voice greeting. (if the person has not yet recorded a greeting, you can still leave your 
response.) If you'd like to meet, you can then leave your own, private one minute response. Be sure to leave your 
telephone number and best times to call. Then you can enter another person's box number. 


Using PERSONAL CALL™ to answer Phoenix personal ads is fast and fun. Unlike other telephone services, with 
PERSONAL CALL™ you don't have to listen to one ad after another util you find someone you'd like to meet. Instead, 
you can kick up your feet and browse through the Phoenix personal section circling the ads that interest you. Then, at 
your convenience, call 1-900-456-2255 to meet that special person! at 


The cost for using PERSONAL CALL™ to respond to Phoenix persorial ads is only 99 cents per minute and will appear on 


Call, please feei free to call the Phoenix Classifieds Office at 267-1234. 
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WHY SPEND ANOTHER 
BORING NIGHT ALONE? 
MEETING SOMEONE IS AS. 
EASY AS FILLING OUT THE a 
COUPON ON THE FACING 
4 
3 TEN WORDS ARE FREE, = 
WITH NO ADDITIONAL 
CHARGE FORTHE 4 
PERSONAL CALL" SERVICE. 
oat Having problems? Please be sure that: 1. You are using a touch-tone phone 2. Your fouch- : 
; | ; tone phone is on TONE, not pulse. If you have any questions or feedback about Personal > 


Bright SWM 45 5'7"' Handsome, successful ex- BAD 
nonsmoker seeks confident ecutive, 6-1, blue eyes, Dark, Sexy and . Wild 
educated Christian woman youthful aged, non- and romantic. ap- 
32—42. Browsing — smoker. 8950 (exp 12/27) _—preciated. 1156 
walki - 
ment Boston Heart, desire, wit, beauty, in- Man 
Martial tist ted- 
Caring, iumorous, hand- Wow. exp 12/27) yet pescetul 
seeks strong out #4 How about a new to 
‘oman 8924 (exp 12/27 tionship for New Years? you. 8007 (exp 1/3) 
College Tadio junkie, Loud Musical leftist, 39ish, seeks 
i é love, family, POB 164, 
fast outa control. Un. "Soler you can Bikers 01821 8874 ( 
8031 (exp 1/30) refuse. Tall, dark and 
Italian tone wolf = Naive cinic, 30, seeks 
Cultured, funny, sometimes making it in NYC seeks Bos- brilliant, oe 
dashing, occasionally tonian woman for cain on Bia: Fen 
writer, seeks beauty voracious taney, and 
masseur, 32, enjoys eof humor and Grink 
‘ sense of humor and drink ‘ 
me under the table. Photo 4g, §"10”, romantic, a non- 
romance. e on appreciated. C) 6064 and in good shape, 
2/27) if it wasn't for Personal Cail, : 
secure woman 
Dark, handsome WM, 35,6, | would be alone. f 
165, seeks strong wilied ‘hank you Boston and nage. 
, educated busi- Colada...stay and —_-Boet/philosopher, for- 
nest very at- _— listen to Rupert Holmes. If mer writer and 
tractive, liberal, ; you're a hot babe, though. now a hi-tech exec. DWM, 
(exp 1/10) precited. 01768 guitar. Gentle, sensi 
isa intelligent, funny, attractive, Very Looking for a 
itarian, looking for a non-smoking female desired lady, —oo term 
Boston 43. Enjoy relationship. Ber 
beaches. . PO x 
{exp 12/27) 
as 8802 (exp 12/27) 
Gent girttriend. (exp LAST OF THE BIG TIME 
SPENDERS, NEW TO 
exceptional, BOSTON, SEEKS SWF 


te, Let's Dance. SJM 25 Professional , 29, 
mannered, trim SWF SIF tr oneal events . handsome seeks a lady for 
broke, (exp {exp 1/3) 3080 (exp 

woman 8005 Latin music 26, Lato, 
12/27) college eduested, lots of fun 
fit, feminine FO 561 

DWF, no kids, 02143," 0829 (exp 12/27) TOA 
cody A PHOENIX BOX 
Handsome, expatriate, politics, art films, NUMBER, MAIL 
Box 2029, Cambridge, open, supportive, YOUR REPLY TO: 
02238. GP 8770 (exp 1 loyal; seeks oe Box 
Handsome, intelligent, ness, 88. Untidy in- PHOENIX 
funny, kind, troverts OK; no drunks. 
very_kind creative, in- homophobes. @ © 5285 CLASSIFIEDS 

ot, (exp 12/27) 126 BROOKLINE AVE. 

...friendship...? BOSTON, MA 02215 


(exp 12/27) We race, 30-40 

with a body. & © 5258 

(exp 12/27) 


7 Pt. Bold $8.75 
15 Letter Limit 


9 Pt. Bold $10.00 
12 Letter Limit 


Romantic, affectionate, 

man, 34, = 

sparklin jue/grey 
frame 


gs 
bi 
Ht 


i 


“The man who reads 
Wierdo.” I'm into under- 
comix, SF, post ra- 

mu- 


obscure 
sic. I'm not into con- 


[USE THIS FORM TO PLACE Your 
FREE Personal Ad*with FREE Personal Call 

OPTIONAL HEADLINES 


PRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) _ 


stupidity. 0 6103 


TRUE C SE 
36 yo ace pilot/ en- 
trepreneur-handsome, 
charming, and romantic 
seeks a sharp, sexy and 

co-pilot to plot an 
adventurous _reitations: 
with. @ 0 3929 (exp. 1 


, sincere man, 32, 


kind, modest 
abundant 


8893 (exp 


Ti 
would 
woman, 
1 


Very attractive male seeks 

female. PO Box 62 
‘ewksbury 01876 6040 
(exp 1/3) 


SJM 40 Seeks attractive Wanted fun, 
30-40. tor sensitive woman, 28+ for _ friend: Box 2029, Cam- 
term el friendship, marriage. & beidge. 8922 (exp GAY 
dancing, dining, movies 8010 (exp 1/3) 12 
sharing, comedy 34, very witty a little wild SWM LES iAN 
@ 0 8954 (exp 12/27) fit, PhD/artist, 34 — to break new 
“loves commonication and fire, let's tak. @ © 6006 MEN 
athletic SF. (exp _ full expression. 0 3938 —(exp 1/7) SEEKING 
(exp 1/3) adventurous but nice 
Social 35, soaks F  SWM, 35, 5'2", 120, hand- 34, seeking’ creative MEN 
21-40 who enjoys the out- come, caring, 20-36 
Box 1285, Cambridge beat, musician Taking, 8951 12/27) 2 
= tractive down-to-earth, WM, 511", 37 WM. 240, bearded, ac- 
Sophisticated e ative SWF, blonde hair, eyes, drug 
seeks real sharp young lady 253, Cai 02140 and aicohol 
for holiday fun and . 8908 (exp 1 builder, 8 months to sosaenn 
Box 794 Fram MA 01701 in serve for non-violent crime, 
8968 (exp 12/27) SWM 36 yrs. 61", 220ibs, possible long term rela- male 42 seeks 
physically fit and happy Bik MA mature male. for 
SPICE OF LIFE curly hair.Craftemanandart- Box. 1218 MCI MA 8044 (exp 1/3) 
If you're looking for @ man 
fonate, loves. t pamper, considers wonderful seeks similar 18-25 mature 
give back rubs and tent challenge. HP 8014 exp 1/3) can mend badly male. 8920 (exp 12/27) 
afraid to show his true feel- © Sw, 43,5'7", sailor, skier, broken heart. Despite my Cape Cod GWM, 
ings, you have found him. professional, attractive. good points I'm nice guy cooks 18-27, 
He's'30 years old, 6 feet tall, heeds mate 64 (exp 12/27) 1/3) 
and . ® 3900 ‘ou're exceptionally brainy, Cape professional GWM 
(exp 1 SWM, attractive, wane. pretty, unconventional; de- seeks other to join 
strong but silent . siring advanced communica- For write 
8028 (exp 1/3) 2 (exp 3962 (exp 12/27) 
woman, 27-36. attractive, ional 
3825 (exp 1/3) roma educeted. mus cal, 
bd 1/3) ous and sincere, vi similar friend. (exp 
aneous, , Seeks 
health conscience, SWM F. 8941 (exp 1 
fun, times u 
lifter. 8864 (ex 12 8919 (exp 12/19) 
Tall blue eyes, at- guy 18-25. @P 8033 (exp 
SW(J)M, 31, tall, dark, lib- tractive man, age 26, : 
eral, engineer. for mea fun rela- 
Warm - tionship. (exp 1/3) 
doors, 
~ share winter. No cigs. @@® sensitive to a woman's 
8952 (exp 12/27) 


a 


388 
gas! 
il 
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O YES1, I want the FREE Personal Call™ Service 
I understand it’s FREE and I agree to record my greeting 


immediately upon receiving my security code. 


*FIRST 10 WORDS FREE! 
If you wish, you can select from one of the following 
OPTIONS: 


CATEGORY 


0 NO, I do not want the FREE Personal Call™ 
Service 


Please check appropriate box for category placement: 
0 WOMAN SEEKING MAN (1) MAN SEEKING WOMAN r 


C0 MAN SEEKING MAN (] WOMAN SEEKING WOMAN 


wRerson 


be accepted. The Boston Phoenix reserves the right to 
edit or reject any advertisement. Classified. ads may be 
submitted for publication only by persons 18 years of age 
or older. Also, no ads will be published seeking persons 
under that age. 


The Boston Phoenix assumes no liability for the content 
or reply to any personal advertisement. The advertiser 
assumes complete liability for the content of and all 
replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
thereof. The advertiser agrees to indemnify and hold The 
Boston Phoenix and its employees harmless from all 
costs, expenses (including ‘reasonable attorney fees), 
liabilities and damages resulting from of caused by the 
publication or recording placed by the advertiser or any 
reply to any such advertisement. By using PERSONAL 
CALL™, the advertiser agrees not to leave his/her 
telephone number, last name, or address in his/her voice 


CANCELLATION OF PROMOTION — 
Ads not appearing in issue requested will appear in next 
available issue as long as the promotion is in effect. The 
classified promotion may be cancelled at any time 
without notice. 


THE DEADLINE FOR PLACING YOUR 
PERSONAL AD IS 6:30 PM ON THE 
WEDNESDAY PRIOR TO ISSUE DATE 


OR CALL 267-1234 
OFFICE HOURS: 


AT $1.25 EA $ 
7 PT. HEADLINE AT $8.75 $ THIS INFORMATION IS CONFIDENTIAL WE CANNOT ACCEPT | 
HEADLINE AT $10.00 $ YOUR PERSONAL AD WITHOUT IT. 
MAILBOX (95) $ NAME: I 
: MAILOUT ($8) $ 
' SUB TOTAL. $ PHONE 
| SERVICE FEE * 5.00 
%& Service fee is for mail-ins and ads placed Tuesdays, 
Wednesdays and Thursdays. There is no service fee for ads ADDRESS ! 
| placed on Pridays and Mondays. 1 
| Multiply by number of weeks ad runs x CITY STATE ZIP. 
order using C) MASTERCARD OOVISA CIAMEX. Check you us your Personal ; your 
ACCT # EXP DATE SIGNATURE 


Monday 8:30 am - 6 pm 
Tuesday 8:30 am - 7 pm 
50 am -7 pm 
8:30 am - 5 pm 


6861 ‘22 ‘OML NOILOAS *XINZOHd NOLSOS 


RHYMEN TIME can dance, 

sing and play the horn. After pe 

were 

{exp 1 2 26) ~ 

enjoys mooniit aches, 

picnics, Movies, intelligent to eee 

ntimate conversations. 

Seeks a woman, 24-38, 5'1” 

to 5'7", 100-135 Ibs, femi- 
nine, affectionate, some- 
; dent, comfortable in bikinis, x 
. For long- 

exp 1/3) 

=FUN 

q seeks SF for Romance and 

Friendship © 8957(exp 

12/27) 

SWM professional, 31, 5’6", 7 

Cooks SF who knows 

Es how to be a child and when ; 

to be a woman. 3935 (exp 

12/27) 

SBM 33, girl 

(om 12/2) 

SCROOGED 

i professional SWM d rd K Swe 
La ale, eys, attractive, athletic 
8048 (1/3) PRETTY, AND ANY. Bahamas, on my boat. aay: 25 is ready to make 
Fall River, handsome male, THING BUT A WASP. during happy widest 
32, seeks slim, vibrant, lady. PHOTO APPRECIATED. Feb, you cream. (exp 12/27) 
2 a ‘@ 8949 (exp 12/27) WELLESLEVITES let's meet for a drink and Single white male 30, pro- 

Let's just be ourselves. Race bright! Loves out- masculine, 

not important. 6090 Tal well-groomed pro- ASOUL : good fooking, 8005 

walks, 

ing free. and tary. Call Saal 

3040 (exp 1/17) back rider, caring, sks SWF TO WEEKLY} . (exp — 

32 attractive doctor 20,20, 0F night on the town. sonals — 

SIM, 32. 5322 (exp 12 26) 

; woman for dating. @ 6914 SWM 31 professional, at- eMen seeking 

ie (exp 12/27) tractive, nice. Likes movies, eMen Men GWM, 38. good ay 

seeks inietigent. attractive Seeking nice person. Wemen 
12/27) 5351 (exp 1/3) — | 900 GWM 49 great shape. Suite 

SIM 36 enjoys quiet times, SWM, 33, attractive, pro- 8008 
— enjoye quiet tenes, fessional job, affectionate, 963-2255| 
8513 British, Brazilian, Chinese joys. 
: etc, 10 spend time with and ONLY 090 A MINUTE 
develop a relationship 

A 

| 
i GUIDELINES 
7 yone seeking a long-term, monogamous relationship 

- hy advertise in Personals. Abbreviations are. permitted 

y to indicate gender preference, race, and religion. 

_self-description, age range, lifestyle, and avocations. Ads 

containing explicit sexual/anatomical language will not 

| 1 DISCLAIMER 
~ 

| PHOENIX CLASSIFIED OFFICE 

_ 126 Brookline Avenue .~ 

Boston, MA 02215 

[SIGNATURE ; 


GWM, 58" never MESSAGES sigh 
Brown eyes, sim. Gan same, Sexton WOMEN MESSAGES GETMOVING! . 
ry ing, neg tor Zurich. Corer, MA fessional 88° "150 mary WOMEN "love nd you your new digs. 
B archetypal love, needs? "Be 36-50 "and Individual for. experiences, 62 Saran, Mick ano Bath, Ey IT’S ALONG WAY 
101 3964 (exp 1/10) & female 25-40 to start a rela. Courtney, Ken, Larry, Mery! y donation is the BOSTON PHOENIX 
Professional GWM  Fealnice Male, 40's, seas cue, and Would tke a women to Karen, Bob, Stephanie, FOO Kelp get here you 
oO Fa s058 exp 12/27) Harwichport MA 02646. ture will 0. box rehearsal space, studios. Mike, ‘Amy: CJ, Pattie, Joe, Music and The Arts section 
z 
— 
=a 
= 
Ww 
r 
a 
EATING DISORDERS 
Anorexia Bulimia Compulsive Eating 
Valery Rock M.Ed. 
THE OUTSTANDINGLY 
IT'S DIFFERENT, FRIENDLY, AFFORDABLE. 3 
THERAPIST 
...and many more Senior Member FINDER ret 
Boston Evening Medical Center. Group and Individual 
314 Commonwealth 267-7171. «1 found a therapist 
with the skills, 
‘ound 
Give the gift of well-being — at 10% off, our wanted trough 
gift to you this holiday season. Mental Health 
| 15-min. acupressure massage, now only $18." 863 63-1 583 
* $20. after January 31, 1990. 
yy A Privare x associates 60-min. oil massage (same-gender), still only $40. 
rep active Stress Management Associates = 
F Second Ti 356-6844 'y appointmen 
Procedures pe (800) 902-0539 NEW YEAR- 
skills & polish old ones. 
73 1-0060 1297 Beacon St., Brookline, MA 02146 (at Coolidge Comer) oe Set Goals for ' 30 & learn 
e them. 
A Recorded Messa | Sunday, January 7 
Vasectomy Services ||| Call 439-5352 and listen! || | Tescrer 
Our experienced surgeon performs vasectomy without a | | 617-262-6269 
t jon. no obligation. 
scalpel. The operation takes about six minutes in this Davis Medical Group's waedoal Grocer, Dr. Saul I 
private, licensea health center. Insurance /HMOs accepted. | one of foremost 
Vasectomy reversal services also provided. | The wi be 
compiet natural . 
Call 7 210 DAvVI8 MEDICAL GROUP 
| Preterm |Health Services Traps Caren, SurrE 400 MILLIONS 0 
. 1842 Beacon Street, Brookline, MA 02146 AMERI 
SUFFER 
| : 
: ALCOHOL, DRUGS...HOPE . | LIVE TO YOUR FULLEST 
| POTENTIAL 
Psychotherapy 
_* Hypnosis 
S | | The Inner Power Development Center continues to offer 
| the powerful combination of psychotherapy and 
When alcohol or vehi are causing problems, hypnosis for the treatment of anxiety, depression, — 
things can seem hopeless. Whether you have abuse, 
Can H psychotherapeutic issues. Treating individuals & 
evanhep: couples. 
Days & Evenings Sliding Scale 
LDCRE Recovery Services 696-2375 
¢ Individual and family counseli 
Group for adult children of alcoholics 
Specialized group programs for individuals in 
long-term recovery. increases 
Call (617) 227-2622 your fear 
i Confidential healthy diet and exercise. 
Located at 14 Beacon Street, Boston | . 
i Departmen i oyce , M. Ed., Director of Conunuing American Heart 
Licensed by the t of Public Health Education for the Mass Hypnosis Society Association — 


| THE TRUE STORY OF A PHOENIX PERSONAL AD... 


THERE'S A PERSONAL CALL WAITING FOR YOU... — ; 


* é You can actually meet someone 
within hours of their seeing the paper. 
The service basically, including the 

easy use. think it's probably one 
the great deals of the century! 


expectation was that perhaps there 
would be two or three really nice men 
who responded, and Io and behold it 

wonderful men. 


One sort of looks forward to that time 
the day when you get home and call 
the Phoenix and listen your little 
messages. It's like all these people 
came to see you * 


THE COUPON IN THE CLASSIFIED SECTION OR 


CALL 267-1234. 


PERSONAL CALL™ BRINGS A 
WONDERFUL NEW DIMEN- 
SION TO PLACING A PER- 
SONAL AD. IT’S AS EASY, 
CONVENIENT AND PRIVATE AS 
YOUR OWN ANSWERING 
MACHINE, 


YOU ARE IN CONTROL. 
YOU'LL GET RESPONSES 


IMMEDIATELY, AND CAN 
SCREEN THEM AT YOUR 
CONVENIENCE SIMPLY BY 
PICKING UP THE PHONE AT 
ANY TIME. YOU HEAR THE 
PERSON’S VOICE AND LIS- 
TEN TO THE RESPONSE 
BEFORE YOU MAKE ANY 


WHY SPEND ANOTHER BOR- 
ING NIGHT ALONE? MEETING 
SOMEONE IS AS EASY AS 
FILLING OUT THE COUPON IN 
THE CLASSIFIED SECTION OR 
CALLING 267-1234. AND. 
YOUR FIRST 10 WORDS ARE 


| 
| 
| 
: 
| 
| 
a 
| 
= 
| 
| 
| 
| 
tin | 
| 
: 
| 
| 
| 
| 
| DECISIONS. : CHARGE FOR THE PERSONAL 
CALL™ SERVICE. 
| THE B ax 
| 
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hs 


BODY CLUBS 
recor t 
3 SPIRIT FITNESS CENTER needs ss . Call 
AND THE PALM Two Nautilus Circuits 426-0222 ext 29. 
31 Aerobic classes weekly 
DER SAID... 30 Farmed st Boston GET EDUCATED 
s Paim ‘ © Want to learn a 
247-0115 language how to draw, how 
Swi CLUBS Aa can find listings for ail 
ASTROLOGY AND YOU The this and more in Educa- 
1-800-869-1691 
Reports AEROBIC 
3 Month forecasts Two Great City BAD 
Gift Certificates Available 1079 Comm Ave minimal 
254-1711 vocais. We have reh 
695 Atlantic Ave Boston “Y 
ASTROLOGICAL antic Ave space, ar-piay. & Must 
CONSULTATIONS Alternative rock. 782-0584 
Mery _HEALTHWORKS | with lead vox 
learn yc ree Black Actresses range 
unique Aerobic & Fitness Classes ACTING. 95) nected a pay MODELS AND Curie Knight 
‘alles 508 966-0762 IT'S THAT TIME THEATRE GROUPS; This Paid part time Attention Males and ‘ 
‘ ‘ tions begin Jan 10, 1990. ae ope Bass player with 
FINDING YOUR AGAIN could be your, big. Please send Head of 25-60if you'rea seeks established T40, 
SPIRITUAL P. spl Oe Shot/Resume to: Lisa Davis. t look like one, we would oldies band. Call 
Saturday mornings in BE HERE SOON class doc & Science Theatre. Museum of to meet with you. We are 617 6-1 
START Science. Science personal > 
6th This is a ton MA 02114 No phone do a TV com- BUSY BAND 
portunity to participate in WORKING TISTS’ mercial, Pisdne call F 
rf ; vx w/ Solid, versatile chops 
NOWIS A SERFECT TIME RVICES 354-4967 
life as workshop. TO.JOIN A HEALTH CLUB or adu ors per- 
on DESIGN FOR 8-10am 237-3017 Ive msg Little s atre studios Hrvd Sq $8.50 
blockages and finding ex- BEAUTY MARKETING | COMICS-improve Your ist for New england per hour 1 
pression through the rich- SALONS are Sadvertis: Stand-Up Performance. De- ur spri 1990, call Call 547-0851 
sath, For ‘Business (617)57 Clean and sober. lead 
mation call (617) 268-8508 flyers, NEW ERLICH STUDIO guitarist looking for clean 
ip Wax a bietanta die. rector, Alley Theater. Study with Boston's finest contact Brian 262-5469 
eader, Advisor, For Men and Women Dancers Come Newport at ORUMMER W. 
and Esp. Help with any prob on nen ties 482-3569 for info. and ‘or original 
j2 154 Newbury Street AUDITIONS and new chorog with young, brouchure. Advanced audi- and airplay 
Main Woburn Me. ti ballet co. _tion Stage com- Faw, str 
Mrs. Joyce 932-1389. to 1 acting jl prs 2 36 week bat, advanced scene study, Cali Scott 787-7738 
Perms vid Mold of The New with coms intro voice and move- or Stephen 965-3615. 
PSYCHIC AND TAROT in irlich & audition Sunday Jan 7 in ment and more. 
CARD READINGS “The power hair sa Island Moving 
Dream — = 73 Newbury St 262-4660 amentals. tals, 967 Lead M 14-16,29-40 and showcase. Must be ac- 
all | Small Fl modern complished pro. Good 
reuniting loved: ones, 28% MUSIC CLASSIFIED AD, CALL 607266, 975-1351 ess Boston at 
noe time 321-6908 AND THE ley on Tr , 1 ® 267-1234 617-244-8411, ask for Mark. 
ARTS Jan 
Corporate Events tons, dance, musical WORKSHOP 8 Viet Nam Vets. 
instruction, 6 word ECTORS AND MUSIC Forum Please 
641-2100 ments, musical services, of film, theatre and com at RUDDYGORE” on 508-779-6581 or 
jan most 
time days, Part-time even- K A Ss experienced coach. Call Fi 
Dorothy ae LOOKING FOR AN ings. & film & Murder Neil 
up in Camden speech The original ae consultation, 3915. must please 
Heraid/Kennebec Journal ONDOMINIUM soaps Special 1-508-668-47 
Phone readings $25 for 1/2 THEBOSTON PHOENIX & and better TALENT = 
hour. MC/Visa -improvement for non- than ever. An Ambitious to movie Fiddler dbi id + voc sks 
REAL ESTATE actors. 35th year. Free schedule of events for 1990 proneston Forward full time country or 
T CLASSIFIEDS IS THE brochure. 423-7313. 40 has been established. We portfolio to Features Enter- rock band, 
tng. QUICK, EFFECTIVE AY Boylston St. Boston. are for professional tainment 508-546-9854 Dan 
fund. ) ws Degrees in y ; MC/Visa accepted. actors actresses to add St, Suite 119, Boston 
Education & heat’ Genie TO FIND WHAT to our company. Please MA FIDDLE/VOILIN PLAYER 
Bruce 239-0448 Wellesley YOU'RELOOKINGFORI TIONS send head shots and re- 
sumes to: POB 38 
eparation for actors. M/F 20's-30's Boston area 
Appleby, Former Managing Clubhouse corner of Faxon FOR T 
WHOLISTIC Phoenix Director, Alley Theatre, and Commercial streets Modern jazz 
Classiieds wil help you 868-6341 Braintree Jan 3.4 7:20pm style ballet for adults. Taught 961-1746 Greg 
MASSAGE Call 545- by Glenda Gy, 
Nururing-Can Bodywork Sdewse and Tricia Poetic, psyc rock, %100 
Hot Tub Mineral Soak Calll for info, 876-1019. 
TAl SUMMERS CMP” Keyboard playerflead vocals 
508-358-5507 wanted for 
508-358-4863 have equip, 
AN EXCELLENT M. Haverhill. 508-521-1453 
Relaxation, pain relief. 
Gi RATIFS. plyr wntd for very 
Jonathan Fixier 894-5031 gb bay 
must be willing 
4 ware You? person 
Call 1-800-367-8788 
Free personality 
personal 
determines happiness 
1-800-367-8788 
Have lived 
Betore this life? 
Call 1-800-367-8788 
Healing, Ener Sports 
+ Oriental mas 
Porter Sq. Cherie 
MASSAGE FOR 
HEALTH 
scle Bodywor 
Energizing, Soothing 
and herapeutic 


Cortificetee. Available. 
KUMAR, LMP 734-8182 
ON GREEN LINE 
MARRIAGE 
What do you do when your 
~ MARRIAGE 
apart? 


Loss 
New Russian Treatment. 


Highest success(TV-Bos 
Mag)! visit erases smoking 
or overeating wen 
nosis. No wait $50. 566-0 


THERAPEUTIC MASSAGE 
Relax and revitalize 495-Rt 
20 location. 508-460-9393 


TANNING 


Ask about our 
! Low Rates 
TANNING 


St 


No attitudes. 2! 


Pro male lead singer, dbis on 
kyord & , look for 


top 
Call 472-8064 or 
Loraine at 8014, 


PRO SOUNDMAN 


Strat (american) 
case $750. Also new 
Marshall 3 


speaker & a 2 inch 
horn passively crossed over 
w/a 1 inch horn. The 


speakers, handies & wheels, 
$400 for the pair. 1 Allien & 
Heath 16 x 4 mixer w/case, 
lv. mes. 
GUITARS 
RECORDING AND r 
Les Paul Spec.-1955, Piying 
MID! SEMINARS V-1958 reissue, Gretsc' 
The most affordable and Super Chet, Rick as 
effective courses for 24 track Strats, Teles etc. 329-8081, 
= 
facility. The only studio gan, Model 
seminars in MKX 5 compit w/ 2 amps. 
Boston. Apprenticeships Model KA-20 & stool. Used 
available to graduates. only 2mos, excell cond.- 
Call now. | case 
limited Loudspkrs, head, 
BOSTON os ITALIAN CLASSIC! 
Mint Goya 
hiw. Beautiful case 
262- leave 
Securi guard, south End, ! 
Near T and Pike. Easy load 
in. Free Single or dition, alt parts rust be 
Available now. cluded. Dave 625-7174 
569-9004 Keyboard/recording studio 
in one! Yamaha PSR-70. 
state of the art, 
speakers, multi effects, 
INSTRUCTION Everything to re: 
cord your music demos. 
TIME SHARE $550. Mike, 
at a fully equiped, 16 wack 1/2 
x 
A Celes! $900. 
teach call msg. 
has 
B.A. in Music Education MIDi SALE 
Call 266-1011 Roland's MIGE $1250 
lessons. All levels. we neve Yamaha's QX3 
fun learning. Ed. 266-1874 Tascam's 102 
Tascam's Porta-Two 
Dante Pavone will accept — 360Sys Pro-MidiBass $415 
stable wo students. ys 
pn weicome. Son of FX Rack 125 
be Rack Pwr $35 
| breathing prob- CaliKent (61 2694 
in dam- 
voices. 423-7581 t 52 F-sharp alto 
LE 944- 
grad exp prof 
and patient. Andy 17 4 crown pwr amps ea. 
- BGW 750 pwr we $400, j 
LEA PIA 
to advanced, 20. & noms $650. Ted 
289-7200 884-5649 
10080 
channel Re-verb 
and effects. . Call Gary 
262-7475 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 
$750/b.0. 
1 Tascam DX4D $250/b.0. 
Call 269-3853 anytime 


1 348 


4-TRACK RECORDER 
Audio Media Research 
MCR4. Like new: hardly 
used. Paid $1200, will sell for 
$750 or best offer. 

Call eves. 

Akai 5900 sampler w/disks, 
$1200; Oberheim Matrix 6R, 
$500: Yamaha TX216 


dition _ with heavy A\ 
stands 
10 1/2 inch 10 en 


sound reel-to-reel. Exc cond 
$400. Call 603-427-0450 


cymbals. er Wd, perc, pract. 
668. 1060 


PIANO 
Baldwin Hamilton Studio 
ebony matt with brass trim. 
Like new. Cail Pat 268-0777 
$3300. 


renovated, $500, 
354-2649 


BODY BRONZE 
oniQeK . $400: JL Cooper midi PIANO WANTED The new 
wropean Body Wrap Wraps merge box, $50; V LX9 Boston Opera Company sks 
168 Newbury St Boston w/ backing voc midi controtier, $150; 1 TOA tax exempt piano donation 
353-1826 $s hardrockin’ band or mode! speaker cabinet, for Boston ‘a Theatre/ 
players to start 424-0247 leave Fecital Hall 
only. Please call, Gregg any Martin, 1941, D-18, 
TANNING ETC Attn Gtr Players: Fender HM plays 
UWA Sax wi strong double as pop series Strat, mo. old exci or B.A 
Fac E.M.S. nded Marshall 4x12 
267-7744 485 Comm Ave “GB Roland 120 head 4, $225. 
On Green line Kenmore Se, equip car 617-327-4025" $100. PYROPAK EFFE 
-WOLFF SYSTEM 2014 18 cwrcutt controller 
tanning. Call 247-2020 roots rock band into Stones, Bass cabinet, Peavey, 18 p< oll . $350 or bro. (508) 
Dellana Tanning Center ia Satellites BW, 400w, exc cond, $275. 686-8183 
Call 247-067  §92-4306 aft 6pm 
NG SM. WOR HALE STACK 
ALL LD EXPO . J - 
IT’S ALONG WAY coming soon..for the 90's. C iNStick CELLENT CONDITION. 
TO THE TOP IF a $600. CALL DAVE 738-4604 
SOUNDMAN 
YOU WANNA immaculate $650 789-4418 Seimer MkVI! baritone sax. 
ROCK & ROLL PRODUCER hardcase and all ac- 
the BOSTON PHOENI AVAILABLE Classical indian sitar, good §=cessories inci. $2400 
CLASSIFIED section ucer, cond, 003-926-2181 
faster live/studio 15 yrs., exper., $600 or bo, 2 
art processing. Reasonable 
rates. Call Tom 834-7261 or $12K, w/ of 
834-0353. 
. mess. wood 22, 14, cone 
$1900 329-1220. 6pm 


The movers seek honking K seq & 320 
tenor sax for ambitious yoicg now. $750. AX-5, 
4 blues . $550. BIT one dig/ana synth, 
work, bright $325. Muttimoog, needs 
rover. 608-228-4480 For Sele: Jazz 
rock band. influ GOOD SEX 
: incl Rush, Yes, & Genesis. is great but so is a Fender 
Andy/Kelly 508-475-3966 
WILD WEST Ps: ‘ock-folk 
orr, +. 
MUST 
rah, pa, tapes, otc. 47-5720 PA. cabs, 
BL ARD each are loaded w/a 12 inch “4 
1. 
cabinets are in great cond. 
Phoenix Classified Auto ads: have handies & wheels. 4 
if you don't sell your car in 
two weeks, we'll run your ad thrill bass bins w/18 i cs 
A 
= 
: 
< 
522-160 
Karen DeBiasse Honor 
. Lows & MF-1X Horns. Exc. 
singer of Girl On Top willend Condition $ 575.00 or Best 
your voeal problems and it” Otter. BLU 6 String 360 semi 
crease your range. strength inlaid neck 
and confidence. Beginners 
welcome 437-9141 $350. Or best offer 
nis 296-0090 eves 
331 
HORRIGAN 
in, new con- 
titude, exp equip & ca SCHOOL 500 fom 
i 


Advertise your 
club or band in 
The Phoenix 
Call 536-5390 


THE ARTS & ENTERTAINMENT AUTHORITY 


617-951-1 
TASCAM Model 15 ARANTEED 
sae 
Extremely quiet, used only in 1S TUESDAY AT 
the studio. Best of- 6:00 P.M. 
fer. MCM Recording 
only. 437-0847. SERVICES 
Trace Elliot AH 250 bass 
head anvil case. 
w/anvil case. studio 
Vintage 617-782-4160 for details. 
12 w _ PIANO MOVING 
12-L_in cab, $100. 767-0113 
734-7612 
Washburn Mirage acoustic 
electric guitar. Natural finish 
single cutaway, mint con- 
dition. No feedback $400 > to Aerosmith, Jan 1 
767-6400 anytime Best offer. Call 628-7228 
WURLITZER CONSOLE 
PIANO with bench, 2 TICKET WORLD 
old Excellent Cond $1500. best tickets to 


JD Furst & Sons 
Piano Co, 


$175 & up, convenient & se- 
ing. on 364-1400. 
ing, on 364-1 


FORT 600 
sq ft. No key fee. 


BOSTON, over 100 
live Ap spaces from 


Real 426-8445 
STUDIO SPACE 
ft., great 8 
ceils., sanded fir 
mins. from So. 
for info, 876-1019. 


if 


| 


AUTOMOTIVE 


BUY A CAR FOR $1.00! 
WEST SUBURBAN 


79 Buick Cpe T. 8285 
$500 dn. x 12 mos. 
BAD CREDIT AM 
NO CREDIT casst, ac, exc cond & 
FIRST TIME CREDIT out, $1850, 232-0353 
pre- 
credit. 
FOREIGN 
DOMESTIC matic. Ac. Call 254-8484 
new brakes, small dent in 1985 AX7 GSLSE, 25,500 
in winter $8500 
car that won't stolen, 
$500. Call 734-0980. 
1987 ‘Dodge Col. avi now, priced right 
cellent > condition, call 617-729-0841 eves 9-11 
$1160 or bo, 1974 BMW 2002 
1964 Renault Encore rack BARTS ONLY CAR 
excellent tire low mile- exhaust. system, head 
000 30 cylinder & more. as 
unit. $1500 or BO. Call 
$1595 or BO 933-7141 eves  (908)443-9046 
491-2400 days ask for FAB 4X4 
ToySh Mees, 
1986 5sp, excil cond, weil 
Standard, ac, sunroof. tained, gorgeous truck! 
$2900. $12,000 firm 117-843-4371 
62 CHEVY Caprice Nissan Sentra ‘63, A 
, air. 74K mi, no 55K, x 
rust. $2000 or cond., $1700. 876- or 
508-875-0242. 354-6110 
84 Chevrolet Caprice station 
oF bo. blue ex, blue inter, new ex 
Or bo. (617}-665-5358 haust, muffler, breaks.batt. 
call 237-9416 
BUY GOVERNMENT 
4 
SEIZED AUTOSBELOW gray, saps, 
cond, new bat- 
& AM/FM 
VETTES, MERCEDES, plus stereo, roof rack, 41,000 
country, mui . $4000 
and info call OBO. Simone 395-7422 
xe 
blonde, s Box uc 
875 01945. KS 


announces 


GUARANTEED 


REBATE 


If the rebate goes up in 1990, Chrysler 
will send you a check for the difference! 


Now there should be no reason to wait to buy a new 1990 Dodge car or truck with this 


Guaranteed 


Rebate Program. {f you purchase 2 vehicle during the next 30 days, and the rebate on that vehicle goes up any- 


FINANCING AS Low AS 3.9 A.P.R. 
REBATES UP TO $2000 


TAKE YOUR PICK - BUY UY OR LEASE 


DELIVERED 


*8699 


DELIVERED 


with only $1 DOWN 


*169 


PER MONTH 


*8998 


DELIVERED 


with only $1 DOWN 


‘189 


PER MONTH 


"1990 [ DAKOTA | P/U 


8 foot bed, auto trans 
pwr steering & brakes 
#16741 


‘9996 


DELIVERED 


with only $1 DOWN 


*199 


PER MONTH 


990 CARAVAN 


#76861 


SLD discounted price 


12898 


DELIVERED 


with only $t DOWN 


*219 


PER MONTH 


*these vebicles may be ordered in your choice of color. 


-EXCLUSIVELY AT SILVER LAKE DODGE- 
FREE LuseE - FREE OIL CHANGES - FREE OIL FILTERS 


Including all Labor for these it 7 


new vehicle purchase 


ms for as orig a8 you as you own any 
at Silver Lake Dodge. 


OVER S1000 CASH VALUE 
INTRODUCING THE LUXURIOUS ONVERS 


front & rear air conditioning/h 


eating, power 
windows, power door locks, wheel, 


infinity cassette, 318 cid v/8 4 speed 
automatic transmission, 2-tone paint, vista bay 


windows, 4 captain's chairs, rear sofa/sieeper, rack & 


ladder, and OVER 50 STANDARD EQUIPMENT ITEMS! 
Co 


on this with 
Mitg sug retail 
SLD discount 
Chryster Rebate 


others 


35-6666 


$17,9 986 $399 


6861 ‘22 ‘OML NOILO3S ‘XINSCHd NOLSOS 3HL 


2 
ilver Lake 
‘ J 
| 
— 
253-6603 or 387-0754 certs, sports and theatre 
Mage toms record 203-246-4123 
High Quality | | 1990 OMNI 
185 Corey Rd. #4761 
the 1700 Block SLD discounted price $8999 
of Beacon St.) Chrysler Rebate $300 
5 
st, 
Ford Escort, ‘85, 85K mi, 
|| 
Prospect st., Somerville must sell: Black 
: alarm, 30,000 miles, orig 
| 
| 
own 
horn 
. Stk # T6758 
a conversion under 000 
_ demonstrator siodels and new 1989 cars, 
__ rebates and dealer savings up to $5000! _ 
mo. closed ond lense 13004888872 wih purchase option at lease end wth approved credit Lease price based on 60,000 miles & 
sonable weer & tear. Purchase option price is$16906, Taxes, insurance & reg. is additonal . 1st mo & Refundable sec dep of $200 required. ~ 
s 
| Silve r La 
Rte 1/2 mite west of 128, Wellesley, 
sacrifice $30,000. 631-3297 
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The Guaranteed 


CALL 267-1234 


e- 


FOR SALE 


ANTI 
ARKETS 


FLEA 


BICYCLES 
otta 


neuvo, mavic, never 
with trainer $850 
-849-7622 


What the hell that? 
matter, sell it 


WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


ment, The 


section on 
PLS appears on the 


circles. 
final Friday of each month. 


SERVICES 


ADDRESSES 


Privacy, P 
nience. PPS, PO. Box Box 


Mines A 02186 
-800-356-0909 


Qua’ 4 lork 
Dirt Cheap. 426-2427 


CREDIT 
SERVICES 


FIRST GENERAL 
OUR RATES START 


FRIDAY; 


MAID BY KAY 
Established cleaning service 


LEGAL 

SERVICES 

BANKRUPTCIES 


Freeh ‘Start rayne HOURS 


451-5566 1-800-233-66 


IVORCE 
Fee For 


EXPAND YOUR EDUCATION BE AN INTERN 


The BOSTON PHOENIX, New England's largest Arts and Entertainment = has opportunities for people like you. Openings for 
ic and -oriented 


Susan Kelley, 126 Brookline Ave:, Beston, MA 02215 


PDU & fully insured 
Logal Need boxes for 
service. 277-0525 
BEST IN TOWN moving? We have 
cheap r 
THE ——— FOR boxes as well as 
SERVICES ing 
CLASSIFIEDS 
18 WEDNESDAY 661-0550 
AT 6:30 P.M. 
Van Service for hire. 
Mike at 321-3435 TRUCKERS 
t 
Marakesh Express Van, solo/ duo From $20, 
movi | & storage hr. Expert, caim, 
Since 1970 Lic & Ins 
and used cartans} 3 
You can trust us, for San Francisco 
thousands have share 50/50, 899-4543 
MDPU 21412 
Penses x Jan 2 from 
ca C, Karen 617-899-2464 
to San Francisco. 
B&F movers “Jan-flexbl. Need rider 
to share expenses. 
too small. 666-0954--iv msg 
New England, 
SPORTS 
or 1-800-698-1927 te rentals, 
| 
Located at MDC rink Che 
Crele 731-0529 277—7822 


—— 


OLIN MARK V 


Solomon Good 
condition. Call Tracy 
965-5142 This deal can't be 


Pre Slolom skis: 195 cm, 
woodcore, sol 


Boston to San Fran or 


GAY MEN/WOMEN 
IT'S TIME TO DUMP 
THE LOSERS AND MEET 
PEOPLE YOU CAN TAKE 
SERIOUSLY 


CONNECTION LTD. 


New Year's 
Special! 


SAVE 
25% 


Join Now! 


Limited Offer 
Expires 12/31/89 


LunchDates 


MODELING 


ACT NOW 
HOLIDAY MONEY 
Females for derriere 

Up to to 


w/ & w/out 
buns a must. 508-754-5409. 


shows, will sell air 
508-838-2628. 
Nassau 
> double occ. 
Queen wirbd, ° motioniess, HAVE YOU nights, rnd trip air incl 
htr, sheets, complete $125, ) r 
CLOTHING $125, 497-7067 w mag at WORK?. IN AN AUTO- "Sen, Pon 
rancisco. 
We have the MOBILE ACCIDENT? INA Jan 12-80 pm: Mate 
$250, 965-2359 after NEED CA connection passenger $1 125 842-7517 
RRR SH know where 
COMPUTERS Ww Enhance Credit! rah 
le buy used BOS-NYC- Be $50 
ee 714-476-5562 , simple: CONSULT WITH US Call 617-269-8292 
STORE protect and DATING 
merests. SERVICES 
1256 Mass. Ave cH ARGE” 
LASSIFIED INTER- 
ADS IS TUESDAY AT FIND GOOD TIMES are é 
COMPAQ PHOTOGRAPHY rary Space, Party DANE M. SHULMAN 
20 Mle, isk, Equip. and ment Gite. Saloons Al 1 Clarendon Boston 
Meg mam for, sale. The Phoenix Classifieds. 266-7300 442 6800 
JOE HOGAN 
VIDEO & (617) 782-5152 national, Local, all ages , 
FIREWOOD TELEVISION 410 Washington St. Brighton 9050. 
COAL STOVE amcorder, Vanesonic, M 0 R TALKING 
with 2 ALL AMERICAN LISTEN TO MEN: 
seasons. New$879 will take 449-0011. 
an sarensonale offer. MOVERS LISTEN TO WOMEN: 
FUR NITURE HOME MOVING 
1-800-649-6604 MATCHMAKING Since 
x Boston's number one 
Provincial, may maple tbl formica SERVICES total dhe ack. matonmeker, Mrs. 
4chairs &buffet, $350 4 Schoefield 508-879-4702 
508-371-0874 FINANCIAL AID massage PAD West 
tlorm bed. w/ aid to be awarded the Yeu. Cail for an WAYSMOVING UNMARRIED? 
Wain te nas $0 days you Boot rates! Looking intimate rela- 
$100, need attend the schoo ot to NY, NJ. You not be aside ex- 
combo, . Wooden . your choice. our - Choice » Value a Read 
kitchen table w/ 4 matching _ page personal computerized service. No.28082 WONDERFUL, WHY AM | 
‘Five “drawer report you'l learn exactly (617) 787-1610 STILL SINGLE? to discover 
Ser ing | (617) 365-5838] WHEN ATLAS SHRUGS, 
Call 40320, -betw ina manner that will - Pros to (unjload rental Only silos, at your local 
8a-10pm. tee you an award! We'll run Lic Ins 24 hrs 492-4837 Py or 
Europe: CARRIERSIVES Books, Dept 
thru jarges' ind dist. Pro Pack ines 
retrig $335, etc, 527-9286. One can guarantee the re. Res. 332-7022 Licand ins_ Women want to meet 
sits we can. We are the only CLEANERS CROSBY Bros Moving Co. epee For current 
complete source. To recieve it rates in town. formation send 
your personalized report DIRTWORKS right, onl us 445-2941. to 
14 rush SASE and Old Fashioned Cleaning, We re professionals. 161 Madeira Ave. Sui 


Iw dub cas 
+O beogram trntbie, 
technics 110 ret pr 
klipsch forte 734-3124 


Professional Reliable 
People. Call 354-7788 
GIFT CERTIFICATES 
AVAILABLE 


PIKE MOVERS 
Professional Service. 
and Distance. NY. NY, 
NJ, OC. Lic & ins. 484-0580 


33 Coral Gables Fla 33134 


Beautiful, faithful Asian 
ladies seek friendship - mar- 
iage. Free photo brochure 
'-451-3070, ive address. 


Amtr M 
reasmnky/trucker types 
or lee : in bods 536-1272 


wkrs, wrestiers & lifeguards 
esp needed as photogs 


POB 140, Mendon 


| 
| in mix Classi THE PHOENIX long distance Yours always . 
= houses. job too big, no by 
For sae echnics SL-P2 ob too small. 322-1679, 
CD Player. incis remote. : 
Programable, Only $95.68 condo cleaning. Free est | 
se cai . What 
628 360 ante. bargain! Chris 265-2041 BUSINESS Mates, days or evenings. 
1880002. LOOKING FOR AN 
Business or Personal 
PLIANCES NEW, EXPANDED from $50 complete. 
FILTRATION. Sve REAL ESTATE B/W & Color. Actors, Mod- 
for hse or apt. Cin clr CLASSIFIEDS IS THE 
etc. No QUICK, EFFECTIVE Photography: 617-200-6431 a 
566-2144 
‘4 
cellular phone, of the line 
4 
rere. BUY CONDOMS Annual Percentage rate. Criminal Cases Real Est q 
or BO. ,RIRECT + DISC by phone. Landlord-Tenant Automobile 
568-5139 made, electron’ & On-The-Job Accidents 
, tested seal. Lubricated mortgages, equity Wills & Trusts 
$29.85 Box of 144 order No credit check, ap- Free Consultaltion 
fee. First General : 
#LC 144 OR Spermicide “On Appointment & information 
ix Classified Auto ads: | #SC 144 Plain wrap ship- ; The Law Offices of: 
Highway, Buzzards Bay ; 
“CALLPRODUCTS # DANE M. SHULMAN 
eeks,-we'll run your 
il you do. 267-1234 1-800-342-6499 COSRR. 1-000-208-1000 Boston MA 266-7300 
|| 
f st pac ed ronn ent; ore | on that's ava ot can at be en ol ‘ato on 4 
16 « MARKETING PROMSTIONS SPERSONNEL/HUMAN RESOURCES 
nti roduation think your fore, 
FOR GOOD FRIENDS OR A 
Tway Boston To San Fran (617)523-4444 
Greatful Dead NYE, round. > te) 
trip Boston to oF 12/25pm, 
3 
: oO 
3 
3. 
= 
| 
\ 
Phone In 
Classifed 
Service From 
NG MEN WTD 
Pheenix Bod construction 
‘ der to: ASAP Student Re- 
search Funding Corp PO — 
Box 341 Dept. BP 4 
understown Ri 62874 


The Alternative 


SECTION: ENTRE NOUS & PHONE SERVICES @ ESCORTS @ ADULT 


-—~- 


Le 
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T SERVICES 


pant otherwise dispose of, any flyers, unsolicited 
advertisements, and the like. 


123 465 6 7 8 9 10 11 12 13 14 15 161 


_ Mail to: The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 


THE BOSTON 


| an: THIS FORM TO FIEL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT 
“Th We cannot print your advertisement without the following 
ix failure, for PHONE #: 
liability to. give the advertiser credit for so much of the linage NAME: 
seven days 7 pt. lightheadline  8.80perline 12.00 perline $___ 
cnr: STATE: ze: pt bold headline 13.20 perline 13.25 perline $____ 
9 pt. bold headline 14.60perline 15.00 perline $___ 
To place an advertisment using Mastercard, Visa, or American # of capitalized words @ $1.10 each = 
cin Express, please fill out this section or call 267-1234 x___ #ofweeks= $—___ 
sment contain or 
All advertisements must be accompanied by a full name, address : weeks 
CANCELATIONS AND CHARGES DATE: 
There are no refunds for cancelled ads. space credit will = 
be issued for ads cancelled before 4 p.m. T Changes in SIGNATURE 
Advertisements will be accepted until 4 p.m. 
telephone verification..Wednesday, 12 noon 
p.m. on HEADLINES: 
reserves the right 
Mon. 8:30.a.m. - 6 p.m. Wed. 8:30 a.m. -7'p.m. | | I | I I I I I I I I I I | | reject or edit any 
1234567 8 9 101 12 13 14 15 edverticement. 
ADVERTISEMENTS WHICH MUST BE VERIFIED TEXT: 
not appear in the paper. Failure to verify a disploy od will rest in | it it 
automatic assignment of a Phoenix box number and charged to the 
Ofce Caen ond pom, Monday te 
The Phoenix is expressly authorized, but and 


| 
Welcome To | > 
| 
| | | All| 
| 
Section 
| 


N 
= 
2 
z 
x= 
a 

5 
Ww 
~ 
_ 


gag 
4 


| 


am 


THE NEW LIN 


ADULTS ONLY - 10c per min + 20c first - oniv $1 00 first 9 min - call now 


LINE 


LISTEN IN AS OUR SEXY : 

MODERATORS TAKE PROBING | 
SURVEYS OF CALLERS SEX LIVES 
ARTICIPATE 


YOU CAN LISTEN IN 


CALL NOW! 
24 HRS. ADULTS 


| 
| a 
I 
| th 
“ 
a 
SENSUAL ENCOUNTERS OF THE HOTTEST KIND a4 a 
: 
7 
24 HRS.* ADUUS ONLY « 20° ARST 1.00 ARST9 MIN. CALL NOW 


yee 


BACHELOR & 


ENTRE NOUS 


| 
OUS | 


TRESS 
PHONE PHANTASY LINE 


| 2007-6109 


| MCIVISA/AMEX 


ANYTHING... 
ANYTIME... 
ANYWHERE!! 


1-800- 
U-R-READY 


(1-800-877-3239) 


‘Fon Fantasies 
24 hres. 
MC/V/AMX 


2/25 
i 
8 


ge 


xual. 
cleanliness a must. 


tionship is a definate 
. Photo and phone 


Call Now! 
617-494-8557 


MCNISA 24 Hours 


TW 


COMPANY 


Introduction 


In your area 
aight, 
lesbians, gay & 


bi couples & 
threesomes. 


Most confidential 
& discreet 
Serving all 

New England. 


(508) 224-7339 


anytime est.1978 


(61 -1744 | 
(617) 894-1744 
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Tired of 
southern 


our Texas 


DREAMLINE 
of TEXAS 


617-621-1436] 


New York's 


HOTTEST 


GOES 
PHONE 
SERVICE 


Whatever your fantasy 

you WILL be satistied 
NOW! 

718-529-3154 


MC VISA Prepay 


FIND = MATE 
The Original 
Introductions 


Meet people of 


similar interests 


in your area 


discreet only 


Lifetime 


memberships 


(508) 430-1053 


MASSAGES 
ESCORTS 


only 617-262-2298 


for relaxation and . 
Coleen 617-566-1433 


— ‘foo For en 1809 in Town! ASelection of | now ard | 
FEMALE / MALE WM 32 Will Spank 
EXOTIC DANCERS 386P Moody St. 
ASSEENINLOCAL CLUBS Sex Nol Nec 2608 1-900-999-D. Connection Waltham, MA! 
CENTE TALK TOA D.LD., 310 Fygniin St, A&B 
From mild to wild. We have PER MINUTE!! a private mallbox (617)277-0331 Fantasy 
SSDS TA 4 Seeks educated WF wa ALL credit cards & prepay 24-HOURS!! 
\ CALL NOW! 516-321-0444 Other telephone talent PH ONE 
73. WM 23, Dark, handsome | 1-B00-FON-4SEX| _ | including 
SS married seeks masculine TV's, Pre-Ops, SEX 
muscular buddy. ont Young Ori 
WS : Box 1540, Bos- (1-800-366-4739) oung Onentals, 
: WOMAN VISA. 
Invest? P.O. Box fine. No pain. Al, POB 
| | What ever you're looking | 50 | Mandy 
sell. tum to the both nds, Itré | 36DDD, black hair, j 
| Boston Phoenix Classifieds. Box SSO0-HX, blow your mind ... Bi - Males- 
_ Phoenix Classifieds are | ogy ue wee Mistress Females- 
non-commercial ad for two | or | | 
_ weeksandifitdocsn't | Confidential testing AINE- 
work, we'll runitfree | | (542.695.8507 | 
our Dr. Robert 617-738-7570 Confidential and , 
until it does. & consoled a MC/V/AME X Christi 
3 AG lassif ieds meskages. 650-2461 "SEXUAL Phone sensuous, 27 yrs. 
|1212-262-7153| 


30 


hone 


a IQ 


CONFESSIONS 


| 
| 
fi Keal people confessing | 
their innermost secrets, |. 
Are you looking for || |most sizzling desires and | 
om a serious most bizarre encounters. | 
| relationship with a 
6 | quality person? |} |Secrets that just ad to be | 
Leave a message - || eave their 
FREE!! phone numbers. 
SEX LIES - ROMANCE 

| Award’ Winnifig: Listen in on the newest and HOTTEST V.LP. 1-900-999-7100 | 

= panel discussions. From New York to Hollywood a crossfire of 

men and women on SEX-LOVE-ROMANCE-RAPE-ABORTION- | |press category three 
POLITICS AND MORE! Hot new topic daily * TOLL FREE ¢ a 
24 hou ea. 
"4-900-468-2428 
(1-900-HOT-CHAT) 
: $1.95 per min. 


Tred of crude and rude 

callers? Call the lines that cater 
to good conversation, fun and | 
interesting people. Actively 
moderated. 


|| THE UNIQUE SINGLES 


1-550-3767 MEET 


||| INTERESTING 


vot cones. ||! ATTRACTIVE 
mum || YOUR AREA. 

CALL NOW! 


$2.00 first minute * .95 ea. addt"l « * 18 or older 


PRIVATE 


A private phone line for Boston's 
discrete and closeted gay/bi young 
men to meet and talk. No moderator Hi| 
is listening in. And after you call us iy 
you won't get a phone bill saying 
you called a gay phone line. At 


about 1¢ a minute to talk, no one in 
less. Adults Only. 


FREE INFORMATION 
(617) 783-8200 


A MINUTE 


"You too can meet that ¢ * » Don't be alone 


special someone for the for the Holidays! Meet 
| | that someone specialy 


Holidays. * with yourown * » 


Eligible men in your area alking  hepaetaciae Ad 
* who want to meet you! |} * , today. * 


A 
; 
Ag 
S G E SENSUAL 

| 
fis.” 
| | 

| 

1 
—— 

A 
fiy 
Pe 
| 
Boston's Dateline 
a A Place for Really Sincere 4 
a 

Women’s Courtesy 577-7943 4 

wie 

A * 

| 


4 95 06 


AWARD WINNING 


Stories and Confessions 
Programs Change Daily = Adults Only Please 
- TOLL FREE - 


STEAMY 
ROMANCES 


2-5 Minute Passionate Love Stories * 
Call 1-900-568-3968 
(1-900-LOVE-YOVU) 


$2.95 first minute, $1.95 each minute after 


SHOCKING SIZZLING 
TRUE CONFESSIONS. 


Confess, listen to confessions, leave 
messages. Including convicted criminals con- 
fessing more than what was admissible in 
court; plus sensational crimes unfolding. 


Call 1-900-568-3422 
(1-900-LOVE-GAB) 
$1.95 each minute. Adults only please. 


1-800-888-4KIX 


99¢ per halt minute billed disc rétely 10 your Viso oF MasterCard 
as Theta and Ch: Enterprise members of tne SYSTEM 800 INTER 
NATIONAL GROUP 


sé 
& 


p Conterénce / One On Orie, ‘ 
‘Bulletin. Board 

Accessibte Nationwides NaCredit Card Necdes 

99¢ Per Minutes Adyits Only 


4 


AILI LA 
ALSO TRY: 1 -900-999-GAB 


Your pursuit of the legal: tender 
is interfering with your pursuit 
of the opposite SCX. 


You can’t get home: too late to sodialize 
with other eligible singles. 


A ir bor 
Please, be 30 or older, polite conversation only. 


10*/Minute, 20* First Minute 
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lee 


“DIAL NOW GUYS ARE WA WAITING! 


1-900-999-3131 


BILLED T PHONE AS “REAM NE" - 95¢ PER MINUTE $1.50 THE FIRST 


WHIPLASH 
1-900-988-00 
HAND MAIDE 
1-900-988-0002 
LIP SERVICE | 
1-900-988-0003 
BLOW BY BLOW 
1-900- ‘988-0988 
JOY RIDE 
1. -900-988-1 988 


$2 PER MINUTE. 


b> | 
| 
~ 1 
A 
| | 
One-On-One Private line 
Amember of tne System 800 
: You must.be or older Price subject to change 
> 
Po 
£ 
4 


-TEAM 


For Hot, Sweaty Young Jock’s, Wrestlers 
and Ball Players! 


550 lines: 20¢ 1st min./10¢ ea add'l min./9 min. $1. 


Boston's Hottest Couples & Swingers Lines. 


6861 ‘22 ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 


: 
7 

+ 
* in 
J 
TV’TS, Crossdressers, Pre-ops & their admirer 
* 20° FIRST MINUTE Sourtesy Line 617-494-0251 


34 
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ubblebath 
Wet Nylon 
*Karrie-19 (34-22-32) 
617-277-5908 Vince © % & waiting for you! 
AND CORE InfOutcalls, couples 
MG/Viea Deve 017-889-8679 
Relax in comfort with a ‘citeail Female Escerts Needed! 
617-499-9563 
the nokdays. We | COLLEGE 
BRITTANY all of Mass, NH 
617-466-7527 
student Call Greg at 782-4499 43 
and masculine Executive Sim poodiooking intel girl 
Smooth, | Anywhere 
617-332-8163 7 
2 
Jasmine S-M, B-D, X-D, fan- 8177096-1404 Boston 
846-8885 


tasies. 617: 


Exotic experience with 
Tami. 617-737-0010 3 


Distinctive blue-eyed blonde 

would like to meet a few dis- 

verity. 617-731-4147 
ELECTRIC BLUE 


Elegant attractive biond avi 

for verf outcall Other stun- 

ning escorts aiso avail 
479-0765 


Erotic by muscular 
Greek . Videos, 
in/out. Jason 617-643-7637 


Escort-Blonde & busty incall 


Please dial 9am 
opm Pavia 617-782-4201 


. Exclusive 
call 617-243-4153 
YOUR PREFERENCE 
brunette w/ garters & stock: 
w stock- 
ings. Outcalis. 617-437-6747 
You should be ashamed of 
ores for not calling. 
117-286-3170 24hrs Visa 


AT. A 
BRAINS AND 


ABLE OUTCALLS. 
617-547-7076. 


MALE, FEMALE Hot steamy bubble bath. - 
EXOTIC 
for any occasion. Young petite oriental 
1990 Centerfold 
Pry eet Ran 
Gay id. Sexy Commies Sim 
mine? fun 617-400-0798. 1-800-066-0960 
Gorgeous, desirable TV. Voluptous beautiful sexy 
Sexy and Come 
spend some time with the 
Yvonne 617-424-8333 
HOLIDAY FANTASY 
Enjoy and Just Me 
only. Ashley 617-576-6656 
clones tor LIBBY 
(617)244-5328 
IF YOU ARE DIALING AN 
ranks Escorts needed 
GWM 617- 
617-28 
OPEN 
Kevin: Hot Irish 
for escort. 
617-522-7413 
AMAS 
onty 
‘lappy 
a 
Extremely 
LARGE SENSUAL attractive 
_ WOMEN bi Z d 
for Goad ume. ue-eyea 
ter ho lo e/ 
mature gent n if 
bus. card/SASE, Box 1158. oe 
full wa "Call 
617-286-5866 
Massage for men Incall Outcall 


MASSAGE GIRLS 
Call 617-825-6542 fora 
good time Outcalls 24 hours 


Outcalls only; 


ESSENCE 


Sensitive, — 
delightful 
young black 
gal waits 
your desire 
Incall/Outcall 
24brs. 


617-522-4925 


Loong for 


Beautiful Girls 
24 hrs. 


(617) |. 
695-0758 | 


Outcalls only 


Waiting" 


Swedish 
Linge ie 
MW 


Outcalls Only 
Discretion 
Assured/Prompt 
Service 
10AM-4PM 


“THE 
UL " 
Steam 
Whirlpool4x 
Ave,. 
(61 


wan 
10 a.m.-10 p.m. 


617-466-5312 


& every 
kkkkke 
Dom. 


Cross-Dress 

KkkKKK 
Leather 


kkkkkk 
Latex 


Fully 

Equipped 


We offer you 
more pleasure 
than you get from 
your for the 
same hourly fee. 
Our men are: 
Bandsome 
Charmin 

Ath 


Catering to the 
memorable eve- 
nings of a discreet 


Ze 
—? 


XB 


| 

Agressive | aimost Near our presen: 

| this vear! 

|. | | letUsBring | 
inndualzed service 617-576-9765 
| 
openings for dhe sows up 
Some college Best to book 24 hours in 
preferred. advance to insure that 
= dalia at 17-499-9563 x 

- 17 A9A ‘je | Season's 

ousinessman 
SENSUOUS | MANDALA Please call David 
after 4 pm at 
< So Verifiable outcalls oung 

body massage Massage by ‘ 

= 0 Lindsey 
(617) 965-1066 ou & hey 

- 

NIDNCEE American 

and beautiful Uvigui Escort Reterral | 

‘vivacious: (617) 479-3000. 

NAUGHTY & NICE} Hfemaleswha |... 

| Call anead & hear the S: Hoey 


Silhouctte 


1-800-752-4921 
Pager 1-203-520-0414 
"© Special Events/Stag & Private Parties, i 


pecial Even 
Seductive Outcalls Onty im 
24 Hours Limousine Service/By 


© Verifiable outcalls only = 6 


Season's Greetings 
Special 
For Gentlemen 
with a taste for HOLLY'S HAPPY 

the finer things in life! HOLIDAY 

3 | ESCORTS 


X-MAS. Ask about our 


{ 1e holidays. We also have 


Available 
Cross & Dom | 


Early Bird Specials from 
9a.m.-5 p.m | 


617-569-8679| 


Outcalls only 


Of 


Female, Escorts 
Openings 
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PAS 


certs & Sporting Events Specials 
& tickets included 


j 
617-742-1608 


Dinner Date ate Specials + Limousine Service Available by A 
Mest Major vad Cordialy Accepted 


se 


| } | When you don't want to be alone 
Evening In) 
510), 38DD-26-36 Your call is SS 
and Female service/AM calls. 617-576-8850 
Co-ed Company a day confidential/Verifiable 
| _ 


Ask for BayBank Gift Certifica 


Ne there's a special way to give money 
for the holidays—BayBank Gift Certifi- 
cates. Available in $25, $50, and $100 denom- 
inations, each handsome gold Gift Certificate 
comes gift-wrapped with its own matching 
envelope andcard. 

And shopping couldn't be easier. 
BayBank Gift Certificates are available at over 
225 BayBank offices in Massachusetts and 


Connecticut. And, ifthey’re lost or stolen, it’s 


easy to get a refund by calling any BayBank 
Customer Service Center or stopping by any 


BayBank office. 

As an extra holiday gift, we'll add $5.00 
to any BayBank checking or savings account 
opened with a Gift Certificate. 

Make spirits bright this season—give 
a Gift Certificate from BayBank. 


~ 


Member FDIC 


Sten: 
-» 
4 
3 
— 
| 
i 


BY JOHN CEDERQUIST 


POETRY 


T H E 


PHYSICAL 
ENDURES 


by Rebecca Nemser 


‘New 
American 
Furniture’ 

atthe MFA 


,ontemporary 
Furniture’ 
organized 
by the 
Clark and 

NAGA 
galleries 

. atNAGA 


‘New England 


Studio 
Furniture’ at 
the American 
Society 
of Arts and 
Crafts and 
the Nielsen 
Gallery 
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DAYS 


WEEK 


by Amy Finch 


THE WEEKEND 


RIDAY 


FILM. Always (Cheri, Circle, 


suburbs), the latest film from Steven ~ 


Spielberg and a remake of the ‘40s 
romance A Guy Named Joe, is the 
story of a daredevil pilot (Richard 
Dreyfuss) who dies and then must 
work as a guardian angel for a new 
pilot courting Dreyfuss’s love (Holly 
Hunter). John Goodman and Audrey 
Hepburn co-star. Gyula Gazdag’s 
highly praised A Hungarian Fairy 
Tale opens at the Coolidge Corner, 
which also plays host to the revival 
of Cecil B. DeMille’s The Ten 
Commandments. And Sylvester 
Stallone and Kurt Russell play rival 
LA cops in Tango and Cash (Cinema 
57, Circle, suburbs). 

ART. The flurry of 19th- -century 
exploration, from the tangled heart 


HOT TIX 


For those of you who like to plan ahead 
and sometimes ‘it's necessary if you're 
going to get the seats you want — here 
ate some events you might consider 
buying tickets for in advance. You can get 
details by calling the numbers below; you 
may also be able to obtain tickets from the 
various agencies around town (remember 
that they charge a handling fee). Just 
don't say we didn't warn you. 


The Christmas Revels, through 
December 30 at Sanders Theatre: call 
931-2000 

The Nutcracker, with the Boston Ballet, 
through December 31 at the Wang Center: 
call 931-2000 

First Night, December 31 at various 
locations ($5 in advance: $6 on December 
31). A First Night button provides general 
admission (first come, first seated) to most 
indoor programs and supports the cost of 
outdoor events. Tickets ($8.50) are 
required and provide reserved seating for 
performances by Les Transporteufs de 
Réves at the Orpheum. Buttons are 
available at all Au Bon Pain bakery Cafés; 


and Star Market stores; participating Store 
24s; Bostix at Faneuil Hall; the visitor- 
information booth at Quincy Market; the 
Ticketmaster outlet af Berkiee 
Performance Center: Tower Records: and 
visitor‘information. booths at Boston 


and others, March {1 at the 


|| of the Amazon to the sunny islands 
of the Pacific, combined with the 

‘:pro-nature philosophies of Thoreau 
and Emerson, led to the founding of 
Harvard’s Museum of Comparative 


imperative that zoologists and 
botanists be able to draw 
meticulously for scientific journals, 
thus conveying their discoveries to 
the world, “Understanding Nature: 
American Zoological Art from the 
Museum of Comparative Zoology,” 
which recently opened at Harvard’s 
Fogg Art Museum, should provide a 
good overview of 19th- and 
early-20th-century zoological 
illustration. The exhibit includes 
more than 30 oil paintings, 
watercolors, drawings, and 
notebooks by such leading natural- 
world artists as John James Audubon, 
Alexander Wilson, and Frank W. 
Benson. The Fogg is at 32 Quincy | 
Street, Cambridge, adjacent:to 
Harvard Yard. Call 495-2397. 

These days, the beaches 
dominating most people's 
daydreams tend to be of the toasty 
Caribbean variety. But “An 
Exhibition of the Vineyard 
Landscape,” which recently opened 
at Fleury Galleries, shifts focus 
toward Martha’s Vineyard. Works by 
Alison Shaw, a photographer for the 
Vineyard Gazette who compiled the 
1984 book of photographs 
Remembrance and Light: Images of 
Martha’s Vineyard, are included, as 
are landscapes by painter Allen 
Whiting and the work of other 
Vineyard artists. The galleries are at 
49 Melcher Street, in Boston, on the 
fifth floor. Call 542-8999. 
PHOTOGRAPHY. When is 
photography art and when is it 
science? That may be a moot 
question, but the “Locomotion” 
exhibit, which opened recently at the 
Photographic Resource Center, offers 
an intriguing overview of 
photography, past and present, 
technological and artistic. The 


works by Eadweard Muybridge and 
Jacques Henri Lartigue. The 
contemporary segment, featuring 
works by Hillis Frampton and 
Marion Faller, among others, reflects 
the influence of the medium’s 
history. The Photographic Resource 
Center is located at Boston 
University, 602 Commonwealth 
Avenue, Boston. Call 353-0700. 
Today is your last chance to see 
the “Guests of the Shelter” show at 
Zoe Gallery, which features portraits 
of families and individuals at the 
Long Island Shelter. The gallery is at 
207 Newbury Street, Boston. Today's 
hours are from 10 a.m. to 6 p.m. Call 


you're in the vicinity of Providence 
College, perhaps you've a mind to 
check out the Cumberland Players’ 


Tales of Christmas Past, in which a 


Zoology, in 1859. At that time it was . 


historic section of the show includes - 


before the gifts are unwrapped, so it might as well be on the big screen and not 
the tube. A sentimental favorite, and deservedly so, Capra's classic also has a 
dark side: just wait till Jimmy Stewart gets pissed off on Christmas Eve. And 
though the film finally does deem life wonderful, it’s not without taking a 
glimpse at the alternative. At the Somerville Theatre, in glorious black and 
white, Call 625-1081. 


SATURDAY: Two days left to go — you might as well give up running around 

trying to locate the perfect gift for that hard-to-please sister-in-law. But 48 hours 

is enough time for even the most obstinately bah-humbug types to catch a few 

rays of that elusive holiday glow. Today’s your last chance to sample the Lyric 

Stage’s production of A Child’s Christmas in Wales, Dylan Thomas's tenderly 
nostalgic hymn to an old-fashioned Welsh Christmas. Call 742-8703. 


SATURDAY: Most children infected with the AIDS virus contracted it from 
their IV-drug-using mothers; most get sick at the age of six months and don’t 
live to see their third birthdays. But two nuns and a priest operating a 
Christmas-tree farm north of San Francisco believe even the briefest lives 
should be lived to their fullest, so in addition to tree pruning and wreath 
making, they care for neglected, abused, and disabled children, particularly 
those with AIDS. “Christmas at Starcross,” tonight's edition of The AIDS 
Quarterly, celebrates the resilience of the human spirit. Hosted by Peter 


Jennings, it starts at 8 p.m. on Channel 2 (with a repeat airing on Tuesday 
at 11 p.m.). 


FRIDAY: It’s inevitable — you're bound to see-It’s a Wonderful Life (1946) again 


< 
= 
i 
2 
all Purity Supreme, Heartland, Angeio’s, 
available at Ticketmaster, Bostix, the 
visitor-information booths at Boston 
: “Out ‘of Town News. On December 31, : 
buttons will also be available at most First. 
Night indoor-performance sites a half-hour 
before and between performances: 
beginning hoon, at information trolleys 
: at the Park Street META station end at 
Frog Pond on Boston Common; beginning 
pm, ot Hunas Cnnwantion Center: 
beginning at pm.; at the visitor-.. 
CalArts Dance Ensemble, January5 : 
at Northeastern's Blackman Auditoramn: 
Cal 437-6329. 
“Monet in the ‘903: The ios 536-6800. 
Paindogs,” at the Museum of Fine Arts, HOLIDAY SWASHBUCKLING. 
_ February 7 to Apri 29: call 720-9434 : 
| call 
‘ 


40-member cast serves up “plenty of 
carolling, dances, lots of laughs, 
swordplay, acrobatics, juggling, and 
mystery.’“A vignette-styled play 
tracing holiday customs throughout 
the world, it’s at Providence 
College's Blackfriars Theatre, Huxley 
Street entrance, Providence, Rhode 
Island. Curtain tonight and 
tomorrow night is at 8, and there's a 
2 p.m. matinee tomorrow. Tickets are 
$12.50, $10.50 for children and 
seniors. Call (401) 333-9000. 
MUSIC. Big man, big heart, big 
sound, big repertoire: rockabilly 
legend Sleepy LaBeefhasa si 
repertoire of more than 3000 songs, - 
so don’t be shy about yelling out for 
your favorite roots classic when the 
six-foot-plus 250-pounder stomps the 
stage at Johnny D’s (in Davis Square, 
Somerville) tonight, Call 776-9667. 

Paul Geremiah’s one of the best 
acoustic blues players around, 
upholding the old tradition by 
crisscrossing the country alone, in his 
weather-beaten Rambler. Tonight 
he'll stop at the Plough & Stars, 912 
Massachusetts Avenue, Cambridge. 
Call 492-9653. 


COMEDY. Bill Campbell's an old- 
timer on the Boston comedy circuit; 
his sanitized routine hinges on 
raising kids and the foibles of family 
life, and he uses no props, slapstick, 
or music to make his point. His four- 
day stint at Catch a Rising Star wraps 
up tonight. Catch is located at 30 JFK 
Street, in Harvard Square. Call 
661-9887. 

FILM. It’s around this time of year 
that the impulse tochuck all 
obligations and begifilife anew 
seems most appealing, and a 
delightful way of vicariously 
indulging that wish is watching 
George Cukor’s Holiday (1938). Cary 
Grant is a wealthy playboy 
discontented with his pending 
marriage to a stiff society girl. He 
rebels and falls for her whimsical 
sister, played by that embodiment of 
tenacious independence, Katharine 
Hepburn. Screened with Howard 
Hawks’s screwball classic Bringing 
Up Baby, in which Kate and Cary are 
also featured. At the Brattle. Call 


~ brand of music and comedy at the 


_where she’s concluding a four- 


“ snuggling up before a nice walled-up 
fireplace, sipping wine, and enjoying 


_with A Child’s Christmas, an 


MUSIC. Last chance to see Just for 
Laughs, Carol O’Shaughnessy’s 


Theatre Lobby, 216 Hanover Street, 


weekend stand, O’Shaughnessy’s the 
first winner of Boston’s Cabaret 
Entertainer of the Year Award, which | 
means that the promise of her show 
ought to outweigh the threat of 
contracting frostbite en route to the 
Lobby. Tickets are $10, and cabaret 
dining is available. Curtain is at 11 
p.m, Call 227-9872. 

TELEVISION. Is Mrs. Bridge 
keeping a man locked up in her 
boudoir? That's the pressing question 
in “Why Is Her Door Locked?” as 
Masterpiece Theatre's “lost” 
Upstairs, Downstairs episodes 
continue to be dusted off tonight at 
10 p.m. on Channel 2. Also tonight, 
Sarah catches the valet of a visiting 
Swede ripping off the Bellamys (in 
“The Swedish Tiger”), and Elizabeth 
finds herself smitten with a hunky 
young poet (in “The Key of the 
Door”). 

LAST CHANCE TO SEE JIM 
BAILEY AS BABS. If you're a fan 
of the late-’60s edition of Barbra 
Streisand, you'll love The Way She 
Was, the Incredible Jim Bailey's 
Barbra Streisand. His/her show 
wraps up-tonight, at Club Cabaret at 
the Club Café, 209 Columbus 
Avenue, Boston. Curtain is at 8 p.m., 
and tickets are $18 to $21. Call 
536-0972. 


24 


RADIO. Some of us like nothing 
more on Christmas Eve than 


the cramped ambiance of our urban _ 
apartment with a friend. WBUR’s 
programming tonight is perfect 
accompaniment. It begins at 7 p.m. 


original production with such 
familiar characters as Paddington 
Bear, Mole and Ratty (from The 
Wind in the Willows), and Bilbo 
Baggins, the hobbit who narrowly 
avoids being a Christmas dinner for 
hungry trolls. Then there’s a 
Continued on page4 


opener for Roseanne Barr and Emo Phillips, Tony V headlines at Catch a Rising’ 
Star tonight through Saturday. Not one for boring one-liner rapid fire, Tony V 
gets the audience involved in his act with comic skits and a focus on everyday 


TUESDAY: In the comedy business, Boston talent springs eternal. Once the 


THURSDAY: Rap hard-heart -~ 
Schoolly D makes a rare Boston 


appearance at AXIS in an 18-plus _ 


show tonight. D’s raps are an odd 
mix of well-informed street 
morality and blatant ugliness and 


_ sexism (“Pussy Ain’t Nothin’ ”). 


But he makes music that’s strong 
and uncompromising and answers 
the question posed by the title of 
his latest LP, Am I Black Enough 
for You?, with a resounding yes. 
Call 262-2437. 


COMPILED BY GARY SUSMAN 


absurdities. Call 661-9887. 


FLICKS IN A FLASH 


BASED ON VARIETY’S TOP 


TEN FOR WEEK ENDING 12/13/89 


1. THE WAR OF THE ROSES 


BOSTON BOSTON BOSTON NY 
PHOENIX GLOBE HERALD TIMES PEOPLE TIME 


NEWSWK YORKER VOICE TIMES 


* 


NEW _ VILLAGE LA 


NEW 
YORK 


2. BACK TO THE FUTURE ll 


* 


3. NAT. LAMPOON’S CHRISTMAS VACATION 


bt 


4. SHE-DEVIL 


9. ALL DOGS GO TO HEAVEN 


10. PRANCER 


LEGEND: KX = RAVEREVIEW,AGEM; [j= MIXED RESPONSE, CRAP SHOOT; 
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Continued from page 3 
broadcast at 8 p.m. of the Orson 
Welles radioproduction ofA 
Christmas Carol, featuring Lionel 
Barrymore as Scrooge. At 9 p.m., it’s 
the Handel & Haydn Society's 
annual performance of Messiah, 
conducted by Christopher Hogwood. 


Then you're on your own. 


_ | MBRIRIMENT. For those of you 
looking for yet another excuse to let. 
loose, think unleavened bread — the 
“Matzo Ball,” sponsored by the 
Society of Young Jewish 
Professionals, kicks off at 8 p.m. at 
Citi (15 Lansdowne Street, Boston). 
Admission is $12 in advance, $15 at 


the door. Call (800) 729-0621. 


THE WEEK 


FILM. Oh, for the days when even 
gangs danced in the streets and lived 
according to Shakespearean patterns. 
Robert Wise’s film adaptation of the 
Broadway smash West Side Story 

_ (1961) sizzles with electricity, : 
silliness, and the songs of Leonard 
Bernstein and Stephen Sondheim. 
Ersatz Romeo and Juliet Richard 
Beymer and Natalie Wood pale 
before the performances of Rita 
Moreno and George Chakiris (who 
won two of the film’s total of 10 
Oscars), but try suppressing a tear 
when they reprise “There's a Place 
for Us.” At the Brattle. Call 876-6837. 


6 


FILM. Now that you've got A 
Christmas Carol out of your system, 
you might be ready for some 
grimmer.Dickens. The 1958 British. 
production of A Tale of Two Cities’ 
looks a little threadbare:compared 
with the opulent MGM version of 
1935. But there are twinges of 
tragedy in this tale of two men, one 
woman, and the guillotine. At the 
Central Square Branch Library, 45 
Pearl Street, Cambridge. Call 
498-9081. 


COMEDY. Hate-filled comedians 
such as Andrew Dice Clay and Sam 
Kinison get all the attention 
nowadays, but to our taste there's 
something more welcome (and just 
as unsettling) about a comic whose 
anger is fueled by concern. Boston's 
Barry Crimmins is the country’s 
leading political satirist, and it’s been 
quite a year for him, touring with 
Jackson Browne and Steven Wright 
and releasing his first record. He’s 
hilarious and he’s at Nightstage 
tonight. Nightstage is located at 823 
Main Street, Cambridge. Call 
497-8200. 

MUSIC. Boston's own Yes Brazil! 
bring their Rio sound to Scullers, in 
the Guest Quarters’ Suite Hotel, from 
8 p.m. to midnight. The band — with 
sax, keys, percussion, and vocals — 
takes a lighthearted charge through 
samba, bossa nova, frevos, baides, 


and a range of carnival marches, as 
well as music in a more 


_ contemporary, pop vein. There's no 


cover. The Guest Quarters’ Suite 
Hotel is located at 400 Soldiers Field 
Road, Boston. Call 783-0900. 

There's a benefit for the homeless 
at the Tam (1648 Beacon Street, 
Brookline), featuring local blues 
firebrand Ronnie Earl and a stream 
of other Boston bluesmen, who'll 


cross the stage until closing. Call 


277-0982. 
A TALE WITHOUT A GRINCH, 
NOT SET IN WALES. And now for 
a post-Christmas cliffhanger — the 
Lithuanian fairy tale The San 
Princess and Her Deliverer 
continues its run (a collaboration of 
Blackburn Theater Company and the 
Children’s Theatre in Residence at 
Maudslay State Park) at 8 Elm Street, 
Gloucester. It’s the story of a young 
prince who must learn the virtues of 
courage and perseverance to win 
back his beloved Sun Princess and 


| save the world from perpetual night. 


He also must be careful not to 
stumble onto any of the giants and 
ogres lurking in the darkness. 
Curtain is at 7 p.m. and tickets are $5 
to $12.50, with discounts for children. 
Call (508) 283-9410. 


| 


THEATER. Two sailors set out from 
Gloucester 100 years ago, braving 
winter gales and struggling to 


‘| survive, in Gloucester Stage 


Company associate art director Grey 
Cattell Johnson's adaptation of 
Fearful Experience, a 1%h-century 
sea yarn based on a true’story: Also 
on the GSC program is artisti 
director Israel Horovitz's version of 
A Child’s Christmas in Wales. The 
double bill continues its run at 267 
East Main Street, Gloucester. Curtain 
is at 8 p.m., and tickets are $12 to 
$16.50. Call (508) 281-4099. 
MUSIC. Hey, Bo Diddley! And 
Johnny Winter, too, at the Channel, 
25 Necco Street, Boston. Doors open 
at 8 p.m., tickets are $16.50 in 
advance, and the menu is strictly 
meat-and-potatoes rock, blues, and 
that crazy Diddley beat. Call 


| 451-1905. 


Harp man Staniley Steele was an 
influential figure in Boston's ‘70s 
blues scene. Now, after a six-year 4 
hiatus, he returns with a new band to 
T.T. the Bear's (10 Brookline Street, 
Cambridge), sharing a bill with Tom 
Enright and the Spotfinders. Call 
492-0082. 


THEATER. The neighbors would 
never guess what that kinky couple 
Richard and Sarah have been up to 
these days, in Harold Pinter’s black 
comedy The Lover. Ed Howe, 
known for his work with the 
experimental dance/- 
theater/architecture group Jo Ha 
Kyu, directs this production at the 
Performance Place, 277 Broadway, 
Somerville. Curtain is at 8 p.m., and 
tickets are $10, $8 for students. Call 
623-5510. 


(Charles Berry, Bob Blumenthal, 
Carolyn Clay, Ted Drozdowski, 
Jimmy Guterman, Peter Keough, and 
Charles Taylor helped out this 


| week.) 


THURSDAY: The prime jazz pick this week should provide a warm and 
intimate respite from the early-winter chills. Chris Connor, one of the most 

subtly daring of singers, is checking into Scullers (in the Guest Quarters’ Suite 
Hotel) this evening for three nights of cool balladry and swinging. Besides her 
patented, influential approach, Connor has demonstrated a great ear for 

* material. Sets are at 8 and 10 p.m. each evening. Call 783-0090. | 


\ 
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FRIDAY THE 29TH: They're 
calling it a “Cajun Christmas,” 
but it’s more of a New Orleans 
Year: Wayne Toups & 
__. Zydecajun are bringing their 
“steamy swamp rock to the Lowell _ 
Memorial Auditorium, 59 East 
Merrimack Street, at 8 p.m., 
following two years of Lowell 
performances at the annual 
National Folk Festival. 
Call (508) 454-2854. 


SESS 


NOW AVAILABLE: Women on the Verge of a Nervous Breakdown, Pedro 
Almodévar’s pop confection, stars Carmen Maura as an actress and film dubber 
who learns from her answering machine that her suave, hollow lover (Fernando 
Guillén) is leaving her; for most of the movie she runs around Madrid, trying to 
make contact with him. Inspired by Cocteau’s The Human Voice, the film is also 
a spoof on the screamingly phony Hollywood comedies of the ’50s and ‘60s, 

with their dazzling parade of bright, perfectly modulated pastels. But | 

this week: 
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FUTURE 


PERFECT 


Those disappointed by the cancellation of Pulitzer Prize- 
winning conductor Leon Kirchner’s November concert at 
New England Conservatory, take note — it’s been me 
rescheduled for January 31. Kirchner will conduct the 

NEC Symphony Orchestra in the premiere of a new work 
(not yet announced), and the symphony will also perform — 
works by Haydn and Schumann. Admission is free, at 
Jordan Hall. Call 262-1120. 


Until his death, in 1984, Francois Truffaut was the 
filmmaker most responsible for preventing the 

French New Wave from getting old. Ceaselessly 

innovative and introspective, he was also the most 
<psistently accessible of his colleagues and so tla 
achieved a body of work that could challenge and 
entertain the widest possible audience. Beginning 
on January 5 the French Library in Boston will 
screen films from the director's earliest and latest 
periods, from the blithe and sardonic Shoot the 
Piano Player (1960) and Jules et Jim (1961) to the 
dark and claustrophobic The Green Room (1980) 
and The Last Metro (1980). Call 266-4351. 


The next blockbuster on the art scene is “Monet in the 
"90s: The Series Paintings,” at the Museum of Fine Arts _ 
from February 7 to April 29. The show includes about 90 
of the artist's series paintings — from his familiar images 
of grainstacks (and you always thought those were piies 
of hay), poplars, and Rouen Cathedral, to lesser-known _ 
series of French cliffs and Norwegian mountains. Boston 
‘will be the first stop on the exhibit’s tri-city tour = 
(Chicago and London follow), which makes perfect sense, _. 
since the MFA has long been home to the largest a 
collection of Monets outside Paris. Call 720-3434. @ 
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ost people are familiar with ‘til tuesday through their 1985 hit 
NM “Voices Carry,” from their debut LP of the same name. The song was 

a disturbing monologue by a woman trapped in an i 
abusive relationship. It echoes the sentiments expressed by Chrissie Hynde five 
years earlier in “Up the Neck,” but where Hynde created tension by delivering 
a graphic description of abuse in a blasé vocal set against an abrasive 
background of thrash guitar, ‘til tuesday’s leader Aimee Mann constructed a 
tone of sad irony by setting the disconcerting tale against a dense, flowing, 
melodic backdrop. Radio programmers fell head over heels for “Voices Carry,” 
and it became a Top 10 smash. The accompanying video earned the band 
MTV's Best New Artist award. 

The earliest recorded examples of Mann's work date back to the days when 
new wave was new, and it lured her away from her bass and theory studies at 
Berklee College of Music. She left Berklee in 1979 to form the Young Snakes, 
whose six-song EP, Bark Along with the Young Snakes, is a vintage piece of 
new wave that now commands up to $75 a copy in New York disc collectors’ 
shops. The recording is definitely a period piece, but underlying its quirkiness 
is a solid base of very deliberate and precise composition. After the Young 
“ Snakes disbanded, Mann reappeared in 1983 at the center of a new group with 
Robert Holmes on guitar, Michael Hausman on drums, and Joey Pesce on 
keyboards. After a-year of playing New England clubs, ‘til tuesday won 
WBCN’s annual Rock ‘n’ Roll Rumble and signed with Epic Records. 

The success of Voices Carry was difficult to follow, but follow they did with 
1986’s Welcome Home, continuing in essentially the same vein. It isan 


lyrics. The problem with the album is that the music is so carefully built, the 
sentiments so detached, that there is no breathing room; the songs suffocate. 


so on their third album, the aptly titled Everything's Different Now. 
Prior to the start of sessions for E ‘s Different Now, Pesce left the 
group, and Holmes departed shortly after the album's completion to form his 


assortment of watertight compositions hermetically assembled around Mann's — 


’Til tuesday badly needed to break the formulaic turn they’dtaken—anddid — 


own band, Ultra Blue. But shifts in personnel were only part of the changes. 
Everything's Different Now is a much more spontaneous album, with a warmer 
tone, thanks to the deployment of horns, violins, and acoustic guitar. Along 
with the rejuvenated music, the lyrics were more direct (Mann deals openly 
with an ended relationship in “J Is for Jules”), and there was even a glimmer of 
optimism in “How Can You Give Up?” Nonetheless, Everything's Different 
Now did not enjoy commercial success and ‘til tuesday were dropped by Epic 
at the end of last summer. But, refusing to let the vitality of Everything’ 
Different Now die out, ‘til tuesday remain and have embarked ona 
series of club dates around Boston that inchades a New Year's Eve show at the: 
Paradise. 

December 31. Call 254-2052. 


— Sandy Masuo 


STATE 
OF THE 


DeCordova 
awarded grants 


ot many museums are 
surrounded by 35 acres of 
sylvan, gently sloping land 
perfectly suited for showcasing 
sculpture. But the DeCordova 
Museum and Sculpture Park in 
Lincoln is, and in recognition of its 
unique setting, the National 
Endowment for the Arts recently. 
awarded the museum a $75,000 
Special Artistic Initiatives grant. 
Issued over a two-year period, the 
award will help expand Sculpture 
Park programs through the 
borrowing of works of contemporary 
sculpture for special two- and three- 
year exhibitions and the creating of 
temporary site-specific 
environmental works, Since winning 
the grant, the Sculpture Park has 
already sited works by Lauren Ewing, 


-Charles Ginnever, and Paul Matisse. 


These site-specific projects will each 
run for one to two years. 

Also, the efforts of the 
DeCordova’s Sculpture Park 
education department and docent 

‘corps to help visitorsinterpret’ 
sculptures has not gone unnoticed by 
the Massachusetts Council on the 
Arts and Humanities. The Council's 
Curriculum Development Program 
recently awarded an $18,000 grant to 
the Sculpture Park for a project called 
“Public Sculpture,” a collaboration 
program with the Hudson, Maynard, 
and Reading public schools that takes 
seventh-graders on excursions to 
various sites — the Boston Public 

Garden, the MBTA’s Red Line, and 
the Sculpture Park — to introduce 

them to large-scale contemporary 
public sculpture. 

Ittakes about 20 minutes to drive 
from downtown Boston to the 
DeCordova. Call 259-8355. 


Moviehouse 
restored 


The 64-year-old Arlington Capitol 
Theater presents its newly scrubbed 
face to the world today, after months 
of restoration work and juggling films 
between its five screens. Painstaking 
efforts were taken to restore the 
original architecture of the old 
theater, according to general manager 
Robert Sherman. 

Also, a treasure hidden behind a 
wall upstairs since the ‘30s was 
unearthed: an Art Deco mural painted 
by Louis Davia, who once worked in 
Boston as an architect, designer, and 
painter. The mural, depicting 
Herculean figures pulled along in a 
chariot flying across the sky, was 
once displayed in the balcony lobby. 
Davia, now in his late 70s, has just 
finished renovating the work, and it 
again decorates the balcony lobby. 

To find out what's showing there 
this week, see “Film Listings,” or call 
648-4340. 

—AF 
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Day Lewis: ribbing the universe, fully knowing who's going to get the last laugh 


- 
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~The mind’sT 


~ Daniel Da ay Lewis is victorious as Christy Brown 


by Steve Vineberg 


MY LEFT FOOT. Directed by Jim 
Sheridan. Written by Sheridan and 
_ Shane Connaughton. With Daniel Day 
Lewis, Brenda Fricker, Ray McAnally, 
Fiona Shaw, Hugh O’Conor, and Ruth 
McCabe. A Miramax relagee. At the 
Nickelodeon. 


years in the Irish theater, and his first 
film, My Left Foot (which he also 
scripted, with fellow playwright 
Shane Connaughton), has a fully formed 
sensibility that isn’t like anyone else's. 
Based on the autobiography by Christy 
Brown, a working-class Dubliner born 
with cerebral palsy who became a writer 
and an artist, My Left Foot belongs to the 
same genre as The Miracle Worker and 
The Wild Child and The Elephant Man: 
movies about the victory of intelligence 
that’s been incarcerated by physical or 
environmental forces. But its tempera- 
ment and tone — it’s a fierce-souled, 
coruscating tragicomedy — belong to 


Ji Sheridan came. to movies from: 


another work entirely; they’re more _ 


easily traceable to the legacy of Irish 
playwrights like Sean O’Casey. and John 
Millington Synge. My Left Footisa debut 
the way Olivier's Henry V was. We don’t 
have to wait around for Sheridan to 
develop. 

The day Christy is born, his father, 
‘Paddy (the late Ray McAnally,in a 
superb send-off performance), goes to 
his local pub for a jar; when an 
acquaintance jeers at him for fathering a 
cripple, Paddy charges him head first, 
like a bull, and knocks him on his ass. It’s 
a : neighborhood and a tough time 

to grow up: the Depression and the 
Second World War. At one point, Paddy 
loses his job for slamming his boss on the 
’ head, and the family has to start going to 
bed after supper to conserve coal. 

Christy — who's played by the 
marvelous child actor Hugh O’Conor 
and then by Daniel Day Lewis — inherits 
his father’s ‘thick skin (he plays street 
‘hockey with -his brothers .and_ their 
friends, employing his head, Paddy- 
style, as a battering ram and biting the 
legs of his adversaries), his mother’s 
perceptiveness, and a ferocious indepen- 
‘dence that’s their shared inheritance, The 
fact of that independence in a body 
incapable of propelling itself except by 
crawling, with only one working limb — 
Christy's left foot — is a stinging irony 
that Christy, with much torment, turns 
into a triumph of spirit and creativity. But 
Sheridan and Connaughton, whose work 
is bracingly unsentimental, aren’t reti- 
cent about dealing honestly with Chris- 
ty’s most painful side: his sexual longing 
and the black rage that results from it. 

It’s Mrs. Brown (the intuitive, under- 
stated actress Brenda Fricker) who first 
catches on to the idea that Christy, 
assumed from birth to be retarded, has a 
driving intelligence. Using his left foot as 
a hand, he scrawls on a chalkboard the 
answer to an equation that’s eluded his 


_ Stirrii 


Shaw and Da Lewis: 


the turmoil in the air, Christy gets 
extravagantly drunk, summons all his 


siblings; and he writes his first word — 
“Mother,” of course — in the same 
manner, These scenes create an almost 
unbearable emotional suspense. 

As Christy grows older, he learns how 
to speak, though he can’t enunciate his 
consonants; when he’s 19, Mrs. Brown 
(who's secretly been squirreling money 
away for a wheelchair) brings home Dr. 
Eileen Cole (Fiona Shaw), whose special- 
ty is developing linguistic skills in the 
physically handicapped. She becomes 
his mentor —. by slow. steps, because he 
has to acknowledge his dependency 
before he can progress past it. She 
encourages his painting and even gets 
him an exhibition. 


But he’s fallen in love with her (the 
filmmakers are careful to include child- 


hood scenes that locate Christy’s sexual 


and when, the night of his opening, she 
tells him at a restaurant celebration that 
she’s engaged to the gallery owner 
(Adrian Dunbar), he erupts. As the 
camera rocks back and forth, picking up 


and the agony they cause him),. 


He's 


withering wit to' mock them both 
(articulating savagely — his way of 
spitting in Eileen’s face), smashes dishes, 
and resists every effort to wheel him out 
of the room. 

This relentless, horrifying scene re- 
sembles something out of Strindberg; it 
matches the displays of churned-up 
emotion in Last Tango in Paris or. Shoot 

. the Moon. Daniel Day Lewis's physical 
and vocal transformation in this role is 
Olivier-like — the way he animates the 


’ pocket between his lower lip and his 


chin, which is a crucial speech passage 
for ‘Christy; the flourishes of ironic 
romanticism he manages to orchestrate 
with his left foot. 

But it’s the otepen> of wit and passion 
in his perf at really gives the 
lie to A sei thinking that Dustin Hoffman's 
studious mimicry in Rain Man was great 
acting. Day Lewis invests Christy’s feisti- 
ness with a sly jokesterism; it’s that 
Beckettian kind of mischievous humor. 


who's'going to.get the last laugh. 
He also defines, not, just -Christy’s 


_~ struggles and his feelings, but his style. 


Exasperated at one point in his work 
with Eileen, he holes up in his room with 
the*copy.of Hamlet she’s given him to 
read. She finds him buried under a 
blanket with the book in front of him; 
coaxed, he thrusts out his left foot and 
drags the book into his improvised tent. 
First he’s telling her he’s nothing but. a 
lump; thervhe’s saying, ‘Yeah, but lumps. 
can surprise you sometimes.” 

Daniel Day Lewis’s performance is 
sheer genius; he’s the best young actor in. 
movies today. In a scene where Paddy, 
hearing that his unmarried: daughter is 
pregnant, initiates a dreadful domestic 
argument, Christy emits a frightening 
howl. It’s-as if, with enormously evolved 
sensitivities trapped in a three-fourths- 
dead frame, he’d become a magnet for all 
the ugliest energies in the house — an 


Film 


emblem of them. This moment prepares 
us, as much as anything can, for the 
restaurant scene, where Christy in effect 
does the same thing, only now he’s 
personalized those energies, and now he 
has :the skills for sharpening them into 
weapons and aiming them with 
ion. 

The Sheridan-and-Connaughton 
screenplay is vivid and crisp, and the 
dialogue is often so beautifully wrought 
that phrases are apt to ring in your ears 
months after you've heard them. When 
Eileen asks Christy for his response to 
Hamlet, Christy characterizes him suc- 
cinctly: “Cripple. Can’t act.” She points 
out that he does act in the end, and 


. Christy answers, “Too late.” Mrs. Brown 


is Christy's prime motivator — when he 
feels defeated, she goes full tilt at him, 
refusing to let him wallow. Yet she grows 
fearful when Eileen helps him improve 
his speech and she starts to hear 
something new: “Too much hope in it,” 
she tells Paddy. 

The acting is impeccable; if this picture 
and The Dead, which also draws on the 
resources of the Irish theater, are an 
‘indication of the quality of acting over 
there, then the Dublin season must be 
dazzling. And it must be Jim Sheridan’s 
theatrical background that gives him his 
unconventional visual sense — he thinks 
like a filmmaker, all right, but sometimes 
the imagery is pointed, punched, so it 
resonates the way a great stage image 
might. I loved a scene where Mrs. Brown 
takes Christy to church, amid rows of 
smoking candles, and a Halloween out- 
ing that begins with a shot of a puppet on 
a bonfire like a flaming crown recalls the 
celebrated Halloween sequence in Meet 
Me in St. Louis. 

But no one besides Sheridan could 


have come up with the moment when 


the family returns home to find Paddy 
collapsed on the floor from a heart attack, 
and Christy crawls next to him, this man 
whose pride and obstinacy he inherited, 
for whom the communication of feelings 
had to be couched in a sort of rugged 
‘code — and nuzzles his mouth to his 
father’s ear. 


prehension, a great spiritual 

actor,” Jim Sheridan, the 
director and co-screenwriter of My Left 
Foot, says of his star, Daniel Day Lewis. 
“We were like two fucking maniacs on 
the film. We just drove each other crazy 
because we would keep pushing it. It 
was like he was my other half.” 

My Left Foot is the story of Christy 
Brown — an Irish writer and :painter 
born with cerebral palsy who handled 
the brush and the typewriter with his 
only working appendage, his left foot. 
And everything in the movie feels as if it 
had been pushed to the limit. Its 
emotional recklessness is daring; no one 
has ever made a film this dark (or darkly 
funny) about the struggle to overcome a 
physical handicap. In the most harrow- 
ing scene, Christy (Day Lewis) — 
declaration of love rejected by the 
doctor (Fiona Shaw) who’s tutored him, 
improved his speech, and encouraged 
his painting — flies into an unforget- 
table fury in the middle of a restaurant. 

Sheridan says he started shooting the 
sequence at 10 in the morning, “and at 
12 that night we were all still up as if 
we'd taken some mad drug. I thought, ‘Is 


Up the Irish 


Jim Sheridan’s 


this a black mass, this scene?’ It had that 
kind of weirdness and power.” Evident- 
ly the outtakes include one six-and-a- 
half-minute take of Day Lewis alone. 
Extraordinary as it is (“Everybody was 
crying atthe end — all the crew”), 
Sheridan decided not to use it because 
he thought it would wreck the balance 
of the movie and-damage the character: 
“It would have appeared like an art 
decision.” 

Sheridan is unassuming, down to 
earth, but he’s passionate when he talks 
about My Left Foot; you get the sense 
that making it was one of the. great 
experiences of his life, and you ‘can 
believe it when you see the picture. He’s 
proud of its lack of sentimentality, 
which, he explains, emerges from Chris- 
ty’s attitude toward his explosive father 
(played by Ray McAnally). 

“Christy is watching. He’s trying to 
figure out how he ended up twisted. 


daring debut 


He’s saying to himself, ‘What was I 
before I was born? How did I get like 
this? Whose fault is this? Who do I 


‘blame?’ And he watches his father’s 


aggressiveness, and he sees somehow 
that that ‘aggression’ equals ‘twisted.’ ” 
The scene that focuses Christy's horror, 
at his father and at his own condition, 
begins with Paddy Brown’s anger at his 
pregnant (unmarried) daughter and 
ends with Christy howling in anguish 
from the top of the stairs, where he’s 
been watching the family bicker. 
Sheridan worked for years in the 
theater. In Dublin in the ‘70s, he ran the 
Project Arts Center (“Very extreme, very 
alternative”), where young Irish actors 


._ like Liam Neeson and Gabriel Byrne got 
‘their first jobs, and collaborated with 


filmmaker Neil Jordan (Mona Lisa; 
We're No Angels) on a children’s-street- 
theater company called “T.” Then he 
moved to New York, where he spent the 


early part of this decade as artistic 
director of the Irish Arts Center. “John 
Boorman was asking a few people to 
write screenplays, and I didn’t do it at 
the time. Neil did; he got to make Angel 
with Boorman as producer. I wanted to 
get outside of Ireland and outside of 
everybody I ever knew — not the 
-in-exile stuff. But I always 


it.” 

‘' Sheridan has finished shooting The 
Field with Richard Harris and John Hurt, 
which is “about a man’s obsession with 
land. It’s about how, if you focus your 
obsession outside of relationships, it’s 
very dangerous. It’s about paganism 
versus Christianity in Ireland as well.” 
‘He's very excited about the work Harris 
does in the film, which he describes as 
“about the most raw he’s given since 
This Sporting Life’ — the movie that 
made Harris a star, more than two 
decades ago. Unfiltered emotion is 
clearly Sheridan’s meat — it’s what he 
worked for in the theater, and what he 
got into movies to explore. “Wait till you 
see The Field,” he says. “Terrify the life 
out of you, it will.” 


new I was going to do film or try to do 
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characters 


class struggle 


by Peter Keough 
KING OF THE CHILDREN. Directed 
by Chen Kaige. Written by Wang Zhi 


and Chen Kaige. Based on a novel by | 


Ah Cheng. With Xie Yuan. Released by 
Xi’‘an Film Studios China Film Export 
and Import Corporation. At the Mu- 
seum of Fine Arts. 


eachers can either impart knowl- 
edge or impose ideology, guide 
students to the discovery of who 
they are or tell them who they are 
supposed to be. It’s a crucial dilemma, 
and one that has provided the drama ina 
whole genre of movies, from Goodbye, 


Mr. Chips (1939) to The Dead Poets — 


Society (1989). 

In 1987's King of the Children, the 
extraordinary. Chinese director Chen 
Kaige translates this formula into: the 
stunning visual language he demon- 
strated in Yellow Earth and, to a lesser 
extent, The. Big Parade., Although the 
story is familiar, the background is 
luminously exotic, and. Chen's ideo- 
grammatic style of storytelling 
challenges preconceptions of narrative 
and even meaning. Under the pretext of 
telling a simple story, he teaches a poetic, 
almost mystic lesson on the nature of 
learning, oppression, and freedom. 

Lao Gan (Xie Yuan) is a sheepish, 
tousle-haired wisp of a guy (his name 
means “thir shaft”) who's put in seven 
years’ labor at a collective farm; then a 
bureaucratic caprice gets him reassigned 
to a class of rustic junior-high-school 
students. Although once a bright student 
himself, Gan managed to finish only a 
year of high school before the Cultural 
Revolution saw him as better suited.to 
hoeing furrows. His insecurity in his new 
task isn’t eased when he discovers there's 


only one .copy of the. state-authored | 


textbook and he’s expected to write its 


lessons on the blackboard for his rowdy © 


charges to copy down verbatim. “There’s 
a. paper shortage,” the school’s head- 
master explains.. When Gan points out 
the piles of propaganda leaflets that litter 
the office, the cynical bureaucrat adds, 
“There's plenty of those if you want to 
paper your walls or wipe your ass.” 
Gan gamely chalks party-authored 
moral stories about venal landlords and 
teous peasants on the slate until 
nightfall. When he retires, coated in dust, 
to his crude room, he confronts his 
reflection in the mirror and spits on it. It’s 
a haunting scene: his candlelit face looms 
disembodied in the blackness and then is 
doubled by the twin fragments of his 
mirror. His image seems a pair of flames 
in the night. When he spits, it’s like a 
physical assault, and at that moment one 
recognizes that all the film’s images have 
an epiphanic quality, beginning with the 
opening time-lapse-photographed shot 
of the thatched schoolhouse on a hill, a 
magical landscape that is a moving 
tapestry of light, tints, arid shadows. Like 


medieval paintings, Chen’s images not 
See KING, page 22 


Holly Hunter, Richard Dreyfuss: the crotchety interaction of thorny lovebirds 


Eternal triangle 


Always is a sometime thing . 


by Peter Keough 

ALWAYS. Directed by Steven 
Spielberg. Written by Jerry Belson and 
Diane Thomas. With Richard Drey- 
fuss, Holly Hunter, John Goodman, 
Brad Johnson, and Audrey Hepburn. A 
Universal-United Artists release. At 
the Cheri and the Circle and in the 
suburbs. 


or a looks as if it 

might take off. Steven Spielberg 

assembles its bits and pieces with 
care and delight: the crotchety inter- 
action of thorny lovebirds Richard 
Dreyfuss and Holly Hunter, the moody. 
antics of sidekick John Goodman, and 
the look, feel, and especially the ma- 
chines of a firefighting base in the Big 
Sky country of Montana. 


And he nearly pulls off the neat trick of — 


transposing the clunky mechanics of a 
1943 potboiler, Victor Fleming's A Guy 
Named Joe, to a contemporary setting for 
a contemporary audience. Instead of 
Spencer Tracy and Ward Bond. flying 


WW2 bomber ‘missions, he has.Dreyfuss 
and Goodman jockeying vintage aircraft’ 


hellfire of blazing woodlands. 


stocked with fire retardant through the 
“This 
reminds me of England during the war,” 


- Goodman says after a job well done. 
“Except we go to places that are already 


burning and bomb them out.” 

It’s a clever conceit, one of several, and 
the reason it doesn’t go over is that 
Spielberg feels compelled to spell it out. 
The film continually elbows the ribs with 
its wryness, but this self-consciousness 
only heightens a fundamental sappiness 
and a refusal to probe the darker, more 
disturbing nuances of a misleadingly 
ingenuous fantasy. Hotdogging pilot 
Pete (Dreyfuss) loves pushing the 
envelope of danger more than he loves 
his flygirl Sweetheart, Dorinda (Hunter); 
he accepts her ultimatum that he take on 
a safer post at a training school but insists 


on flying one last mission. He goes out in | 


a blaze of glory and Dreyfuss becomes a 
wisecracking ghost, unseen by mortals, 
his voice heard only as the listener’s own 
thoughts and intuitions. 

In fighting the fires. without, Pete was 


Ghost 
encounter 


OS ANGELES — Steven 
L Spielberg's dreams are the stuff 

money is made from. Cute 
messiahs from space. A deathwish with 
fins from beneath the sea. And flying. 
Who hasn’t had a dream about flying, 
or hasn't felt a tingle of recognition 
when the bike takes off in E.T.? 

In Spielberg's | s new film Always, 
which is based on Victor Fleming’s A 
Guy Named Joe (1943), Richard 
Dreyfuss plays a wise-ass flyboy who 
puts out fires. He’s hooked on the 
danger, and he crashes and burns. 
What follows is a different kind of 


he can make movies about grown-up 
men — and women. 
“I don’t know if ‘obsession’ is the 


attachment to the Fleming film, in 


child on television ‘when it first came 


dream, one the director hopes proves 


right word for it,” Spielberg says of his _ 


which Spencer Tracy plays a WW2 ace 
who is killed in action and returns to 
offer sweetheart Iréne Dunne“and new 
beau Van Johnson wry, disembodied 
advice from beyond. “It’s just that it’s 
the first grown-up movie I saw as a 


out. Something about dying and com- 
ing back and not being seen or heard 
but somehow being felt was a fabulous 
fantasy for me.’ 

Some critics suggest that it’s a fantasy 
by which Spielberg can deal with his” 
own recent domestic trauma: his sepa- 
ration from wife Amy Irving and new 
romance with actress Kate Capshaw. 
“Whatever emotional truths I confront 
in my life were done — which is how 
they should be done — unconsciously,” 
Spielberg responds. “I really couldn't 
spell them out for you. It’s a movie 
about memories. The importance of 
knowing when to let go. But it’s also 
about the fact that someone like the 
Dreyfuss character can still have fun 
even after he’s dead. It strikes a chord.” 

Perhaps the mae lies in the hero’s 

See GHOST, page 22 
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iron 
Tale’s 
fightless fancy 


by Charles Taylor 


A HUNGARIAN FAIRY TALE. 
Directed by Gyula Gazdag. Written by 


Gazdag and Miklés Gyérffy. With 


David Vermes, Maria Varga, Frantisek 
Husak, and Eszter Csakanyi. An MD 
Wax/Courier Films release. At. the 
Coolidge Corner. 


here’s an expressionistic yet 
: almost rigid quality to the opening 
sequences of Gyula Gazdag’s A 
Hungarian Fairy Tale; the poetry that 
emerges feels as if it comes from a 
carefully formulated plan instead of 
bubbling up from the director’s con- 
sciousness. But the opening scenes still 
take you by surprise and you keep 
watching to see where Gazdag’s 
flourishes will lead. 

At a performance of The Magic Flute, a 
man in a private box notices a young 
woman alone in the audience and, as we 
watch, the lights in the theater fade, 
except around her. The sequence that 
follows, shimmering in the silvery black 
and white of Elemer Ragalyi’s photogra- 
phy;.is a stylish dream of a one-night. 
stand; the two kissing, enveloped in 
backlit clouds of smoke while the 
twinkling city is lit up before them. 


_The woman (Maria Varga) becomes 
pregnant as a result of this dalliance, and 


the movie takes off from an obscure 
Hungarian law: so that a child born out 
of wedlock won't feel different from 
other children, the government insists 


that the name of a fictional father be. 


entered on the birth certificate. When the 


woman dies in a freak accident (which _ 


has a black-comic link to the “occupa- 
tion” of the fictional! father), the boy 


(David Vermes) sets off.im. Search of tes 


fictitious father, eluding “the au 


rather than Be put in a staté home! ‘ 


Up to this point, the movie has a eon 


.. frequently moving quality. The rela- 
. tionship between mother and son ex- 


presses the comfort of a sustaining bor 
a-harsh world. There‘s a lovely 
sequence of the boy being lulled to sleep 
by a,recording of The Magic Flute, 
unaware of the bittersweet memories it 
holds for his mother. But soon after her 
death, the movie begins to waver uncom- 
fortably between magic fable and _politi- 
cal allegory, though it’s too matter-of- 
fact to serve the first purpose, and too 
woozy to serve the second. 

’ While the boy is searching for his 
father, the bureaucrat (Frantisek Husak) 


who helped the boy’s mother fill in his — 


birth certificate undergoes some sort of 
crisis (the reason isn’t clear, but Gazdag’s 
editing makes it appear as if the bureau- 
crat is clairvoyant). He begins gathering 
up his files on children born out of 
wedlock and destroying them. 

You expect a self-described fairy tale to 
have an undefinable magic. But this one 
has a depressingly familiar Eastern Euro- 
pean irony to it, the feeling of the 
fantastic without enchantment, wit 

See FAIRY TALE, page 22 


Trailers 
EAT A BOWL OF TEA 


averick Chinese-American di- 
rector Wayne Wang seems to 
have lost his way since the 
glimmer of promise he displayed in his 
minutely budgeted 1982 debut, Chan Is 
Missing. His foray into noir, Slamdance 
(1987), was a confused if occasionally 
startling farrago. His new film returns to 
the ethnic setting of his first success, but 
when it screened last fall as part of the 
Boston Film Festival it seemed a pretty 
weak concoction, an impression un- 
changed by further critical steeping. 
Young Ben Loy (Russell Wong) is one 
of thousands of Chinese-Americans 
fresh out of uniform at the end of World 
War II and eager to cash in on the 
American dream. But Ben’s dad (Victor 
Wong) has plans for him too, and in short 


order Ben finds himself in an arranged 
marriage and a demanding job. The 
pressure leaves him impotent except 
when he visits Washington (maybe it’s 
the monuments) and his childlessness 


begins to disrupt his community as it © 


unravels his marriage. 
Wang’s homage .to the screwball com- 
edy has an intriguing premise and offers 


a glimpse into a fascinating footnote in - 


American history. But his straining for 
stylishness and allusion dilutes the 
pungent detail that gave Chan its tang; 
Tea is a tepid brew of poorly blended 
clichés. At the Nickelodeon. 

— Peter Keough 


FAMILY BUSINESS 


f Family Business were the work of a 
first-time director, its incompetence 
might be understandable. But Sidney 
Lumet has been making movies for more 
than 30 years, and it’s amazing that 
someone could have worked for that 


long without learning the most basic 
technique. 

Well, maybe he has learned one thing, 
the two-shot that constitutes the entire 
camera movement of many sequences 
here. Although just as often, a static long 
shot takes in the entire scene while you 
squint to make out the faces of the actors 
pinned in Andrzej Bartkowiak sludgy 
cinematography, or look at their backs 
when they turn away from the camera 
because Lumet hasn’t bothered to figure 
out a way to make his camera movement 
compatible with the actors’ movements. 

But then he seems to have forgotten 
everything he once knew about actors as 
well. It appears not to have thrilled him 
one iota to work with Sean Connery and 
Dustin Hoffman. He hasn’t cleared any 
space for their presence to emanate, and 
he hasn’t bothered to help them find a 
common ground. I didn’t believe for an 
instant that they’re father and son. 

As Vito, the ex-con determined to keep 
his son (Matthew Broderick) away from 


his veteran hood grandfather's thieving 
ways, Hoffman is rigid and reined in. 
He’s trapped himself in the role of a 
responsible, stern father, and he gives a 
dull, stolid performance. 

Connery, on the other hand, recog- 
nizes just how stale the comic juices of 
ethnic urban life that course through 
Vincent Patrick’s screenplay are; so he 
hams it up, rip-roaring through the 
second-rate dialogue. His Jesse is always 
singing to himself; in one scene, as he 
tries to convince Vito to enjoy the 
hookers he’s lined up for them, Connery 
slides over to Hoffman in a cocktail 
lounge and begins crooning, “It’s Almost 
like Being in Love,” while lewdly rub- 
bing Hoffman's thigh. And Hoffman, 
coming alive for the only time in the 
movie, breaks into a grin so big you don’t 
have to wonder why. Who could 
possibly resist a come-on from Sean 
Connery? At the Cheri and the Circle and 
in the suburbs. 


— Charles Taylor~ 
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RICHARD FELDMAN/AMERICAN REPERTORY THEATRE 


cherry Jones and Diane Lane: peigat light, dark implications, and ACC sexual charge 


will boys 


Andrei Serban’s Twelfth Night shakes up Shakespeare 


by Carolyn Clay 


WHAT YOU WILL or TWELFTH 
NIGHT, by William Shakespeare. 
Directed by Andrei Serban. Music 
composed by Mel Marvin. Set designed 


by. Derek McLane. Costumes tf 
e 


Catherine Zuber. Lighting by How 
pref Sound by Maribeth Back. 

t choreography by William Finlay. 
w th Kario Salem, Ross 


Christopher Colt, Cherry Jones, Kevin 


Costin, Jeremy Geidt, Lynn Chausow, 
Robert Stanton, Thomas Derrah, Diane 
Lane, James Lally, Steven Skybell, 
Rodney Scott Hudson, and Dan Nutu. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, in 


repertory through January 14. 


t the sound of a gong, the red 
curtain rises on a bare-chested 
Duke Orsino, amid nymphs, 
statuary, and mist, sighing his love for 
the Countess Olivia from the top of a 
bier. The set, a white marble box, seems a 


sort of sepulcher. Music, “the food of 


love,” is presented like an offering to 
some de dignitary, And Orsino’s 
ampli whispers, all stately cadence 
and dying falls, might come from the 
beyond. Call it the night of the loving 
dead — and it’s only the first scene. 
Believe me, it will be the twelfth of 
never before you see another Twelfth 
Night like Andrei Serban’s, at the 
American Repertory Theatre. Its Illyria — 


a city state as beautiful as any this side of 
the Republic of Robert Wilson — is a 
land of acute and ambiguous sexuality, 
an Adriatic mystery plane that seems to 
have been burped up, like Viola, from 
the sea. “What country, friends, is this?” 
its shipwrecked heroine asks (from a 
backbend, across a fallen column on the 
beach)..And the answer sure ain’t Kan- 


sas. 
Serban is the sort of auteurist who 


induces apoplexy in Shakespearean 


purists. And certainly he is not the first 


director to note that the homo-erotic pull 
in Twelfth Night is stronger than its 
romantic resolution, or that the punish- 
ment of Malvolio, in the comic subplot, is 


too sadistic for “sport.” But who else — 


would think-to make of one of the play’s 
minor scenes, in which Viola’s brother 
Sebastian hits the Illyrian shore with the 


’ inexplicably self-sacrificing Antonio, an 


atmospheric, drawn-out exchange in a 
gay bar? With Shakespeare himself, quill 


-in hand, on the sidelines, looking as if he 


were about to send a drink over to the 
master/mistress of his passion? 

And this scene, played under a neon 
Michelob sign, the characters’ tightly T- 
shirted torsos sticking up above a counter 
flush with the floor as their eyes wander 
significantly over adjacent flesh, isn’t just 
a goof. Serban is picking up on the fact 
that, when the couples are neatly and 
hetero-ly sorted at the end of the play, 
Antonio remains a loose end — a 
reminder that desire is not so easily 
classified. 

' Still, how will we ever again sit 
stupefied through the old pirate’s kind 
proffer of his purse with “Haply your eye 
shall light upon some toy/You have 


desire to purchase” without thinking it’s 
a boy toy Antonio proposes to buy his 
sweet young friend? For that matter, 
what, in this context, is Viola in her 
eunuch’s weeds, being sultrily caressed 
by Orsino and hopelessly pursued by 
Olivia, but a boy toy that spins like a top? 


But Serban’s Twelfth Night is no mere 
series of anachronistic gags, however 


pregnant with meaning. In fact, the out- | 


and-out gimmicks — a cartoon police car, 
a helicopter for Orsino — are what I like 
least about it. Serban is a magician, a 
sorcerer, not a Gene Saks; when he gets 
cute (as with the grasping hands that 
protruded from the walls in The Miser, or 
the strained lazzi of The Serpent 
Woman), he’s much less successful than 
when he’s fabulous. Here it’s the flood- 
ing of Twelfth Night with bright light, 
dark implications, and AC/DC sexual 
charge, not the forced whimsies, that 
makes the treatment unforgettable. 

To begin with, the production, de- 
signed by Derek McLane and lit by 
Howell Binkley in vivid hues subject to 
dizzying change, is exquisite to look at. 
But ART productions often are. This one 
casts a spell that’s more than skin-deep. 
Played with a deliberate (oft-annoying) 
slowness and steeped in both sensual 
and fraternal yearning, it seeks to blot 
out our preconceptions of the play as 
Shakespeare’s last romantic (as opposed 
to problem) comedy. Forget the “hey, 


ho” stuff; in Serban’s Illyria, for all the 


fuchsia sunlight on cool marble, “the rain 
it raineth every day.” In the end, in fact, 
there comes the deluge, as the characters, 
huddled in their various menages, under 
Magritte-like black umbrellas, retreat 
into the mist amid a cardboard sea. 

This is preceded by a magical inter- 
lude, just as the confusions set up by the 
mix-and-match identities of Viola and 
her twin brother Sebastian (Cherry Jones 
and Steven Skybell; in period Liberace 
suits and interchangeable aureoles of 
blond curls) have started to come clear. 
Stiff strips of cardboard waves scoot on 
from the wings, the dramatis personae 
dropping to the floor behind them, as 
Viola and Sebastian return to the sea — 
and to the rituals of childhood — to 
rediscover each other. In a production 
rife with seductiveness, in which every- 

See TWELFTH, page 23 


PETER PAN, a musical production of 
the play by Sir James M. Barrie. Lyrics 
by Carolyn Leigh. Music by Moose 
Charlap. "additional lyrics by Betty 
Comden and Adolph Green. Addi- 
tional music by Jule Styne. Directed by 
Fran Soeder (based on the 
staging by Jerome Robbins). Musical 
direction by Kevin Farrell. Choreo- 
graphy by Marilyn Magness. Scenery 
designed by Michael J. Hotopp and 
- Paul dePass. Additional scenery by 
James Leonard Joy. Costumes by 
Mariann Verheyen. Lighting by 
Natasha Katz. Flying by Foy. With 
Cathy Rigby, Stephen Hanan, Cindy 
Robinson, Don Potter, Lauren Thomp- 
son, Holly Irwin, Britt West, and 
Jeremy Cooper. At the Colonial 
Theatre through January 7. 


aving abandoned the maxi- for 
H the launching pad, erstwhile 
gymnast and hawksperson 
Cathy Rigby flies through Peter Pan with 
no little razzle-dazzle. On the brink of a 


Cheer flying 
Sri Rigby’s no flash in the Pan - 


_by Carolyn Clay 


national tour that may or may not 
culminate on Broadway, Rigby has 
soared into the Colonial just in time to 
provide a holiday complement to The 
Nutcracker — that other standard in 
which a young girl is whisked off to 
fantasyland by a mysterious male com- 
panion. Who, in this case, is traditionally 
a woman — though not always one 
associated in. the public mind with the 
sale of feminine-hygiene products. 

If you can get by that (and your kids 
won't care a wick), Rigby — though in 
real life a mother of four — is a 
convincingly bullish androgyne. What's 
more, if she’s no Meryl Streep, she sings 
pleasantly and flies like time when 
you're having fun. Which kids, especial- 


- ly, are bound to do at this straight- 


forward production, short on Edwardian 

oddity but full of smoke and spectacle. 
Grown-ups, of course, are free to root for 
the vampily villainous Captain Hook of 
Stephen Hanan, who looks like a cross 
between a black-ringleted Joan Crawford 
and Olivier’s Othello, and more than 
holds his own against Rigby’s Jolly 
Green Midget 

Hanan — an old Agassiz Theatre 
favorite, who was Tony-nominated for 
his work in Cats and last seen hereabouts 
as Pangloss/Voltaire in the Huntington 
Theatre Company’s Candide — is a tad 
ghoulish as Father Darling. No wonder 
his kids are happy to hitch a flight with 
the first weirdo who wafts in the 


window! But as “Mrs. Hook’s baby boy” 
(a role with such luminous fingerprints 
on it as Cyril Ritchard’s), Hanan’s a 
finger-licking Smithfield delight — a 
lovably heinous figment with 
swashbuckle up the wazoo. Preparing to 
poison Peter’s medicine, he removes the 
cork from a burbling vial with his teeth, 
then spits it across the room as if he were 
a human Champagne bottle. If only we 
could clap to keep him alive. 

But this production is very much one 
for the young, and they will prefer 
prolonging the life of that smart- 
mouthed flashlight, Tinkerbell, who, 
with her mean attitude toward Wendy (a 
pert Cindy Robinson with an old- 
fashioned peal of a giggle), sets sis- 
terhood back to the days of Clare Boothe 
Luce. Fraternity fares better, with those 
mostly male battalions, the Lost Boys, the 
Indians, and the pirates, whooping it up 
(a tad cheerleaderishly) like Disneyfied 
dervishes and sniveling for their 


mothers. 
See PETER PAN, page 23 
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Clockwise from top: Michael Hurwitz, Rocking 


Chaise (1989), at the MFA; John Marcoux, Standard Table 


Wendy Maruyama, Post-Nuclear Primitive (1986), at the MFA; Rosanne Somerson, Earring Cabinet (1986), at the MFA 


Getting down brass 
Boston makes it onto the studio-furnituremap 


by Rebecca Nemser 


his is the most important 


week in the history of the 
Boston art world,” says 
Author Dion, who has been showing and 
selling artists’ furniture at Gallery NAGA 
since 1985. “Because a group of artists, 
based in Boston, is about to break into 
widespread national prominence as lead- 
ers of a movement that is about to be 
celebrated over the next decade: 
American stadio furniture. It’s hard to 
put it in perspective, because we're not 
used to being the center of the uni- 
verse.” 
Dion is talking about the Museum of 
Fine Arts’ “New American Furniture” 
show, which indeed is putting Boston on 


the map: nearly all of the 25 nationally 
recognized furniture makers in the exhi- 
bition live in New England and have 
roots in Boston. The show was organized 
as a city-wide celebration, with related 
exhibitions on view now at Gallery 
NAGA, the Society of Arts and Crafts, 
Nielsen Gallery, and Harcus Gallery, and 
more exhibitions planned for the Artists’ 
Foundation Gallery, Bank of Boston, and 
Ten Arrow Gallery. On Saturday, De- 
cember 9, free shuttle buses transported 
hundreds of viewers between the Mu- 
seum of Fine Arts and galleries on 
Newbury and South Streets. 

Why Boston? Because this city was an 
important furniture-making center in the 


18th and 19th centuries. So its emergence 
now at the center of the new American 
furniture movement has deep historical 
roots. 

The first generation of studio furniture 
makers, however, were West Coast 
woodworkers like George Nakashima 
and Sam Maloof. In the 1960s and ‘70s, 
they revived traditional woodworking 
techniques. In fact, they worked only in 
wood, which was finished to enhance its 
natural color and grain. Their reverence 
for wood was partly a reaction against 
the cold impersonality of mass-produced 
modern plastic and steel. 

But “New American Furniture” high- 
lights the second generation of studio 


(1989), at the Society of Arts and Crafts; 


furniture makers, who experiment with 
color and new materials, explore histori- 


‘cal styles, and bring metaphorical and 


autobiographical into their 
furniture. 

The growth of studio furniture comes 
at a time when architects are questioning 
the “form follows futhction” aesthetic of 
modern design, re-examining issues of 
ornament and decoration in architecture, 
and restoring old buildings instead of 
tearing them down to build new ones. 

“Don’t call us postmodern,” says 
furniture maker Tom Loeser. “A few 
years ago, there was a lot of architectural 
references and pastels, but we've gone 
way beyond that now. First everything 
was wood, then everything was painting. 
Now you.can do whatever you want.” 

“Boston always had a strong crafts 
tradition,” adds Jonathan Fairbanks, the 
MFA’s curator of decorative arts, “but 
just to traditionally have something isn’t 
enough. You have to have new things 
happening to sustain it.” 

To encourage furniture making, and 


content 


aM 
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Chest over Drawer (1989), at the Society of Arts and Crafts 


Clockwise fem upper left: pies Mattia, Pair a Easy Chairs (1 989) at tthe MFA; Edward Zucca, E Electric Table #1 q 979), at the MFA; Tom Loeser, 


also for practical reasons, Fairbanks 
began, back in 1975, to buy contem- 
porary handmade furniture for the MFA 
as gallery seating, through a program he 
initiated called “Please Be Seated.” “The 
public needed something to sit on in the 
galleries,” he explains. “I was handed a 
catalogue of very ugly furniture and told, 
‘Take your pick.’ I said, ‘No thanks.’ ” 

“| started out with a $5000 grant from 
NEA in contemporary crafts, and called 
Sam [Sam Maloof, the legendary wood- 
worker who won a MacArthur “genius” 
prize last year], and he sent 14 pieces, and 
I said, ‘How can you afford this?’, and he 
said, “You've got a good idea and I like 
it.’ ” 

Fairbanks used the next grant to begin 
a collection of contemporary furniture, 
including a huge bench made from a 
single slab of walnut by George 
Nakashima. Now more than 50 artists are 
represented in “Please Be Seated.” 

“It was taking a chance and believing 
in the public, and it worked,” he says. 
“We sprinkled the furniture throughout 


the collections. Everyone said it would 
cause chaos, but it actually reduced 
vandalism because it satisfied the pub- 
lic’s need to touch something.” 

The show was organized by Ned 
Cooke, assistant curator of decorative 
arts. He prefers the term “studio 
furniture” to “artists’ furniture,” “art 
furniture,” or “artiture,” as it is some- 
times called. “Studio” refers to the small 
shops where the artists do their work, 
and also to their education. Most of the 
furniture makers in the show were at 
some time students or teachers at the 
Rhode Island School of Design (RISD) or 
Boston University’s Program in Artisanry 
(PIA), which was founded in 1975 and 
attracted many talented furniture makers 
to Boston. (The program was closed in 
1985 and has since moved to New 
Bedford, where it is part of Southeastern 
Massachusetts University.) 

It was in these schools, in the late ‘70s, 
that Jere Osgood, Alphonse Mattia, 
Roseanne Somerson, and other second- 
generation studio furniture makers 


forged a new vision of furniture as a 
creative combination of craft, art, and 
design. This second generation found in 
furniture a place to explore qualities that 
seemed to have disappeared from paint- 


- ing and sculpture: ornament and nar- 


rative, irony and pleasure. 

Cooke compares their approach to 
design to what the anthropologist 
Claude Lévi-Strauss called “bricolage” 
— breaking down traditional forms and 
recombining them in new ways. Cooke 
took a class in woodworking at the PIA 
when he was a graduate student at 
Boston University, as a release from the 
stress of writing his dissertation on 18th- 
century American furniture. He sensed 
that something important was happen- 
ing there. “It was a propitious moment in 
the history of American craft — one of 
those times when everything seems to be 
coming together at once.” 

Cooke calls furniture “an interactive 
medium” and says that its functionality 
attracts both the artists who make it and 
the people who use it. “Function is a ) 


parameter in which they want to work. 
Function engages people. It draws them 
in because it makes for a physical 
. How does it work? How does it 
open? How does it feel? People relate to 
it on so many different levels.” 
Roseanne Somerson, a furniture maker 
who is now the head of the graduate 
furniture program at RISD, puts it 
another way. “People love furniture 
because they can grasp the joy of making 


it. They can touch it and use it and live | 


with it and really get involved.” 0 


(The MFA has available a map show- 
ing the location of the furniture that 
inspired the “New American Furniture” 
artists and the “Please Be Seated” 
collection, and it’s sponsoring a number 
of lectures and discussions, including a 
tactile tour of the exhibition for visitors 
with visual or hearing limitations by 
Michael Pierschalla, a furniture maker 
whose own work was profoundly in- 
fluenced by the loss and subsequent 
recovery of his hearing.) 
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Judy Panther Table (1 at NAGA Tomm y Boston Chair ( 1 at MEA (Bottom) 


t? 


i | Furnishing an aesthetic at the 


' MFA and local galleries 


by Rebecca Menem 
“NEW AMERICAN FURNITURE.” 


Bruce Beeken and Jeff Parsons, Gary 


Knox Bennett, John Cederquist, Peter 


Dean, John Dunnigan, Hank Gilpin, 
Thomas Hucker, Michael Hurwitz, 


Thomas Loeser, Kristina Madsen, 


Wendy Maruyama, Alphonse Mattia, 
Judy McKie, Richard Newman, Jere 
Osgood, Timothy Philbrick, Michael 
Pierschalla, Mitch Ryerson, Paul Sasso, 
James Schriber, Tommy Simpson, 
Roseanne Somerson, Wendy Stayman, 
Rick Wrigley, Ed Zucca. 

Edward S. Cooke Jr. At the Museum of 
Fine Arts through March 11. 


“CONTEMPORARY FURNITURE: 13 
MAJOR FIGURES.” Organized by 
Clark Gallery and Gallery NAGA. 
At Gallery NAGA. 


“AMERICAN STUDIO FURNITURE: 
THE NEW ENGLAND CONTIN- 
GENT.” Curated by Tom Loeser and 
Roseanne Somerson. At the Society of 
Arts and Crafts and the Nielsen Gal- 
lery. Through Feburary 10. 


44 ew American Furniture” 
really began in 1986, when 
curator Ned Cooke invited 

26 leading furniture makers to a sym- 

posium to explore the MFA’s superb 


‘ collection of 17th-, 18th-, 19th-, and 


early-20th-century American furniture. 
At the end of two days of studying 
historic design and production tech- 
niques, looking at furniture, and sharing 
ideas, Cooke asked his guests to choose a 
piece of furniture in the museum’s 
collection and use it as the inspiration to 
create a new work for this show. 

John Cederquist found the process 
inspiring. “Going through the galleries, 
they pulled out these giant rings of keys 
and opened all these little drawers ... we 
could look aud touch, and Ned talked 


about personal things about the furniture 
makers’ lives, and showed us bills of sale, 
so it wasn’t the stuffy can’t-touch-it 


"museum - Situation anymore. Explana- 


tions. of how they were made and the 
people who made them 200 years ago 
made it a whole lot more personal.” 

Many of these artists were attracted to 
the artifice and refinement of 18th- 
century furniture. John Dunnigan chose a 
work table with a silk skirt from the days 
when fashionable American ladies or- 
dered their clothes from Paris. His Lady’s 
Dressing Table has a pleated silk skirt 
and frieze, and delicate tassels on the 
slender ankles of its pointed legs. The 
shimmering little tabletop is made of 
synthetic mother-of-pearl. 

Rick Wrigley decorated a sideboard 
with a dazzling array of geometric 
patterning in inlay, marquetry, par- 
quetry, and veneer. Jere Osgood captured 
the elegant curves and exquisite textures 
of an 18th-century desk without copying 
its actual forms. 

Roseanne Somerson, whose work 
often features startling combinations of 
disparate materials, was fascinated by 
the use of marble, mahogany, and poplar 
on a graceful 18th-century side table 


from Philadelphia. She used slate, cop- 


per leaf, bird’s-eye maple, sponged 
enamel, and milk paint to create a rich 
and heavy Black Lace Table. Alphonse 
Mattia explored the volume and voluptu- 
ousness of upholstery in two easy chairs, 
one covered in dark green fabric, the 
other a pale green, purely sculptural 
frame — like Goya’s Maja clothed and 
Maja nude. 


Others, attracted to the symbolic. 


qualities of furniture, rewrote traditional 
forms to express contemporary meaning. 
Ed Zucca chose a very plain, solid, 17th- 
century trestle table and used it to 
express his concern about tropical de- 
forestation and the greenhouse effect. 
The top is a big, beautiful board of 
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Honduran mahogany. The base is a 
group of sinister, silver-painted robots. 
He calls the table Mystery Robots Rip Off 
the Rain Forest. Mitch Ryerson. trans- 
formed the symbolism of a severe 17th- 
century “great chair” by expanding it 
into a soft and colorful bench for several 
people. 

Tommy Simpson's Boston throne chair 
is a real armchair traveler. Inspired by a 
classic Windsor chair, it narrates 
Simpson’s wanderings through the MFA 
with details chosen from paintings, 
Japanese screens, teapots, and chairs, 
including a tiny portrait of George 
Washington, carved birds borrowed from 
a painting by Gauguin, and an arm and 
tassel copied from Cézanne’s Mme. 
Cézanne in a Red Armchair. 

Judy McKie, who has carved tigers, 
lizards, turtles, snake and butterflies 
into tables, couches, and chairs, chose a 
chest carved and painted by Charles 
Prendergast in 1927. She translated it into 
a scene of leopards in a jungle, all carved 
and painted in rich colors and gold leaf. 

“The point was to be inspired by 


something, and this piece really cap- 
tivated me,” she explains. ‘There was so 
much life in the decoration. When you 
open the lid, it’s surprising and wonder- 
ful» that the carving continues on the 
inside, and mine does that too. It was 
warm and it drew you in because of the 
imagery. It did all the things that i ie a 
piece of furniture to do.” 
* 
-The furniture in the galleries is less 
lavish and theatrical than that at the 
MFA, but it has a lot of what furniture 
makers like to call “personality.” You can 
easily ascribe human qualities to it. That 
table would quietly keep you company; 
this one would never stop talking. This 
chest is like a friend who comes to dinner 
to talk about art but helps wash the 
dishes, too. That chair looks too 
elaborately dressed up to sit down. 
At the Society of Arts and Crafts, John 
Dunnigan displayed a more subdued, 
matronly version of his lady’s table, in 


curly maple with dark silk tassels and_ 


skirt. Silas Kopf showed a big oval desk 
with a school of fish swimming all 


Peter Dean, Desk (1989), 


at Gallery NAGA (top); Dale Broholm, 


~ 


Low Table (1989), at Gallery NAGA (center); Jere 
Osgood, Desk (1987), at the Society of Arts and Crafts Spottoei) 


around it. The fish are made in parquetry 
— hundreds of paper-thin pieces of 
wood cut out and put together like a 
jigsaw puzzle. Different kinds of wood 
read as different colors, and veneers that 
were toasted in sand create the effect of 
subtle, painterly tones and shadows. The 
flowing fish bring life, movement, and 
poetry to a serious, substantial desk. 

At the Nielsen Gallery, Tom Loeser’s 
blanket chest is enlivened by deep 
carving and*rich color. Rick Wrigley’s 
exquisite neoclassical game table in cool 
blond wood is adorned with delicate 
geometric patterns in inlaid wood and 
tiny nails. Jacqueline Ott’s Art Furniture 
is a witty glasstop table made from 
elaborately carved and gilded wooden 
picture frames. 

At Gallery NAGA, Jay Stanger’s desk 
for three people looks like the set of a 
1920s nightclub, with a mosaic of 
brilliantly colored skyscrapers in wood 
veneers outlined against black wood 
transformed by quarts of lacquer to shine 
like marble. Ed Zucca’s Great White 
Light is a lamp in the shape of a big shark 


that stands on its tail and emanates light 
through one round eye and a great sharp- 
toothed mouth. 

Peter Dean invited everyone in the 
MFA and NAGA shows to paint some- 
thing on a small circular panel. The 
artists sent him pictures of a snake biting 
its tail, an open window looking out onto 
a landscape, the top of a pumpkin, an 
Italian hilltop town, a rocky seashore, a 
Japanese gate, three green beans, a maple 
leaf, a fish, and abstract designs. Dean 
mounted the painted circles on 16 four- 
sided, white-painted pyramids, beneath 
a glass tabletop. Looking through the 
glass, you see a relief map of the inner 
life of furniture makers. 

Even the most refined or imaginative 
tabie or chair refers to our bodies and our 
lives, because furniture is scaled to the 
human body and sometimes even named 
after it — as in the arms and legs of a 
chair. The new American furniture 
makes a connection between life and art. 
At its best, it reaches out to participate in 
daily life, from the mysterious distance of 
dreams. 
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CENTRAL SALES CO. 


New & Used Musical Instruments 


Pit your skills against a computer who's as stubborn 
as his strawberries are ripe. One of hundreds of challenges 
fresh daily at The Computer Museum. 


The Computer Museum 


Make friends with the future at the world’s only computer museum. 


300 Congress Street on Museum Wharf, Boston, MA 02210 


617/426-2800 


Call our talking robot for information: 423-6758 


The Sale of 
the Decade! — 


(Catch it before it's.over!) 


10-50% OFF 


selected cameras, personal stereos, 
electronic and photo accessories 


Aiwa HST 380 AM\Fm Cassette wauto reverse 


CAMPUS CAMERA & ELECTRONIC 


regularly $129.95 NOW ONLY $104.95 

Rioch FF-90 * The ultimate 35mm auto focus camera 

regularly $165. NOW ONLY $144.95 

Panasonic RC-6090 + Dual Alarm Clock ONLY $22.95 

Yashica FX-3 Camera w/ 50mm F/1.9 Lens 

The perfect all-manual camera Save $25.00 NOW ONLY $189.95 
| Sony D-25 Portable Disc Player » Our low price JUST $289.95 

Any many more holiday gift items! 


Good advice at the right { 


660 
B.U. Bookstore Mali, Level 3 + (617) 236-7474 


Free Parking 7 days 


If you're looking for a caterer, party space, 
entertainment or any party services, look to 


Classifieds Section in Lifestyle 
FOR ADVERTISING INFORMATION, CALL 267-1234 


PHILIP SINDEN/CAPITOL 


e more Gothic the album gets, 


HUGH HARRIS: 
AMERICAN GOTHIC 


.-t times in Hugh Harris‘s debut, Words for . 


Our Years (Capitol), you might imagine 

that Rod Stewart is singing. From “Alice” 
to “Love Kicks,” the synths drone through well- 
worn variations on the Temptations’ “Since I Lost 
My Baby”; then comes that voice — the same 
guttural wail Stewart took from David Ruffin and 
gave to “Maggie May.” It’s always been a hairy leg 
of a voice, reaching for a falsetto's smoothness 
and not quite getting there. Stewart could make 
that voice, played against the light lilt of a Scot- 


wine. 

Harris hasn't the same facility. His throwback 
rock feels less reticent, exposing Harris’s vocal 
overemphasis on the bass register and distortion. 
Only later in the album does Harris play to his true 
sympathies: a funky version of Gothic rock. 

The more Gothic Words for Our Years gets, the 
more sense it makes. Harris has his own blues and 
funk take on the form, accompanying himself on 
synth and sometimes. guitar; occasionally he 
lowers his voice, letting the rhythms lead like an 
old bluesman. In “Music Lies Bleeding (But Still 
Lives On),” “Her Engine Froze,” and “Woke Up 
Laughing,” his synths do all-out church organ in 
low-octave dirges ravished by several layers of 


@ more sense it makes. 


tisti mélody; feel like“water almost turninginto ~*~thetip 


reverb — in the process obscuring some of the 
most fluently savage lyrics in the genre. Most 
Gothic lyrics express the dark side in a heavily 
._ perfumed code; the words of these songs get at its 
feel and smell. “She's the kind of body/You don’t 
really hold,” from “Music Lies Bleeding,” and 
.“The thoughts in your head/Show through -the 


~ holes/In your clothes,” from “Her Engine Froze,” 


throw an uncomfortably clear blacklight on the 
dark-dance floor. 

Interpreting Robert Palmer's “Woke Up Lau 
ing,” Harris keeps more distance between 
voice and the synth walls, letting the educated 
fury of his words (and the tracks of his tears) 
dramatize the story. “I could picture your mr | 

of my tongue,” he sings ina dreamy 
at which point his scraped, misfretted guitar puts 
him in a cold fearful sweat. Some wake-up. 

Harris is even R&B enough to do a duet with 
Anncharlotte Vensgaard in “Helen Highwater,” 
fast dark rock as doomy as a Sisters of Mercy jam: 
picture Ashford and Simpson, if you want, in this 
Harris/Vensgaard soft talk on-the-run. Then it’s 
back to intricately tracked art ballads like “Home 
Sweet Home” (anything but) and “Twilight 
Session,” which in Harris's hands become almost 
blues for runaway children. His voice retreats 
under the weight of all those synths, as if they 
were hellhounds on his trail. In Words for Our 
Years, hellhounds, not Harris, take center stage. 


— Michael Freedberg 


RANDY ERWIN: 
GARGLING ANGEL 


ou'll rarely hear a C&W singer say he wants 

to be Ray Charles “when he grows up.” 

Neither is it common for country singers to 
up and move from Texas to Alaska. 

But Randy Erwin is anything but your typical 
singing cowboy. For openers, his two recent 
releases rustle up a potent stew of Western swing, 
polkas, and cowboy tunes with nods to straight 
jazz. He’s also America’s premiere yodeler, and 
he’s pretty good with roping tricks, too. 

Erwin has a baritone as clear and expansive as. 
the prairie sky, and he sings classic C&W with a 
mean, sweet yodel. He juggles and coaxes notes 
between his natural voice and his nasal falsetto, 
giving them more twists and dips than the Rio 
Grande. 

On the double-LP re-issue of Till the Cows 
Come Home/Cowboy Rhythm (Rom, cassette and 
CD), Erwin — his yodeling and whistling 
prowess. It’s a heck of a good time, jam-packed 
with C&W standards played with a Western 
swing. Not to mention being a true party record 
with appreciative bows to all the right influences: 
Jimmie Rodgers, Hank Williams, Elton Britt. 
Erwin’s compadres, zany polka meisters Brave 
Combo, add to the giddy hoedown feel. Overall, 
though, the music takes a back seat to the 
combustible vocals. 

There's a rocking rendition of “Lovesick Blues” 
that includes cowboy hollers and yodels as well as 
Jerry Lee Lewis-style piano bashing. The wonder- 
ful yodeling in “My Sweetheart’s in Love with a 
Swiss Mountaineer” also has a weird keyboard 
line that’s a mix between carnival music and a 
heavenly choir. On the party favor “El Rancho 
Grande,” the raucous polka accordion comple- 


ments Erwin’s croon like a well-worn pair of 
cowboy boots. 

“Right Where You Want Me” is Erwin’s own 
work. It’s a whimsical number and a perfect foil 
for his unusual singing. The yodeling takes center 
stage again: think of a pure-toned angel gargling 
nonsense syllables. What this guy does with his 
voice is nothing short of astounding. 

Erwin’s latest release, Back Home (also on 
Rom), finds him a more mature cowboy 
troubadour. There’s more actual singing of lyrics, 
and a good deal of Cole Porter phrasing to Erwin’s 
words. This time, the music is a more tranquil 
backdrop to his voice. Several members of Cafe 
Noir join half of Brave Combo to give the LP a 
breezier, jazzier ambiance. 

The last four tunes on the first side play as one 
long panorama of the Western desert. “The Bottle 
Swallowed Ed,” a look at alcoholism, has a careful 
arrangement that segues seamlessly into “One 
More Waltz, Mary Rose,” a Slavic dance filled with 
melancholy and pe with pellucid vocals. 
“Leona’s Kind of Fool” is haunted by the ghost of 
Hank Williams. The last number in this dreamy 
suite is “The ID Polka,” a whimsical trot that 
draws on clarinet, accordion, and keyboard. 

Erwin’s writing focuses on life’s harsher aspects: 
self-destruction, prejudice. But his voice is upbeat, 
honest, and hopeful even when his lyrics are not. 
“Victor Knew,” for example, is a story of racial 
prejudice. Yet the traffic-jam phrasing of its verses 
is relieved by the gentle hills and valleys of his 
voice on the choruses, making the weight of its 
subject easier to bear. 

These albums prove Erwin to be a singer 
creating music stretching into new frontiers, even 
as its roots stay firmly planted in the past. They’re 
full of surprising yodels and silky vocals, with just 
enough Texas dust to stay gritty and authentic. 

— Lisa Susser 
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Muddy Waters runs wide and deep 


by Ted Drozdowski 


uddy Waters was a mountain,.a 

source from which the elemen- 

tal waters of the blues flowed 
down, coloring all the blues, rock, and 
even much of the jazz that would come 
after his first late-1940s sides for Chess 
Records. 

So great was Waters’s spirit and 
artistry that to call him possibly the 
greatest popular musician of the post- 
World War II era doesn’t seem like 
tribute enough. Even the newly released 
Muddy Waters (MCA), a boxed set 
spanning 25 years of his Chess record- 
ings, just begins to-do justice to his legacy 
of raw, honest soul. 

In the 72 songs on its three CDs, or six 
LPs or cassettes, lie traces of the history 
of the urbanization of black America and 
the recognition of black traditional 


Music 


artistry asa major force in popilar 
culture, a celebration of the joy and 
heartache of living, and, regardless of all 
that, a lot of simply wonderful music. 
There's also- an ig analysis of 
Waters’s recordings in the: notes by 
Robert Palmer, former New York Times 
critic and the author of Deep Blues, an 
outstanding volume on the development 
of the genre. ; 

Waters, born McKinley ,Morganfield 
on April 4, 1915, in Rolling Fork, 
Mississippi, ‘was already a powerful 
entertainer who: sang afid played: his 
guitar at parties in the’ area around 
Stovall’s Plantation when he was first 
recorded by folklorist Alan Lomax, in 
1941. Lomax’s Library of Congress re- 
cordings, made-in a log cabin; are still 
available on Testament Records. This 
new set begins six years after the Lomax 
session, when Waters had left his farm- 
hand’s job in the Delta for Chicago, 
where upon arrival he'd started working 
as a truck driver and building a reputa- 
tion by playing house parties. 

Following an unreleased session for 
Columbia Records, in 1946, Waters cut 
“Gypsy Woman” — this collection’s first 
entry — in 1947 for the Aristocrat label, 
which its owners Leonard and Phil Chess 
would rename after themselves in 1950. 
Although Leonard was unhappy with 
the recording (he reportedly couldn’t 
understand Waters’s vocals), it shows 
that Waters’s guitar playing was already 
lean, virtuosic, and fully electric, relying 
on the power of amplification for its 
slicing tone and overringing harmonics. 
He returned to the song’s theme of 
infidelity for his next Chess recording, 
“Good Looking Woman,” but upped the 


side, which makes its debut here, with 
Sunnyland Slim on piano, Alex Atkins 


- on alto sax, and Big Crawford on bass. 

gave Waters- 
another shot, and with 1948's “I Can’t Be. 
‘Satisfied”/“'I Feel Like Goin’ Home” they. 


Nonetheless," Chess 


had their first hit; Waters and Crawford 


_. were the only players, Se the songs rested _ 

squarely on the bass‘s lightly swinging . 
pulse and Waters’s ‘playing (there's an 
especially quirky, inventive slide pattern - 
on the A side that.jumps between the 


high and low guitar strings) and his 
strong, unrequited howl. Overlooking 
that the lyrics of both tunes spoke to the 
problems many rurally raised blacks had 


- adjusting to their new urban lifestyle, 
Leonard Chesé attributed ‘the’ record’s 
success. to. its stripped 


ments. As a result, he continued to put 
Waters in a series of sessions that were 


“atypical of his live work and more | 


derived from country blues. 

Waters began a series of recordings 
closer to his concert work with 1951's 
“Stuff You Gotta Watch” (adding Little 
Walter on harmonica, Elgin Evans on 
drums, and Jimmy Rogers on second 
guitar), and continued with “Standing 
Around Crying” (on which pianist Otis 


ann joins the line-up) and 1954's ~ 
P. 


“Hoochie Coochie Man” (when Willie 
Dixon appeared on bass). For the re- 
mainder of Waters’s career, the bulk of 


his work: would be full-band sessions, 


and until his final years-Waters’s outfits 


When he picked up a guitar, it was always with the intention to set it a 


ante with. gold digging. Chess was - 
unimpressed and chose not to release the - 


were always impeccable and cutting. — 

He was the Art Blakey of Chicago 
blues, who hired and apprenticed some 
of the style’s finest players: Little Walter, 


Cotton, Buddy Guy. The interplay of. 
Waters‘s and Guy's guitars during 


<= Temains the finest countty-blues-style 


acoustic wrk ‘om; record, represented 
Here by just:two tracks: “My, Home Is in 


_ Junior. Wells, Spann, Pat Hare, -James...- 


the. 
1963: Folk Singer sessions  Waters’s” 
most remarkable return to aspare-format 


the Delta” and “Good Morning’ Little 4 


Schoolgirl.” 


The song “Hoochie Coochie Man” also 
marked the beginning of Waters’s long 


association with songwriter Willie Dixon, 


who was to pen many popular 
influential hits for*Waters and his arch- 
if: “1 Just Want To Make 


-down. “You. 


rival Howlin’ tT 
ful,”’”“Wang Dang Doodle,” “The Red 
Rooster.” But producer/compiler Andy 
McKaie wisely avoided many of these 
widely distributed and often covered 
tunes in favor of ‘60s gems previously 
available only on import LPs or wholly 
unreleased. 

One of the best is a 1963 cover of 
“Elevate Me Momma” that puts a harder 
spin on the sadness-in-joy of Sonny Boy 
Williamson's original. The same band, 
featuring Cotton, Spann, guitarist Luther 
Tucker, and — most likely — Dixon on 
bass and Willie Smith on drums, also 
turns in a reading of Williamson's “So 
Glad I'm Living” (with a typically elegant 
Spann solo), Waters’s. own “My Love 


_» The set winds to a less inspired 


(with Tucker's 
darting lead guitar), Guitar Slim’s “The 
Things I Used To Do,” and 4 version of 
Jimmy Reed’s “You Don’t Have To Go” 
that builds on Reed’s basic rhythmic 
drive with the typical Waters-band ap-_ 
proach; broad dynamics, agile harmonic 
interplay between guitar and harp 
(which fills the shoes of a horn section), 
and a powerfully rooted soul vocal in 
irrefutable comman 

McKaie also smartly chose to strip the 
horns from the beautiful deep-blues 
standard “Black Night,” which originally 
appeared on the regrettable Muddy, 
Brass and the Blues LP. When Waters, 
Cotton, Spann, and Smith, along with 
guitarists Pee Wee Madison and Sammy 
Lawhorn and bassist Calvin Jones, 
finished their tracks on that session in 
1966, the Chess brothers brought in 
horns to trample their work. Stripped of 
overdubs, the somber dignity of the 
restored “Black Night” is-in full display: 
Cotton’s harp stays low and mournful, 
the rhythm guitar maintains a dark edgy 
drive, and, as always, Spann’s delicate 
flourishes and poignant fills are precise 
and perfect, plying an eloquent piano 
elegy. 2 

Spann is. unabashedly brilliant 
throughout his appearances in Muddy 
Waters, as is Pat Hare on a series of sides 
from 1957's “Good News” to 1959's 


“Lonesome Road Blues.” Hare was per- 
“haps the first blues guitarist to work with 


distortion, and his playing was always. 
dramatic and nasty-toned, possibly an. 
influence on later players like Magic Sam 
and Hendrix. Unfortunately his own 
single for Sun Records, “Gonna Murder - 
My Baby,” proved prophetic, and he put 
an-end. to. his girlfriend and his per- 


close, 
as did Waters’s career. At the turn of the 
‘70s, when the box’s alternate takes of» 
“Sweet Sugar” and “All Aboard” (from 


thesMike Bloomfield-fired Fathers 
* Sons sessions) and ‘a live version of 


“Goin’ Down Slow” were recorded,. 


* Waters was beginning to settle into the 


role of elder statesman. As a benevolent 
blues patriarch, fully recognized and 
publicly praised by rockers like the © 


. Rolling Stones; Cream, and Led Zep- 
., pelin, and finally reaping the rewards he 
deserved, Waters laidback for 


Of course, in the 11 years ‘of 'per- 
forming left to him that is not 
represented here, Waters never got lazy, 
never walked through a set as old Chess- 
mate Bo Diddley often does. He simply” 
felt that he had a different role to play. 
He kept working and writing, and-when | 
he picked up a guitar it was always with 
the intention to set it afire. Neither was 


he ungracious about the fact that ac- 


knowledgment and financial success 
found him so late in life — though he had 
every reason to be. He was simply too 
much a gentleman for that, and he 
always knew, as his own and so many 
others’ blues songs have reminded us, 
that you always reap what you sow. O 


to late ‘70s, when all performance- 
oriented music save for that of the 
arena-rock giants was hitting the skids, 
there has been a wealth of new and 
older artists intent on keeping the blues 
vital. Two young players with recent 
recordings, Joanna Connor and Bobby 
Radcliff, seem especially fixed on fan- 
ning the music’s fires. 

The Worcester-bred Connor's debut 
LP is called Believe It! (Blind Pig), a title 
that alludes to the fact that she’s a rarity, 
the first blueswoman since Bonnie Raitt 
with a pure, strong voice and an 
aggressive handle on her Stratocaster. 
At times, Connor is fierce and bawdy, 
particularly on “He's Mine,” which 
features the brag “the best thing about 
him is what hangs between his thighs,” 
as well as the kind of raw slide Stevie 
Ray Vaughan used to dish out when he 
was still playing Austin’s clubs. Surpris- 
ingly, she takes a swat at Aretha’s “Dr. 
Feelgood,” and her vocals don’t suffer 
much by comparison. She can play it 
cool, too, spanking her guitar into a jazz 
tone on “Everybody I Know,” but is 
inclined to crank it up whenever she 
pleases. 

Radcliff is perhaps the angriest blues 
guitarist in the East. The New Yorker's 
ax phrasing is tightly constricted, even 
paranoid. At times his crammed, busy 


he blues has a long record of 
| commercial inconsistency, but 
even during periods like the mid 


New views on the blues 
Connor, Radcliff, etc. 


notes and screamingly nervous tone are 
nearly frightening. What this means is 
that he may be the first truly original 
blues-guitar voice to come along in the 
‘80s. The song choices on Dresses Too 
Short (Black Top) are not always first 
rate, but Radcliff’s unique instrumental 
attack and Magic Sam-inspired voice 
make for dynamic performances none- 
theless. Ronnie Earl also turns in licks on 
“Stick Around” and “Bonehead,” but 
check “Kool and the Gang” to catch 
Radcliff's burn — an approach that 
mixes chords, licks, and leads from 
seemingly all points of the guitar's 
register at once. Think of a younger 
Snooks Eaglin with a Manhattan ad- 
dress. 

Bowling Green John Cephas & 
Harmonica Phil Wiggins also have a 
new LP, called Guitar Man (Flying Fish), 
that continues their excursion in the 
country-blues tradition. Cephas’s guitar 
playing is rhythm based, with a rolling 
feel that gives plenty of room for 
Wiggins to spray harp leads in horn- 
style melodies. It’s the Piedmont blues, 


_ Closer in nature to white folk/mountain 


music than the sound of the Delta. 
Cephas also has a clear, fine-voice, best 
applied to the story of betrayal (““Weep- 
ing Willow”) on side one. “Police Dog 
Blues” is worth a few dark chuckles, and 
their version sticks close to the virtues of 
Blind Blake's original. Along with Son 
Ford Thomas and Jack Johnson, this duo 
is keeping the flag of acoustic blues 
mightily unfurled. 

Three revered, experienced artists also 
have new records. Clarence 
“Gatemouth” Brown's Standing My 
Ground (Alligator) was cut in New 
Orleans in 1989, and it's his straightest 
blues LP in recent years. Odd, since he 
claims to disdain “lowdown music” and 
calls his mixture “world, Louisiana, and 
Texas driving swing.” And swing he 
does on “Cool Jazz” and other cuts. He 
drops his guitar for the violin to 
dispense a bit of Louisiana “coonass” 
music in “Born in Louisiana,” and he’s 
joined by Zydeco daredevil Terrance 
Simien for the aptly tagged “Louisiana 
Zydeco.” 

Down in New Orleans they call 
veteran singer Johnny Adams the “Tan 


Canary,” 
astonishingly well-controlled and pure- 
toned falsetto. There’s little of that 


largely because of his 


fancified singing on his new LP, but . 
songs like “Walking on a Tightrope,” 
“The Lover and the Married Woman,” 
and “You're in for a Big Surprise” do 
offer some of his deepest vocals. The 
album they're on, Walking on a 


. Tightrope (Rounder), is a long-overdue 


tribute to the great, sad-hearted blues 
songwriter Percy Mayfield, whose 
beautiful “The River's Invitation” laid 
the path for nearly every song of love 
and mayhem in the soul tradition that 
followed. Adams is joined by guitarists 
Duke Robillard and Walter “Wolfman” 
Washington, whose contributions never 
slacken. 

Lastly, John Lee Hooker has been 
making records with rock stars since the 
early ‘60s, when he was joined for the 
classically lame Hooker ‘n’ Heat 
sessions. Unfortunately, these ex- 
cursions haven’t.gotten any better, and 
turns from Carlos Santana, Robert Cray, 
Los Lobos, George Thorogood, and even 
— shudder! — Canned Heat don’t do 
much* for The Healer (Chameleon). 
Thankfully, “Think Twice Before You 
Go,” “Rockin’. Chair,” and ‘No 
Substitute” are just Hooker’ and his 
blues going one on one, and that's 
where it counts, and where Hooker 
delivers his gut-thumping magic. 
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PAUL ROBICHEAU 


ett Hudson and Chris Rossow: a dark-but-playful nightmare sprung free from the dream closet 


Acid-house call 


Dresden Danse’s open “door 


by Ted Drozdowski 


resden Danse started a year ago 

as an acid-house band, an 

anomaly in a style defined by the 
dance floor and the turntable, and in a 
scene where garage rock is still king. 
Since then, the, Boston group has trod a 
dizzy path through clubland and the 
studio (with some help from ex-Car Greg 
Hawkes), stepping outside the house but 
taking along a good helping, of acid for 
the trip. 
- Like a hypera 
a butterfly, the quartet — who play AXIS 
on December 27 — are willing to follow 
virtually any musical distraction: Afro- 
beat, hip-hop, Rai, solid R&B, and the 
mighty industrial wallop of bands like 
Severed Head, Skinny Puppy, Ministry. 
The results so far have been the per- 
colating six-song Dresden Danse EP, a 
helping of hip-shake with sprinkles of 
chocolate-chip noise and lyrics that run 
from foreboding (‘Raise the Roof”) to 
fun (“20th Century Pervert”), and a 
handful of demo tapes, mostly produced 


ctive stoner on the trail of . 


by Hawkes_at the Cars’ old Synchee 
Sound studios on Newbury: Street, that 
show their music growing. increasingly 
strident and more open — especially to 
R&B-fired vocals — at the same time. 
And then there are the live shows. In a 
recent WFNX-sponsored New Music 
Night at the Channel, Dresden Danse 
came on like a dark-but-playful night- 


mare sprung free from the dream Closet. 


Keyboardists George Bolton and” Jeff 
Hudson, the band’s linchpins, took 


coaxing an array of odd but undeniably 


funky sounds from their “axes, with 
Bolton intoning or growling the lion's 
share of lyrics, and Hudson occasionally 
barking into his sampler, then wringing 
his yelps inside out and firing them back 
through the band’s dense layers of 
synthesizer and polyrhythmic smack. 
When he wasn’t strumming down- 
stream with his bandmates, Laurence 
Campling — wearing a shower cap 
studded with skewed spikes — ripped 
the odd phrase from his guitar, playing 


_ dodge-‘em with Chris Rossow’s live 
~ drum attack the layers pre- 


recorded snares and bass» booms the 
band has-on tap. And everyoné had-a, 
chance to stuff their own jarring-to-joky 
improvisations into the holes of .the 
Swiss-cheese song structures. Together, 
the four made up. a heady groove 
generator, bathed in blue-lit fog, with the 


. band’s frizzy, smily-face mascot leering 


over Hudson's shoulder. 


Bhe-odd thing about Dresden Danses 
“that on a good night, nobody pays 


attention to them — only to their music. 
There’s a motive behind the dense fog, 
the occasional video projections, and the 
band’s everyone-up-front stage policy. 
“We keep taking a lot of shit from our 
management,” explains Hudson, a vet- 
eran of synth-based bands like Jane & 
Jeff Hudson and the Manhattan Project. 
“ ‘Where's your frontman?’, they keep 
asking. To us, the whole of the music is 
more important than having people 
focus on a lead singer.” 


“who also 


the acid-house tag, 


“It's almost a political message,” says 
Bolton, a painter who moved to Boston 
after spending a few years in Chicago's 
underground music scene. “Without a 
frontman, they see us all as one group, all 
in it together. And we're a white band 
playing black music, and combining 
musics from all over the world.” 

“It’s a lot like African music, which is a 
more democratic, communal. thing,” 


chimes in Kampling, whose time in San. 


Francisco's experimental music circle has 
included stints playing with industrial 
dance bands and roadwork with the 
Residents. 

“The obvious thing,” says Rossow, 
pelts skins for noisemakers 
Hullabaloo, “is that if people in the 
audience are staring at someone on stage, 
they're not dancing. I'd rather have them 
dancing.” “Nuff said. 

- You could call Dresden Danse an art 
band, because Bolton, Hudson, and 
Rossow met through the Museum 
School, where Bolton and Rossow take 
classes and Hudson teaches video. 
Kampling met Jeff Hudson through Jane 
Hudson, Jeff's spouse and former musi- 
cal collaborator, because of Jane’s interest 
in. a video program that Kampling 
produces for public-access cable TV in 
Brookline, Boston, and Cambridge. But if 
Dresden Danse are an art-band, it’s a bit 
like hoofing to a cross between Picasso 
and Dali — Cubist clockwork rhythms 
hung out on a Day-Glo clothes line to dry 
against the polluted gray of a post- 
industrial sky. 

Hudson explains that the band’s name 
was chosen for shock~-effect, a horrific 
dichotomy: the beautiful china and 
porcelain work the German garden city 


produced superimposed over the fire- 


" “storms that stripped it to charred bone 


when. the Allies dropped their angry 
bombs on the tranquil community. And 
still well maintained 
by song titles like “Big Tablet’ and an EP 
jacket featuring a wigged-out smily face 
with a suspicious tab in its maw, was 


_ Originally embraced by the band “when 


atid house was huge in England,” as 
Hudson explains. “It was like the punk 
movement — and we're kind of like 
punks with synthesizers — with a lot of 
politics, the cops raiding acid-house 
arties. That was exciting. 
“It didn’t import into: America the w. 


«we thought it would, but in-a.way thin. 
take longer to trickie.in than they used to, 


and everything gets stirred together in 
music anyway.” As Dresden Danse 
know well. “We wanted to get involved 
in something that was fresh, exciting, 
with a big beat, and a lot of diverse 
influences. from the Third World to 
industrial stuff, and we di ae) 


(Dresden Danse are appearing at AXIS 
on December 27, on a bilkthat includes 


- Overstreet, Kill Joy, Scatterfield, and the 


Dharma Bums.) 


Boy from Brazil 


Caetano Veloso’s seditious samba 


by Ty Burr 


razilian music is hip again — for 

the next few seconds, anyway — 

and there are a lot of names and 
sounds being thrown around. Caetano 
Veloso is the anomaly among the current 
crop of popmakers from Brazil chasing 
their crossover dreams; a creator of 
highly idiosyncratic music that shifts and 
provokes. Nestled among the originals 
on his last American release, 1986's 
Caetano Veloso, was an acoustic, Eng- 
lish-language medley of “Billie Jean” and 
“Eleanor Rigby.” Sounds like an awful 
idea, doesn’t it? But sorry, it works: the 
loneliness of the latter illuminates the 
paranoia of the former in ways that never 
occurred to Michael Jackson or Paul 
McCartney. 

Similarly, Veloso’s remarkable new 
album, Estrangeiro (Nonesuch), mixes 
samba, fado, bossa nova, rock and roll, 
Arabic rai, symbolist poetry, and old 
movies into music that’s deeply stirring 
even as it squirms away from categoriza- 
tion. Maybe that’s why the military 
chucked him in prison back in the late 
‘60s. Pop sedition is sedition nonetheless. 

In person, Veloso is shyer than you 
might expect, but he’s still carried away 
by ideas, by the idea of passion. He sits 
on a couch in his record company’s 
offices, leaning forward, trying to com- 
municate in a language foreign to him — 


by which I don’t mean English, but the 


language and vocabulary of explanation. 
It is not his nature to explain himself. 

His buddy Gilberto Gil is the 
spokesman, the natural leader, the 
charismatic trickster of their musical 
generation. Gilberto, a magnet, a grin, 
prospered during their London exile. But 
Caetano is not a man for the stage. He’s a 
man on a balcony at dusk, looking 
outward and inward simultaneously. 
He's Coleridge scribbling visions faster 
than he can write. His lyrics proliferate in 
surreal profusion, like tropical plants. 

At first listen, he might seem the most 
typical of Brazilian musicians: his songs 
are obviously rooted in the fusion of 
heart, mind, and cool that Jodo Gilberto 
and Anténio Carlos Jobim created in the 
late ‘50s and called bossa nova. His 
records are sensitive, almost merely 
elegant, whether his lithe voice is buoyed 
by acoustic guitar or riding the crest of 
cerebral SoHo art rock, as on the Arto 
Lindsay-produced Estrangeiro. 

And yet he’s the least typical of the 
players that came of age in the Brazil of 
the ‘60s. His songs, despite their roots, 
flower like things unheard of, like 
carnival processions of mystery. Cuts 
like “Branquinha” or “Os Outros Roman- 
ticos”’ on his new album are dreamworks 
having more in common with the so- 
called “magic realism” of South 
American literature than with party-time 


sambas. 

It’s an attitude toward music that 
Veloso began plying in the mid ‘60s, 
when he and other young smart-asses 
like Gil and Gal. Costa founded a 
movement called tropicalismo. 
Tropicalismo reacted against the effete 
monster that bossa nova had become 
(not unlike what happened to rock and 


. roll in the zombie years between Presley 


and the Beatles) by pushing eclecticism 
— messy energy to the front. “I could 
sing part of a tango with a violent punk 
iy ” Veloso explains, “together with 
some very lyrical, Brazilian, old-fash- 
ioned thing, and then bits of rock and 
roll. It was not one style like bossa nova. 
It was not a kind of music. It was 
something that we did with music.” 
Tropicalismo’s high-kicking vulgarity 
was the exact opposite of bossa nova’s 
withdrawn cool, and it annoyed the hell 
out of everybody. “Leftists didn’t like us 
at all; we were doing rock and roll and 
imitating the Americans and not respect- 
ing Brazilian musical tradition. BoSsa 
nova followers would be against us 
because they would say we were making 
Brazilian music poorer again, instead of 
richer and richer harmonically.” 
The military weren't fans, either. In 
1968, a mini-coup within the junta 


‘pushed the government further to the 


right, and Veloso and Gilberto Gil were 
arrested in the ensuing crackdown. It was 
a shock: tropicalismo’s revolution was 
cultural, not political, and the group 

ed to weather some censorship 
and little else. In retrospect it’s clear the 
authorities feared the anarchy of a 


movement they couldn’t understand 


more than the specific grievances of the 


left wing. “Somehow we were singled 
out among the musicians. They were 
afraid of the possible political conse- 
quences of our cultural attitudes,” is how 
Veloso figures it now. He was jailed for 
two months, then placed under house 
arrest for four months, then “asked” to 


leave the country. No charges were ever 


specified. 

But after four years in London, Veloso 
came home to find that the lessons of 
tropicalistho had percolated throughout 
his. country. Bossa’s back had been 
broken, and a new generation of per- 
formers were stars, including Gal Costa 
and his own kid sister, Maria Bethania. 


’ He was also a star himself, of course, and 


still is, even if he sells somewhat fewer 
albums than popular rock groups like the 
Titans or the recently disbanded Camisa 
de Venus (literally, “Venus shirt,” or 
condom). Anything is expected of him, 


and he constantly confounds expecta-. 


tions. 

Take his recent foray into filmmaking. 
It's a medium he’s loved since he 
glommed onto Hollywood kitsch, Fellini 
fantasias, and Godard’s rigorous poetics 
at the movie theater in his hometown of 
Santo Amaro. Veloso’s first film, made a 
few years back, is called “Cinema de 
Falado,” which translates as “Talkies.” It 
perversely features people talking for 
two full hours, and, true to form, it 
annoyed the hell out of everybody who 
saw it. Veloso doesn’t care; he wants to 
do more. “When I was 17,” he says 
affably, “I thought I was going to be a 
painter. I never thought I was going to be 
a musician. I don’t think I am a musician, 
really. I think I am a filmmaker who is 


‘too lazy.” oO 
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Vocal hero 


Didi Stewart finds life after rock and roll 


by Richard Cromonic 


even years ago, when Didi Stewart 
called her major label debut Begin 
Here, she couldn’t have known 


how ironically. prophetic a title that 


would be. Instead of being the spring- 
board for her career as a rock star, the 
record torpedoed her smack into a classic 
music-biz fiasco. . 


But it.also set her on a course that has , 


not been altogether bleak. She’s never 
gone back to office-work or house- 
cleaning, and in Boston she has been 
heaped with huge amounts of praise if 
not necessarily profit. As a singer, she’s a 
natural, with a clear, lustrous timbre and 
stunning range. She can be a romantic 
chanteuse or a lusty soul belter or, at 
best, both. And Stewart consistently tops 
polls as a female vocalist and songwriter, 
wins hands down at the Boston Music 
and Encore Cabaret awards, gets rave 
reviews at just about anything she does, 


and enjoys a large. devoted, and diverse 


following. 

She’s won that broad following by 
trying so many different things. “Yeah, 
that’s me,” she laughs, “making the 
world safe for eclecticism.” But it's 
something she says she’s ready to 
change. “I grew up listening to a lot of 
different things and feeling that every- 
thing was equal. And that's served me 
well. But part of growing up is preserving 
what's in your heart and directing at the 
same time what you are truly best at.” 
The music on her just-released One True 
Heart (Northeastern Records), a 
polished, strong, and mature vocalist’s 
album available on CD and cassette, is 
what Stewart is best at. 

The twisting path to One True Heart 
started in 1971, when Stewart moved to 
Boston from New Jersey and did two 
semesters at Berklee. She worked with 
cover bands, did the ski-lodge circuit, 
sang in the street. “I used to average $20 
an hour; no kidding. But I got into a lot of 
trouble with the police. And Hare 
Krishna people at Park Street Station. It 
was their turf.” In ‘78, she pulled together 
a backing band called the Amplifiers to 
showcase her songwriting. They built a 


She’s a natural, with a timbre and range. 


steady following, despite not being a part 
of the new-wave scene that then seemed 
the only game in town. 

They released a single and she 
shopped a tape around New York, nearly 
closing a deal with an RCA affiliate 
before being wooed by Don Kirshner 
for his custom label on CBS, in 
1982. “Getting signed was always this 
mystical thing to me: ‘Okay, you're 
acceptable now.’ So we got signed, and 
there were two weeks of euphoria and 
then nothing but trouble. Ten years of 


building into landing your dream and — 


then — bang.” 

_ Stewart contends that Kirshner’s label 
went bankrupt just as they finished 
recording Begin Here, and he tried to 
keep it a secret from everybody, includ- 
ing CBS. The band and management 
sued Kirshner. CBS sued Kirshner. Law- 


yers lined up. Didi and the Amplifiers 


became “sort of orphans” at CBS. The 
label released the record but didn’t 
provide much of a push. It sold 50,000 
copies — and was a minor hit in 
Germany and in Austin, Texas — as it 
was being yanked off radio playlists due 
to various legal maneuvers. The case is 
still in the New Jersey courts, but “T don’t 
stand to gain anything from it,” Stewart 
says, “so I’ve put it all behind.” 

“I kind of fled for a while. I went to 
Martha’s Vineyard while coming down 
with acute pneumonia. I was lucky 
enough to see a very enlightened doctor 
who directly related it to the stress.” She 
needed a vacation. The vacation’s name 
was Girls’ Night Out. 

“One night, me and Sandy Martin and 
Kathy Burkly [a veteran rhythm section 
who had worked for local country artist 
John Lincoln Wright] had gone out to see 


a Monty Python movie, and we were in a. 


really ridiculous mood. We'd been talk- 
ing for years about putting together a 
female band of musicians — people 
who'd been around — to sing some 
really ridiculous songs.” 

Specifically, girl-group tunes from the 
‘50s and ‘60s. They called guitarist Patty 
Larkin (later replaced by Wendy Sobel), 


_ roadwork.” 


ke yboardist Allison Lizzance, and Cercie 
Miller of Your Neighborhood Saxophone 
Quartet, who contacted Myanna Pontop- 
— who had been with the all-female. 

and Lilith. They planned to do one, 


maybe two shows at the Inn-Square,. 
They were a. smash. 


‘St was music for fun again. For me it 


was almost therapy. And. we couldn't . 


believe the attention we got so fast,” The 
press was proclaiming them the best new 
band in townClubs were calling. “But 
after a year of singing “Da-Doo Ron Ron’ 
and ‘My Boyfriend’s Back,’ the fun had 
gone. We were moving toward being 
more contemporary. The band was look- 
ing for its sound and its identity. We were 
being told by labels: ‘We like you guys, 
we're interested, but you don’t sound like 


_ the Bangles.’ 


“Now, here we are, women in our 30s; 


and their idea of-arrall-female band was’ ~ 
_ to be in your early 20s, singing like this 


[Stewart makes little chirpy noises] and 
wearing a little tutu. Everybody in that 
band-had been a»pro for a long time, too 
long to suddenly become teenagers. 
There’s got to be a way to grow old 


gracefully in this business, and un-.. 


fortunately GNO, through no fault of the 
band, wasn’t going to bevit.” 

They released a well-received EP of 
original material, but Stewart says, “We 
just wore out from too much horrible 
They played corporate 
parties for Lotus, Wang, Bank of Boston, 
and other firms, and oldies shows. “They 
used to kill me. But that’s how we made 
our bread and butter.” 

While GNO was wearing out, Stewart 
released a four-song EP, The Summer 
We Spent in China. “It was an honorable 
experiment that failed. I tried to put 
myself ina different direction, and went 
with people who wanted to do the 
computerized drums and synthesizers 
thing. It ended up being computerized 
me.” 

Then she hit on an experiment that she 
now feels put her on the right track. She 
put. together a “cabaret” band that 


played the work of specific songwriters 


for special shows. The first explored Burt 
Bacharach, another Laura Nyro. There 


was a Harold Arlen show, and one that 


featured “anti-love songs” ranging from 
Noel Coward’s “If Love Were All” to 
Elvis Costello's “Accidents Wilt Hap- 


As always, they were enthusiastically 


“received. Most important, Stewart felt 


that “the Bacharach show was the most 
fulfilling thing I'd done in my whole 
career. | had lost touch with the really 
emotional side of myself as a singer. With 
this, I was learning to get away from the 
reliance of the rock-and-roll beat. And I 
couldn’t help but be influenced 


melodically. When you listen to all those _ 


[Bacharach-and-Hal-David-written]} 
Dionne Warwick records, vocally they’re 
just so free and emotional. I was being 
drawn more and more into a very 
expansive vocal style.” 

That led to the recording of One True 
Heart, which was produced by Brian 
Flood, a friend with whom Stewart had 
recorded promotional music for corpor- 
ations. “He wanted to do it in two days. 
And I just went, two days?!! I called up 
some of the best players I knew and 
realized that if 1 did some piano/vocal 
things and did a few a cappella things, 


where I didn’t have to rely on a band, it - 


could work. I don’t think I was ever so 
scared about a project, because I had to 
do eight lead vocals one after the other, 
live in the studio.” 

Stewart says her past recordings were 
done so painstakingly “that in a lot of 
cases the life would get washed out.” But 


there’s plenty of life, deeply passionate © 


and fully realized, on One True Heart; 
and still plenty of styles, ranging from an 
obscure song by Laura Lee from the ‘60s,. 
“The Rip-Off,” to “This Funny World” 
by: Rodgers and Hart. There’s even an 


audacious. a cappella reworking of. 


Aretha Franklin’s “Ain’t No Way,” which 
for all its technical virtuosity and fire 


~ comes off as a piece of needless show- 


boating. 


But the crux of the record is found in 


three of Stewart's originals. 

“When You . Were Mine” is a 
gospel/soul-flavored song that rocks at a 
very dignified pace. She was going for “a 
Sweet Inspirations-type vocal soley 
That whole thing’s been kind of lost. I 
guess the closest to it-now is. Whitney 
Houston [who is ex-Sweet Inspiration 


Cissy. Houston's daughter], but it’s all 


very contrived.” 


“Married” incisively explores the fear-— 


ful ambivalence of entering that institu- 
tionin these times. It does a better job in 


“afew minutes than a whole shelf of self- 


help books, and it’s got a feel that 
Stewart acknowledges was inspired by 
her Laura Nyro shows. And “River of 
Dreams” is simply an out-and-out 
ballad» benefitting from 

tewart’s exquisite vocal control. She 
almost left it off the album. “I was afraid 
it was too mushy.” 


Yet Stewart feels that people are | 


starved for passion and emotion in music 


these days, and in those terms, her new | 


record’s a feast. She believes that 
cynicism in. the industry has reduced 
“music to technical clichés that are 
interchangeable. People aren't hearing 


. that real connection of the singer to the 


song. Dionne Warwick, Aretha Franklin, 
Dusty Springfield, Jackie De Shannon: 
they were brilliant about making songs 

nal.” Now, with what Stewart 
jokingly calls “her great leap into focus- 
ing,” she’s making that emotional con- 
nection herself. 
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Join Special Guest DJ Paul V. 

along with WFNX's Bruce McDonald 
SATURDAY NIGHT, DECEMBER 23 
at XMAS X-NIGHT at Axis, 13 Lansdowne Sireet 
‘(HELP WFNX 

HELP THE BOSTON FOOD BANK 

The WFNX Attack Van will be making its final stop 
of the year for the Boston Food Bank this Saturday Night. 
Bring 4 or more cans of nutritious food to X-NIGHT 
and pick up a choice cassette from the FNX prize vault 


-or- 
- Get yourself on the exclusive guest list forthe 
SPECIAL NEW YEAR'S EVE X-NIGHT next Sunday! * 


KEEP LISTENING TO WFNX FOR DETAILS 
ON OUR SPECIAL 
NEW YEAR'S EVE X-NIGHT | 


_ featuring a LIVE BROADCAST of the 
TOP 101 SONGS OF THE DECADE chosen by 
post-countdown performance by O-POSITIV 


ROLLING ROCK WINTERFEST 


NEW YEAR’S EVE CELEBRATION 
Boston’s Best Bands Of The 80’s, Welcome In The 90's 


Guest Comedian Paul D’ Angelo 
Hested by WBCN’s Mark Parenteau 
A DJ will spin your favorite songs 
Admission includes the First Night's Biggest Buffet Dinner. 


Sunday, December 31, 8:00 pm 
at the Boston Teachers Union Hall 
Bayside Expo Center—Morrissey Boulevard 
Tickets available at 


i GOOD VIBRATIONS 
(17 STE TOWER FECORDS AND MORE 


CALL-FOR-TIX (617) 931-2000 
and at Boston Teachers Union Hall at Bayside Expo 

Morrissey Boulevard, South Boston 

(617) 288-3322 © (617) 288-5379 


Brought to you by 
ROLLING ROCK BEER 


Must be 18. 
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Move With Ne Siter 


TO SI AM 
SQUEEZE 


GRAHAM PARKER MICHAEL PENN 


$117 


One of this town’s hottest hard rock bands, 


"Raging Slab are the coolest hippest baddest bunch to pound out power cords 
(fill in the blewtca)." - REP 


Raging Slab has a great name, and intense guitar sound and a wonderful debut 
album." - New York Post 


On RCA Records cosseties, comped discs end albums. 
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A daytime drop-in center where all people 
affected by the AIDS virus con come for 
social and emotional ‘support. 


140 Clarendon Street 
(across from the Hard Rock Cafe) 
9 a.m. to 5 p.m. 
Monday through Friday. 

Or coll us at (617) 236-1012. 


Black 
Widow 


$129.50 


Special Holiday Hours 
Thurs. & Fri. till 8 p.m. 
Sunday 1-5 p.m. 


AKU DINING ROOM NOW OPEN 
THURS., FRI. & SAT. 'TIL'2PM 


GREAT CHINESE FOOD! 
LUNCH + DINNER + LATE 


536-0420 109 Brookline Ave. 


near Kenmore Square 
ing in Red Sox lot after pA (except night games) 


RIDING APPAREL 
122 Boylston 


Opposite Boston 


Lowest) 
Price 
in the 
East 


CA 


Finest 
Black Glove 


FX Boston's largest selection of Dan 
Post & Acme Boots. Exotic skins 
and hard wearing basics. 


Western Outfitters since 1932 


BARTENDING 


FEE: $40.00 
INFORMATION: 
495-9657 


Call now to register! Prepare for the holidays! 


This is a remarkable story 
3 of a group of orphaned, 
children, some of whom 
have AIDS. It is a story 

of the people who care 

for them. It is a story of 
unconditional love. Peter 
Jennings hosts, Christmas 
at Starcross: An AIDS 
Quarterly Special. 


| CHRISTMAS AT STARCROSS 
1 Saturday 


Always 


Continued from page 8 

only avoiding the fires. within; his 
B-26 was a device by which he 
could escape the infernal com- 
plications and responsibilities of 
the ground and play out his 


immaturity on the blank screen - 


of the sky. But as heavenly 
minion Hap (Audrey Hepburn). 
informs him, . his disembodied 
task now is to take another pilot 
under his wing and pass on his 
knowledge. Complicating mat- 
ters is the fact that Pete’s ward is 
Ted (Brad Johnson), a big hunk 
with an eye for the bereaved 
Dorinda. Pete is faced with the 
hellish obligation of not only 
witnessing another suitor woo 
and win his beloved but abetting 


‘the fellow as well. 
When A Guy Named Joe came . 


out in the middle of World War II, 
Pete’s plight personified the uni- 
versal need for self-sacrifice to 
the general good. Even Heaven 


was regimented, with uniformed, , 


fallen flyers reporting for duty 
and ready to ship out earthward 
for another tour. Things are more 
complicated, if less urgent, these 
days. Pete’s complicity, voy- 
eurism, and torment as he watch- 


‘es Tod and Dorinda in a clinch 


could suggest many things: the 
ephemerality of relationships; the 
expendability of the individual; 
the narcissism of a generation 
whose experience has consisted 
largely of images on a screen. 
Spielberg shows enough of 
those things to rerider unconvinc- 
ing the treacly. metaphysics that 
follow. The still sylph-like Hep- 


' burn preaches about the need to 


pass on “inspiration” to other 
lives and achieve the detachment 
needed to move to a higher plane 
of existence. The bantam-like 
Hunter cocks her head and sup- 
presses a tear as Dreyfuss makes 
yet another speech about how he 
loves her and wants to set her 
free. There are even a couple of 
out-of- iences ‘that 
look culled from covets of the 
National Enquirer. Fires seethe 
under the slick, saccharine ‘sur- 
face of Always, but Spielberg is 


dogged and adept in 
O 


them ‘out. 


anonymity, his ability to do good 
and enact his will without any- 
one’s being aware of his pres- 
ence. Being the most. successful 


mmaker in the -history -of | 


ma has its drawbacks; cel- 
ebrity and audience expectations, 
Spielberg feels, tend to trim the 
wings of his flights of fancy. “It's 
very hard for my films to surprise 
people if they keep expecting 
them. I keep saying that the only 
way peopie are going to be 
surprised by my movies in the 
future is if I change my name, go 
to Europe, and shoot films with 
subtitles. Direct Babette’s Feast, 
except I don’t use my own name. 
I'd love to see how the critics 
would react if Barry Levinson’s 
name was on The Color Purple. 
I'm convinced if he’d done that 
and I'd done Rain Man, | still 
wouldn't have gotten the Oscar 
for Best Director and Barry would 
have. 

“I've gotten to the stage right 
now where I can’t be anonymous. 
I miss the pleasure of surprising 
people, where a film sneaks up 
on someone and they say, ‘Wow, 
sex, lies and videotape’ .. .” 

Spielberg hopes that his next 
projects surprise people — if only 
by the meagerness of their 
budget. In 1990, he plans to direct 
two films for less than $6 million, 
one a memoir of his childhood 
written by his sister Anne (co- 
writer of Big). 

“l realized when Annie wrote 
the story there was no production 
value in my childhood,” Spiel- 
berg says with a laugh. “None 


whatsoever. As a child I'd have 


these dreams, especially about 
flying. Now I don’t have them as 
frequently. I have to make a 
movie about it to get the dreams 
to recur.” 

— PK 


King 

Continued from page 8 

only are beautiful but also con- 
tain within them unarticulated | 
words, ideas, and stories. 

These are the things Gan real- 
izes he must teach, not the lifeless 
propaganda of the party primer. 
He begins by teaching his class 
new Chinese characters, break- 
ing the ideograms down into the 
natural objects from which they 
are abstracted. The landscape 
and the commonplace events of 
his students’ lives become the 
text he works with, and he has 
them enthusiastically writing 
compositions on these things by 
the time the blue-uniformed par- 
ty official makes his visit. . 

There’s not much melodrama 
in this confrontation: Gan just 
assumes.a groveling position and 
explains that he doesn’t use the 
textbook because it’s “worth- 
less.” Nor is there much in the 
way of histrionics when he takes 
leave of his class: no standing on 
desks or suicides, just business as 
usual. Like his hero, Chen 
doesn’t believe in imposing 
preconceptions on his audience, 
or in manipulating them with 
cheap emotions into buying an 
ideological bill of goods. Drama, 
feeling, and meaning don’t as- 
sault the viewer but lie inchoate 
in the numinous image. 

Some of Chen’s symbolism 
may seem strange: the conceit of 
a cowherd pissing on a tree 
stump to lure back stray cattle is a 
recurrent one, but something is 
lost in translation and it seems 
pretty awkward and contrived. 
But for the most part, Chef's 
story and imagery are clear, 
potent, and universal; the od- 
dities and exoticisms jar the 
viewer into looking anew at a 
common truth. The climactic 
age, a longshot of the class 
gathered around a bonfire, sing- 
ing the song of liberation their 
teacher has taught them, makes 
stirring sense in.any language. 0 


Fairy Tale 


Continued from page 8 

without buoyancy. And though 
the movie means to parallel the 
progress of the boy, who refuses 
to live as the government says he 
must, and that of the bureaucrat, _ 
who sets out to destroy those 
restrictions, it’s not.a connection 
that makes much emotional 
sense. 

And when the two finally meet 
and hook up with a young 
woman (Eszfer Csakanyi) the boy 
has found living at his fictional 
father’s address, the movie takes 
a turn from which it never 
recovers. This is where Gazdag 
tries to combine the fantastical 
and political elements of the film 
by having the three engage in 
combat with the forces of 
authority, But the sequence is 
both didactic and slightly ugly 
(the violence dispels any linger- 
ing charm). The biggest mistake 
Gazdag makes, however, is quot- 
ing the finale of Vittorio de Sica’s 
Miracle in Milan, that peerless 
combination of fantasy and social 
consciousness. At the end of that 
film, when the poor fly off to 
Heaven you feel as if you're 
soaring too. But this movie finally 
feels like its final, clunky process 
shot, with the three outcasts 
soaring off on an iron statue of an 
eagle come to life: the flight 
you're taking is creaky, and 
weighed down by its own con- 
ceit. 
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Peter Pan 


Continued from page 9 

Rigby, for her part, is plainer 
and less effervescent than Mary 
Martin or Sandy Duncan — and 
those muscular thighs make you 
want to hang a medal around her 
neck and hum the National 
Anthem. But she’s a non-cloying, 
no-nonsense Peter. And she 
evinces a contained and defiant 
bravado, undercut by a tender- 
ness (“Distant Melody”) that’s 
the more affecting for not being 
self-consciously elfin. Moreover, 
she’s athletic enough that: the 
Flying-by-Foy folk have her air- 
borne often enough to satisfy 
even munchkin-gluttons for fairy 
dust and balletic swoops. (By all 
means, stay for the curtain call — 
in which the audience gets 
ebulliently strafed.) 

Of course Peter Pan is a kinkier 


Cathy Rigby: bravado undercut by tenderness 


tale than this, what with its 
wicked father figure and gender- 
defying emblem of “youth, joy, 
and freedom” (not to mention its 
galumphing canine au pair). But 
in these days of Drew Barrymore, 
we can perhaps use a 
hero/heroine who refuses, rather 
than begs, to kick childhood. And 
Rigby, working with director 
Fran Soeder, serves up a basic 
enchantment package — ela- 
borate storybook scenery, stereo- 
types, and adventure, with just a 
soupgon of ‘80s_ sensibility 
(particularly. in the leering 
pirates, who must, after all, fol- 
low Freddy Krueger into many 
preadolescent imaginations). It 
ain’t subtle; it ain’t quaint. But 
the kids with and around me 
loved it. And it’s heartening 
to note that, in the wake of 
Steven Spielberg, so much hul- 
labaloo can still be kicked up 
bya trusséd-up little woman on a 
wire, 


Twelfth 


Continued from page 9 

one seems to want to “lie” with 
everyone else, these two form the 
only pure couple. 

Serban, apparently returning 
to such probable Shakespeare 
sources as Matteo Bandello’s 
Novelle and the anonymously 


penned Gl'ingannati (both 


quoted in the program), has 


‘underscored Twelfth Night's 


trademark romance with a bla- 
tant, sometimes vulgar, carnality. 
Even the Puritanical Malvolio is 
not above cupping his white- 
gloved hands, momentarily, 
around Olivia's velvet-sheathed 
buttocks. 

She, for her part, exhibits a 
lesbian desire for Viola that far 
eclipses her laying of piqued 
claim to Sebastian. And Orsino, 
while whistling Dixies of devo- 
tion to Olivia, sends her not only 
declarations but proxy 
kisses by the mouth of Viola. (In 
the end, when the two dignitaries 
claim their mates from the tangle 
of twins at their feet, each almost 
takes the wrong one!) As for the 
comic triumvirate of Sir Toby 
Belch, Sir Andrew Aguecheek, 
and Maria, they do more crotch- 
‘grabbing than an Army doctor 
checking for hernias. 

Although not a fan of cod- 
piece-cradling on the slightest 
provocation (and even Jones’s 
shimmering Viola, under 
Serban’s tutelage, has to stick her 
hand between her legs and bump 
it), I do admire the genuine 
scurvyness in which Serban 
wraps Sir Toby and his below- 
stairs contingent. Jeremy Geidt, a 
filthy, rasping old wino of a 
knight-errant, hasn’t been this 
good, or this scurrilous, since 
Lulu. With his pate so often 
bloody and bandaged, he’s even 
a tad pathetic. So, for that matter, 
is Robert Stanton’s inane Sir 
Andrew, loping about in a 
skewed Oscar Wilde wig and 
carrying a posy. 

Certainly Serban doesn’t stint 
on the plasma. The tricked and 


imprisoned Malvolio, released at 
the finale from a sewer cell so 
deep it must go to China, looks as: 
if he were getting out of the 
Gulag. And in- the imposing 
person of James: Lally, with the 
remains of his yellow stockings 
and crossed garters seemingly 
burned into his legs and his hair a 
bloody mat, he comes across as 
not only wronged but threaten- 
ing; his cry for revenge is no 
comic exit. (You think he’s going 
to lunge back, like Glenn Close 
coming up from: the bathtub.) 
Antonio, too, is pretty badly 
bashed around by Orsino’s 
police, which establishes Kario 
Salem's’ Duke as not just a 
swooning narcissist but a rock- 
star ruler with powers other than 
the power to indulge. 

This is less an actors’ than a 
director's Twelfth Night; in fact, 
one of its faults is that the 

ormers, no David Warrilows, 
ack the vocal-mesmerization 
skills to bring off Serban’s stab at 
a hypnotizing slowness. The 
always accomplished Cherry 
Jones is best, making of Viola’s 
familiar speeches an amalgam of 
sweetness and pain. Thomas 
Derrah’s downbeat Feste, with 
one foot in Dickens and the other 


. in Beckett, adds a mournful 


dollop, his cryptic a cappella 
ditties contrasting effectively 
with composer Mel Marvin's mu- 
sical evocations of mystery. But 
movie actress Diane Lane 
(though beautifully got up. and 
contained in a series of elegantly 
slinky costumes by Catherine 
Zuber) doesn’t have much of a 
take on Olivia; hers either vamps 
or cries or stands upstage in 
breathtaking silhouette, as cued 
by Serban. 

She could, of course, click her 
stiletto heels to the beat of a more 
indifferent drum. The Romanian- 
born Serban, though not always 


on target, is a director of vision. It. 


was to work with him again that 
Lane, a child-veteran of Frag- 
ments of a Trilogy, was lured 
back to the theater. Perhaps in 
her honor, he has created a stage 
work as arresting — if occasion- 
ally as arrested — assheis. O 


(HOMPSON TWINS 


BIG TRASH 


The Creatures 


The Jesus & Mary Chain 
$11.77 CD/$6.99 Cass. 


KRAVITZ 


LOVE 


RULE 


$11.77 6/8599 Cos 


Wawtlked 


ERASURE 


$1 77 CD/$6.99 Cass 


time 


Aerosmith 
$12.77 CD/$6.99 Cass 


i} Featuring: PRETENDING + BEFORE YOU ACCUSE ME 


ERIC CLAPTON 
JOURNEYMAN 


Eric Clapton 
$12.77 CD/$6.99 Cass 


TRACY CHAPMAN 
SCROL PE ROADS 


wc.uoes SUBCITY 
ALL THAT YOU HAVE IS YOUR SOUL 
A HUNDRED YEARS 


Tracy Chapma 
$12.77 CD/$6.99 


6861 ‘22 NOILOAS *XINZOHd NOLSOS 3SHL 


| CompactD Co 
| actDisc | CompactDisc 
a $11.77 CD/$6.99 Cass $11.77 CD/$6.99 Cass 
THE JESUS AND MARY CHAIN 
Featuring: Blues From A Gun 
= A Featuring: BLUE SAVANNAH + DRAMA! 
Manco 
CompactDisc | CompactDisc 
& 
sity 
| 
‘ 
AEKU 
| 
UMP 
‘ HAT] Featuring: LOVE IN AN ELEVATOR - JAMIE'S GOT A GUN - 
Compact TWE OTWER SIDE WHAT IT TAKES 
Disc 
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| Cc tDi 
| ompactDisc 
2 NEWBURY STUDENT CENTE 
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PHOTOGRAPHER JODIE SINCLAIR STYLIST: DONNA CASEY MODEL: MAXINE/THE MODELS GROUP HAIR: CRAIG GANG! MAKEUP: STEVEN ATURO 


by Clif Garboden 


FRIDAY 


Bogdanovich's tribute to the days of Holly- 
wood, ing Burt 
O'Neal. (Until 10 p.m.) 
Nar (Until 9 ) 

jarra im m 
9:00 (2) = Unceta Jazz 
Christmas with Ma 4 new 
on the holiday-TV roster. And it sure the 

p. 


Christmas. More than 400 
voices raised in holiday celebration from St. Olaf 
College, in Northfield, Minnesota. (Until 11 p.m.) 


SUNDAY- 


Noon it’s a Wonderful Life (movie). One more 


time 
5:30 
out for 


ized. 2pm) 
(2) The 1989 Ollie Awards. Ollies are handed 


children's television program . This isn't 


the awards ceremony, but a of the winners 
ted Anne of Green Gables sar Megan 


Follows. To be repeated on Thursday at 11 p.m. 

100 (38) Holide inn (movie). Bing ot 
5 s a 

pe ‘ourth of July a lot 

musical. Co-starring Fred 


Manager. How come ail the car 
racks on ma are overpriced ‘systems 
eee to convert to surfboard carriers? (Until 


promotion 
boring and makes sick of 


movies before they even see them. won't be 
much better. Just shorter. (Until 8 p.m.) 
8:00 WonderWorks: Miracie down Under. An 


“Australian holiday drama about 


a boy mistakes 
bum for Father Christmas. (Until 10 p.m.) 
Special. Earth's bri 


a bearded 
8:00 (4) ALF’s Christmas 
comic 


Carols from King's College in 


Cambridge (UK). (Until 10 p.m.) 


8:00 (2) Nova: Confessions of a Weaponeer. Cari 
in maintaining the 
Ki 
about his stint against the s in 1919. Plus, 
chats with a Los Alamos scientist, a White 
House adviser from the Eisenhower 
tion, and an arms-control activist. (Until 9 p.m.) 
8:00 Yentt (movie). Barbra Streisand stars in 
the..1 adaptation of isaac Bashevis Singer's 
short about a Eastern European woman who 
disguises asa boy so she can be educated. 


America's newsreel days. Also s' Mia Farrow 
and Garrett Brown. (Until 9:30 p.m.) 

10:00 The E NBC News 

them all in just one hour. (Until 11 p.m.) : 
10:30 (56) Basketball. The Celts the 


Sacramento Kings. 
700 (2) The American 


11; Experience: Orphans 
the Storm. Repeated from Tuesday at 9 p.m. 


THURSDAY 

8:00 (5) The ice with Jason Bateman and 
Alyssa Milano. "S a capade, anyway? The 
word isn’t even in the dictionary, you know. Long 
ago, this famous skate-show title may have been 

oO! thought of that? Jason and Alyssa 


i 
i 


pm) 
1 (56) Basketball. The Celts versus the Seattle 
Supersonics. 


Boundary Waters. Two films: \a portrait Navajo 

matriarch and tone resident 
(Until midnight.) 


8:00 (7) A Charlie Brown Christmas. It's the birth fiidew/? Just for fun and vaguely true. (Until 8 p.m.) 
10:30 p.m. She-Devi, and Staniey and iris. There's actually a 
My ok SATURDAY (44) Chvtotmas at King’s. The Festival of Nine 
3:00 (38) Bound for Gtory (movie). David Catradine 
Saviano (The Wonder Years), Candice Camieron... 8:00 (38) Doctor Dolittle (movie). He talks ~~ 
(5) Julie Andrews: The Sound of Christmas. . 
: The hills are alive with the sound of chain saws (2) The hmerican Experience: Orphans of the 
harvesting Christmas trees. A holiday special taped Storm. A film about children who were 
in Austria and featuring Andrews with Placido shipped to America for safekeeping World 
Greatest Story Ever Told (movie). (4) A ’ Night. in the Garden of Eden. 
Testament comes to the screen in this 1965 Boston's Klezmer Conservatory Band and New 
= religious drama starring Max von Sydow, Chariton York's ‘Kapelye perform in’ the tradition of the 
9:00 (5) Santa Ciaus: The fo Dudley 4 (5) images of the "80s. From the iran-: 
Moore plays a radical elf in this Santa-versus-the- hostage release to the fall of the Wail. Peter 
running-dog-capitalist-pigs drama. You have Jennings hosts. (Until 11 p.m.) 
5 Episodes. Three more episodes not included in this WEDNESDAY 
‘ series's first US television run. Why ls Her Door 
‘ j Locked? has the staff speculating that Mrs. yr 8:00 (2) The Metropolitan Opera Presents: Aida. 
is hiding a secret lover; The Swedish Tiger (10:50 Aprile Millo stars as the princess-siave. Among the 
p.m.) has Sarah a other players in funny costumes are Dolora Zajick, 
valet; and The Key of the (11:40 p.m. Prdcido Domingo, and Juan Pons. Music by Verdi; 
: self-made celebrity in this 1983 comedy imitation of 
of 
8:30 (5) T (movie). Sure sounds dumb. An nut. 10 p.m 
-work actor switches genders to land a role in :00 (25) The Man Who Would Be Ki movie). 
ge a soap opera and becomes a national love object. 
With this cast, however, even dumb stuff works. 
uA - Dustin Hoffman stars with Bill Murray, Jessica ston adventure. (Until 10 p.m.) 
: : tage, and Teri Garr. (Until 11 p.m.) 8:00 (38) Going Ape (movie). Proof that Hollywood 
i (2) Masterpiece Star Quality: Noel saved some of its unproduced scripts from the 
Coward Stories: “Bon Voyage.’ A tale of’ an earty ‘50s. Tony Danza stars as a man who inherits 
millions on the condition that he live with three 
i a arfitt and Nigel Havers. (Until 10 p.m.) orangutans. From 1985 and co-starring Jessica 
(7) A Christmas Carol (movie). With George C. Walter. ee 10 p.m.) 
< Scott as humbugger Eb Scrooge. (Until 11 p.m.) 8:00 ay Football. The — Bowl. 
: 10:00 (2) Mystery: Rumpole of the Bailey: Rumpole 9:00 (2) Mystery: Rumpole of the Bailey: Rumpole 
and the Barrow Repeated from last week. and ome 
Horace Rumpole defends a stockbroker accused with and Horace gets the case. (' 10 
p.m. 
: 4:00 (2) The 1989 Ollie Awards. Repeated from 
Sunday at 5:30 p.m. 
? 11:00 (44) Austin City Limits. Featuring music from FRIDAY . 
et oakum and Patty Loveless. (Until mid- ————_— 
. 8:30 (5) Use Your Smarts: Breaking the ice. Are 
x Midnight (6) Christmas Eve Service. (Until 1 a.m.) Jason and Alyssa back? A dramatic special about a 
social loser who learns to be eco! 
3 Noon (38) Christmas at Washington Cathedral. 
tra + 
Songs and service. (Until 1 p.m.) musicians in America. Under tne baron of Monadt ; 
: 1:30 (38) The Velveteen Rabbit. A chance to Tiison Thomas. (Until 10 p.m.) i 
introduce your children to the concept of holiday 9:00 (7) The Kennedy Center Honors. The annual :. 
aa depression. The cheery lesson: if get sick, the all-star gala hosted by Walter Cronkite. (Until 11 ] 
ups will you by your favorite 
° . Animated. (Until 2 p.m.) : 
versus the Atlanta Hawks. 
mouse troyed a German . 
church and ts ree write a gente 


To place s listing: bring it or send it to Listings, 


Boston Phoenix, 126 Brookline Ave., Boston 


02215 “at week’ Before the issue” in’ 


which it would appear. We can’t take any 
listings over the phone. There is no charge, but 
your copy may be rewritten due to space 
limitations. Include the time of the event (or the 
hours that a gallery or museum is open to the 
publié), date, place, a description of the event, 
how much it costs, and a phone number that can 
be published. Specify whether admission is free; 
listings will not be published without price 
information. If the information is for an event or 
exhibit lasting more than one week, specify the 
dates of the issues in which you would like the 
listing to appear. Repeat listings may be deleted 
due to space limitations. 

Theater listings are separate; send them by 2 
‘Play by Play,” Bill Marx. 


267-1234 to take out an ad. Unsolicited photo- 
graphs are considered for publication but are not 
returned to senders. 

NOTE: ABSOLUTE LISTINGS DEADLINE iS 
THURSDAY AT 5 P.M. FOR THE FOLLOWING 
WEEK'S ISSUE. To be considered for “Hot Tix,” 
the deadline is a week earlier; to be considered 
for “Next Weekend,” two weeks earlier. 


FRIDAY 


THE AVEROF (354-4500), 1924 Mass. Ave., 
Cambridge. ‘“Zorba’s Night’’ dinner show, with 
Panos Bebedelis. 


AXIS (262-2437), 13 Lansdowne St., Boston. Cail 
for information, © 

BOSTON BEACH CLUB (227-9660), 300 North 
Market, Faneuil Hall, Boston. Double Up. 
BOSTON HARBOR HOTEL (439-7000), 70 
Rowes Wharf, Boston. Peter Cover Jazz Trio. 
BOSTON PARK PLAZA HOTEL (426-2000), 50 


Park Plaza, Boston. Pianist Kevin Gibbs. In the. 


Care. (247-6600), 85 Newbury St, 
Boston. Veronique and Markesh (European folk). 
CANTARES (547-6300), 15 Springfield St., Cam- 
THE CHANNEL (451-1905), 25 Necco St., Bos- 


Cambridge. Taylor Notch. 
cm (262-2424), 15 Lansdowne St, Boston. 


Music by DJs. 
CLUB lil (623-6957), 608 Somerville Ave., Some- 
rville. Too Much Fun, Mystery Jones, Electric 


Blue. 
COMMODORE PUB (508-922-5590), 45 Enon St., 
Beverly. Henrietta Robinson and pianist Paul 


Broadnax. 
COPLEY PLAZA HOTEL (267-6495), Copley Sq., 

ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Luther “Guitar Jr." Johnson and the 
Magic Rockers. 

Camera Ready, Sometimes 


Sands Le 

GROG (508-465-8008), 13 Middle St. New- 
buryport. The Pencils. 

GROVER’S (508-927-7121), 392 Cabot St. 
Beverly. Points North, Up, T.0.T. 
HARPER'S FERRY (254-9743), 158 Brighton 
Ave., Aliston. Shirley Lewis 

HUB CLUB (451-6999), 533 Washington St. 
Boston. Cail for information. 


JGR AT CHINESE FOOD( 


Brookfine. Ave. 


121 Green St., Jamaica Plain 
§22-0792 


THE CAT TUNES ||_ 


New Year's Eve at 
THE GATEWAY 


@ Excellent Food 
Great Entertainment 


ing 
NOW: $14.99 
WAGON WHEEL 
Rte. 28, Wareham, MA 


TEL. (508) 759-9540 
eFun eFrolic Favors 


| THE WESTERN FRONT 


LARRY LINKS 
JIM PLUNKETT 
ULTRA BLUE 


MARK MORRIS 


Fri., & Sat., Dec. 29 & 30 


Plus Memphis Rockabilly 
SCOTT “THE 
CAT” ANDERSON 


P 
4 BUREE 


Fi. Dec. 23 
LUTHER “GUITAR JR.” 
JOHNSON 
and the MAGIC ROCKERS 


Sat., Dec. 23 
The WEST END 
BLUES BAND 
“MOTOR CiTY RHYTHM 
KINGS 
‘Boston's Best Soul-Rockers” 
TAYLOR MADE 
Sat., Dec. 30 
9 piece horn band R&B 
the C-JAMMERS 
(Rt. 9 nr. 


“33 MOLLY’S 


© ONT ERTAINING NIGHTCL! 


Celebrate Christmas 
weekend at Molly's 
All December Becks $2” 
Fri. & Sat. 

Dec. 22 & 23 
Dance Party 
at Molly's 


Open Sunday Dec. 24 
Christmas Eve 


Monday, Dec. 25 

Christmas Day 
Doors open 5pm 
All rooms open 


Come dance your 
turkey away 


The staff and 
management at 


Molly's wants to wish 
one a 

y and ho 
in 1990 


Call 783-2900 


Ay 


Fri.. December 22 


, Dec. 24, 
Tuesday., Dec. 
CLOSED - HAPPY 
HOLIDAYS FROM YOUR 
FRIENDS A AT THE RAT 


Dee, 27 
‘SHE Chie 


ONE PEOPLE 


t's 
CAMPERS - KINGS wee NHA 


Sat Decem 


THE NEIGHBORHOODS 


Saturday, Deo. 30 

Countdown to the New Year with 

DHARMA BUMS 
Sunda Dee. 31 

its Rock of al ages 


CHRISTIAN DEATH 
and guests INKY SPOON 
QUIEM IN WHITE 


Coming events for Janu 
1/5 The Neighborhoods; 1 


| the Neats; and much more 


Take a break from the holiday 
rush! Enjoy a delicious dinner 
at the Rat as we celebrate the 
return of James Ryan and his 
barbeque quartet. 


CONCERT LINE 
536-9438 


Tickets Available at ali Strawberries 


251 Old Rd. Billerico 


667-639 


make 


And then make your resolutions. 


Kick up your heels this New Year’s Eve at Le Papillon. 
And enjoy an intimate atmosphere that’s alive with 
music, dance, all the party favors, and 

a free champagne toast at midnight. iss 
Advance reservations are required. oe 

Valet parking available, $25 per person. : 


LE, PAPILLON 


Boston's sophisticated night club. 


a 


in the Back Bay Hilton, 40 Dalton Street, Boston (617) 236-1100 a 
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| formerly BEACHCOMBER 7 Fri., & Sat., Dec. 22 & 23 
Closed Sun. - Wed., Dec. 24 - 27 
* Friday & Saturday» Christmas! 
Tribute to Roy Orbison Celebrate New Year's Eve With 
PAT BENT! & SHABOOM SWAMMP 
Bo Diddley plays at the Channel Thursday. AUDITORY IMAGERY WORTHE! 
Clubs and cocktail lounges may make last- 
ee minute changes in their schedules of live music FUE PAD? 
i over the holiday weekend. Call ahead before ~NEW YEAR'S EVE DT 
~’ SWEET SURRENDER 
not listed here: call Phoenix Classifieds at 
THEBIGBLUESMEANIESS 
Captain's Piano Bar: nightly sing-alongs with original music 
Richard Carpenter and Arthur Lagans. outside Boston 
BUNRATTY'S (254-9620), 166 Harvard Ave., 
EMERGENCIES 7 
BOSTON POLICE: 911 
BROOKLINE POLICE: 911 
CAMBRIDGE POLICE: 911 ton. Benefit for the Kingston House and the St. ; 2 
SOMERVILLE POLICE: 625-1212 Francis House, with T.H. and the Wreckage, the a 
STATE POLICE: 566-4500 Joneses, Mind Over Matter, Wildside, Reality. ee 
BOSTON FIRE: 911 CHRISTOPHER'S (876-9180), 1920 Mass. Ave., 
BROOKLINE FIRE: 730-2277 or, from Brookline, 
CAMBRIDGE FIRE: 876-5800 7 
BOSTON-BROOKLINE-CAMBRIDGE: 911 | 
SOMERVILLE: 623-1500 
: POISON: Poison Control System, 232-2120 
«SUICIDE: Samaritans 247-0220 
CAMBRIDGE CITY HOSPITAL: 498-1000 Jones. 
MASS. GENERAL HOSPITAL: 726-2000 GILREIN'S (606-791-2583), 802 Main St, Fs 
MASS. EVE & EAR: 523-7900 Worcester. The Blue Hornets. 
BOSTON CITY HOSPITAL: 424-4075 GREEN STREET STATION (522-0792), 131 | , 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 | 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 | 
BOSTON RAPE CRISIS CENTER 492-RAPE. | | 
‘ Immediate and continuing support, medical and 
_—legal info, referrals. | 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. JOHNNY 0°S (776-9667), 17 Holland St., Some- | 2 
ST. ELIZABETH’S HOSPITAL: 789-2666 Continued on page 26 
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_22 minutes from Boston 


wealth Brewing Company is serving up good 
times with the hot Caribbean dance band, 


GREEN ST. STATION 


L _ Diversity Dancing and music 9 PM to 1 AM. $2 
a cover charge. LD. required. We're at 138 Portland 
Street near Boston Garden. Tél. 617-523-8383. 


Fri. Dec. 22 
Deringers wae be Bare 
The South Shore's HEAVY BILLY - JUDGEMENTAL 
Rock & Dance Club _ MINDS LIKE WHIPS 
23 Sat., Dec. 23 GREEN ST. XMAS PARTY 
REASON TO LIVE 
Wednesday, Dec. 27 THERESA DELLINO 
_CONTAGIOUS Thurs. Dec: 28 
ABSOLUTE THE BALDINOS 
Thursday, Dec. 28 THE STOICS 
; LADY LUCK Fit Dee. 29 
EXCALIBUR DREAMS MADE FLESH 
A great rock 'n roll band WOW! AM I TIRED 
REASON TO LIVE Sat, Dee. 30 
THE HENDERSONS 
THE RAFTERS 
Beockion MA New Years Eve 
WELL BABYS . 
HELL TOUPEE 


MYSTERY JONES - ELECTRIC BLUE 


MINDGRINGERS - TOASTER SHOCK 


The NEIGHBORHOODS 
VALKYRIE + PARADE - ZEN FRENZY 


146 DUMPTRUCK; 1/12 


Fri.; Dec. 22 
BIG HOT SUN 


Sat, Dec, 23 
BIG BLUES MEANIES 
OVERSTREET ROBBIN' BANKS 
Wed., Dec. 27 


BIG BI BIG N NOISE 


Fri,, Dec, 29 


BIM SKALA BIM 
HULLABALLOO « AGENT 13 
Call for details 


1413 IMMORTALS; 1/19. FLESH 


Sat., 41:30- 
Dinner Sun.-F 3/30 


_Tues., Dec. 26 
‘EMH 


MISSIONARIES 


Wed., Dec. 27 ; 
NEUTRAL NATION | 
THE NEIGHBORHOODS HEATER SLICKS 
WITCH DOCTOR - THE ROAMERS _ SNYDLEY WHIPLASH 
Thurs., Dec. 28 


_ SUSPISIONS 
A JU JU+ FRANK & JIN 


CHRISTMAS EVE 
Mon., December 25 
Merry Christmas 
Closed 


Benefit for Wi 


RONNIE EARL 
AND FRIENDS 


PORTNOY & THE 
STREAMLINERS 


DEC. 


FRI ALICE & WONDERBAND 12/22 | 4m 
SAT MADELINE HALL & RHYTHM HOUNDS 12/23 | 
SUN KRIS WALES 112/24 

MON BARNEY MARTIN 12/25 

TUE LITTLE FRANKIE & THE PREMIERS 12/26 

WED ; NORTH SHORE ACAPPELLA 12/27 

THU BOBBY WATSON 12/28 

FRI CALYPSO HURRICANE 12/29 

SAT ALICE & WONDERBAND 12/30 


Monday-Saturday 9:00 Epery Sunday Night is Reggae Night 


Sunday 8:30 - 12:00 
Complimentary Hors d'oeuvres 


Cityside Entertainment 

_ Hot Line 742-7392 
Proper dress and | D required 
Monday-Friday 5:00 - 7:00 at Faneuil Listngs subyect to change 


THE ICEMEN 


Sat.. December 


SPECIAL DINNER 
MENU AND MUSIC 


Continued from page 25 

JOSYLIS (608-449-0800, Rie. 27, Sudbury. 
Jim Porcella and Friends. 
JUMBO’S (623-7680), 1133 Broadway, Some- 
Judy's Tiny Head. 
LE MERIDIEN (451-1900), 250 Franklin St, 
Boston. in Cafe Fleuri: the Joe Morocco Quartet. 
In Julien: pianist David Croham. 
LENOX HOTEL (536-7676), 710 Boyiston St., 


Hall Marketplace, Boston. At 4 p.m., pianist John 


Mulroy. 

MIDDLE EAST RESTAURANT (354-8238), 472 | 

Mass. Ave., Cambridge. Willie T. & Doctor X. 

MIDNIGHT COURT (338-7187), 164 Milk St., 

Boston. MacMurphys. 

NECCO PLACE (426-7744), 1 Necco St., Boston. 

Boston Baked Blues Band, Vince Shazam and 

the Nor’easters Biues Band. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 

bridge. Sugar Minott. 

ON BROADWAY (623-9532), Cabot Farms Ter- 
Somerville, 


PALACE (321-1660), 1500 Broadway, Saugus. 


“Christmas stage show; ‘Rock and Wrestt- 
ing Revue,” with the Foxy Tossouts; ' ‘Male 
Encounter Show. 

PARADISE (254-2052), 967 Comm. Ave., Bos- 


instigators. 
PEARL STREET (413-584-7771), 10 Pearl St., 
Northampton. No live music 
PLOUGH AND — (492-9653), 912 Mass. 
Ave., ul Gerimiah. 
THE RAT poco 528 Comm. Ave., Boston. 
Downstairs closed. in the balcony: the Bristols. 
REGATTABAR. (864-1200) 1 Bennett St., 
Harvard Sq., Cambridge. Closed through Dec. 
26. 


RYLES (876-9330), 212 Hampshire St.. Cam- 
bridge. Alain Mallet and Friends. Downstairs: 
Herman Johnson Quartet, 

SCULLERS, Guest Quarters Suite Hotel 
(783-0090), 400 Soldiers Field Rd., Boston. 
Christmas concert with Eileen Prose. 

163 Main St.. 


TATNUCK BOOKSELLER AND SONS 
(508-756-7644), 647 Chandler St., Worcester. At 
8:30 p.m., Five &.Dime, 

THEATRE. LOBBY AT HANOVER STREET 
(227-9872), 216 Hanover St., Boston. At 5 p.m., 


free cabaret show. At 11 p.m., Carol 
O'Shaughnessy. 
1.7... THE BEAR'S PLACE (492-9982), 10 


at Lombardo’, ext 


Rte. 128, Randolph. Dezyne. 


ambridge. 
WESTIN (2829800), 10 Huntington 
Boston. In the Turner Fisheries Bar: tare Sa 


ite April 
WINNIE’S PUB (566-8651), 1619 Tremont ont St, 

Boston. Border Patrol. = 

ZANZIBAR (451-1955),“1 Boylston Boston. 

Music by DJs. 


SATURDAY 
See Friday listings be phone numbers and 
addresses. 


THE AVEROF, Cambridge. “Zorba's Night” 
AXIS, Boston. “X Night” (alternative dance _ 


music). - 

BOSTON BEACH CLUB, Boston. The Cape Cod 
Traveling All-Stars. 

BOSTON HARBOR HOTEL, Boston. The Peter 
Cover Jazz Trio. 

BUNRATTY’S, Alliston. The Neighborhoods, 
Witch Doctor, the Roamers. 

CAFE FLORIAN, Boston. Miriam Hyman and 
Dan Weiner Jazz Duo. ; 
CANTARES, Cambridge. The Cantares Band. 
THE CHANNEL, Boston. Bim Skala Bim, Pajama 
Slave Dancers. 

CHRISTOPHER'S, Cambridge. Jon Svetkey, Jim 


Murphy. 
CLUB Ili, Somerville. ‘Big Blues Meanies, Over- 
street, Different Drum. 


Acapeiia. 

ED BURKE’S, Boston. West End Biues Band. 

EDIBLE REX, Billerica. The Pact, Auditory 
Imagery, Worthen. 

GILREIN’S, Worcester. Shirley Lewis. 

GREEN STREET STATION, Jamaica Plain. Xan- 
na Don't, Mente, Theresa Dellino. 

GROVER’S, Beverly. Barrence Whitfield and the 
Savages, Madhouse. 

HARPER'S FERRY. Allston. The Prescriptions. 
JOHNNY D’S, Somerville. Duke Robillard Band. 
JOSYLN’S, Sudbury. Jim Porcelia and Friends. 
Red Rubber Bail. 

LE MERIDIEN, Boston. in Cafe Fieuri: the Joe 
Morocco Quartet. in Julien: pianist David 


Croham. 

LENOX HOTEL, Boston. Pianists Mark 
Andersen, Ellen White, Richard Gildea. 
LOGAN AIRPORT HILTON, East Boston. The Al 


MAN RAY, Cambridge. Progressive and alterna- 
tive dance music. 

MARKETPLACE CAFE, Boston. At 11 a.m. 
vocalist Melisa Hood. 


: : ‘ — 
Copley Sq., Boston. Pianists Mark Andersen, 
Ellen White, Richard Gildea. 
LOGAN AIRPORT HILTON (569-9300), East i 
: Boston. The Al Vega Trio, Kenny Wenzel. <4 
MAN RAY (864-0400), 21 Brookline St., Cam- 
BREWERY BASH. | 
Every Saturday night this December,Common- 
| “smoking and non-alcoholic club with dance Be 
ton. “Mentor X-Mas Party,” with Denny Lane, 
Vecade Vance EL 
# Date: Sunday December 31st 1989, 9.00pr MORGAN STU 
435 VWWastington st. ston MIA bt, a We now serve dinner until 
57 \ gg 
| 608 SOMERVILLE AVE. 623-695 INC. EDI LE 
y LIVE ENTERTAINMENT 7. 
186 Harvard Avenue Scenic Allston Concert Line 254-9804 Clubline 254-9820 
-HOSTAGE-CRASH PaLace | YES, WE ARE OPEN! | JOHNNY AND THE JUMPER CABLES 
+ SHY FIVE CKEMA inson and pianist Paul Broadnax. 
[ HOWTO sng PHE CHILI 
- THE TAM 
Cc Lunch TW or Dinner STW 
) NECCO PLACE, Boston. Big Train, Delusions of 
ig 123189 Grandeur, Jim Majorowski. 
Be; con St. PALACE, Saugus. “Christmas is"; “Male En- 


| 


PLOUGH AND STARS, Cambridge. 


TATNUCK BOOKSELLER AND 
Worcester. At 8:30 p.m., Brown Bag Guzzlers. 
THEATRE LOBBY AT HANOVER STREET, Bos- 
ton. At 5 p.m., free cabaret show. At 11 p.m., 


lt: 


AT CHINES 


the New Orleans Dixieland Jazz Trio. 


(964-6684), 
107R Union St., Newton Center. At 11 a.m., jazz 


brunch. 

WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Art Mathews Trio. In the Lobby Lounge: 
at 7 p.m., Mary M. Morgan. 


WESTIN HOTEL, Boston. in the Turner Fisheries 
> the Art Mathews Trio. In the Lobby Lounge: 
at 5 p.m., David Crohan. 


Fii., Dec. 22 
Sat., Dec. 23 


Dec. 29 


e PAUL GEREMIAH 
5-7 STEVE WILSON 
KEVIN CONNOLLY 


Sun.& Mon., Dec, 24 & 25 


CLOSED 


‘Tues., Dec. 26 JOE HARVARD & FRIENDS 
Wed., Dec. 27 SCREAMING COYOTES 
Thurs., Dec. 28  MADELINE HALL 


PAUL GEREMIAH 


New Years Eve Party 


with Grammy Award Winner 


SHIRLEY LEWIS 
EXPEERIENCE! 


Saturday, Dec. 23 

THE PRESCRIPTIONS *% Luther 
24 & 25 - “Guitar Jr.” 
MERRY CHRISTMAS! Johnson 
Every Wednesday 
Hot & Cold Buffet 

BOSTON BAKED BLUES sae, Shae, 

Noisemakers & 


TONY RICHARDS AND | 4 Split of Champagne 


6861 ‘22 HAGW30AG NOILOSS *XINZOHd NOLSOSG SHL 


THE K MAN BAND 


Doors Open at 8:00 
in advance at 


Friday, Dec. 29 
SUGAR RAY AND THE 
BLUE TONES 


Sunday, 
SPECIAL GUEST D.J. FROM 


Buffet, 
from Hu 
_ Open til? 


‘ENTER: THE 30'S 


L.A. PAUL V. 


w/ FREE MINISTRY AND 
JESUS & MARY CHAIN GIVEAWAYS © 


ne, & door 
bba-Hubba 


, Dec. 30 
11th HOUR BAND 


Fri., Dec. 22 


POINTS NORTH 


THE CROSBEES 
T.D.T. 


FARRENHEIT 
SOMETIMES JONES 
MOJAKA 


BORDER PATROL 


Sat., Dec. 30 


Fri. 
Sat., Jan 


Coming: 
Jan ROBIN LANE 
ERS 


6-THE STOMP: 


e+ 
"3 


THE RAT, Boston. Downstairs closed. in the ~ 
balcony: the Titanics. 
RYLES, Cambridge. Alain Mallet and Friends. os 
Downstairs: Herman Johnson Quartet. 
SCULLERS, Boston. Christmas Concert with 
SIT BULL PUB, Maynard. Blue Heaven. 
WESTIN HOTEL, Boston. inthe Turner Fisheries Mon. &Toes.,Dec.25 826 CLOSED-MEREY CHRISTMAS! — 
Eh In the : at § p.m., Alexis Boilley; at 
WILLOW JAZZ CLUB, Somerville. Norm Zocher | FIVE-O 
Group. TUMBLIN' DICE | | OUGH 
: 
See Friday listings for phone numbers and . 
CAFE FLORIAN, Boston. At 12:30 p.m., violinist 
Garrett Fuchbach and cellist Scott Hardy. 
CANTARES, Cambridge. At 2 p.m., blues jam 
with Silas Jr. and the Hot Ribs; at 9p.m., Destino 
LE MERIDIEN, Boston. in Cafe Fleuri at 11 a.m.: 
4 MARKETPLACE CAFE, Boston. At 11 a.m., 
=—vocalist Melisa Hood. 
MIDNIGHT COURT, Boston. T.F. Much. OPEN WED SAT 
THEATRE LOBBY AT HANOVER STREET, Bos- 21 BROOKLINE ST. 
OF | RYDAY Harpers between 10am-2am 
and at the door Ce 
$15 per person * $25 per coupic 
MONDAY: 12. MASS. AVE. = | 
See Friday listings for phone numbers and in 
LE MERIDIEN, Boston. in Julien: pianist Jeftrey 1PM... STUART FACTORY. 
MIOMIGHT COURT, Boston. Keegan O'Connor. voLeaNno SUNS 
PLOUGH AND STARS, Cambridge. Joe Harvard ei JAN. 5th 
WESTIN HOTEL, Boston. in the Turner Fisheries Fri,, Dec. 29 SCRUFFY THE CAT 
Bar: the Steve Soares Trio. in the Lobby Lounge: NATURE CONSERVANCY BENEFIT 
CAFE FLORIAN, Boston. Epistrophy (jazz, Latin, WHITFIELD & THE ~ 
i THE CHANNEL, Boston. The Apparitions, Miles, : ne yt 4 
jam, with Sandy Berman, FLESH » 
DERINGER’S (508-583-2710), 45 Emerson Ave., WICKED LESTER 
EDIBLE REX, Billerica. Biue Tiger, Love Pollu- INSCAPE 
JUMBO’S, Somerville. Wavering Shapes. Genu 
, Continued on page 28 13 LANSDOWNE STREET 262-243 
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A FOOD DRIVE TO BENEFIT THE KINGSTON HOUSE 
AND THE ST. FRANCIS HOUSE. 


i with special guests 
THE JONESES 
MIND OVER MATTER “ 

WILD SIDE REALITY 


A&M Artists 


with special guests IN THE 


donated to the Boston Homeless 


DANCERS 


“HANDFUL OF DIMES - WATERSHIP DOWN 
THE CODE - OUT OF BOUNDS 


$3.00 Mod Todd 

ALS boston Rocks. 
CHRISTMAS PARTY! 

eating CLASSIC RUINS 

with ASIS + MILES DEATHMUFFEN - THE PIVNERTS |f: 

$3.50 FREE PIZZAI courtesy of Sorento’s 1.J. Mod Todd : 


BLUES JAM ‘89 featuring 


Ea JOHNNY WINTER 


BO DIDDLEY 


$16.50 


$10.50 


BARRENCE 


WHITFIELD 
& THE SAVAGE 


NEW YEARS EVE BASHI with 


FARRENHEIT 


SUN 
31 
DEC 


and special quests HEAATS ONG 


FIRE 
SHOOT SHOOT © THE THRE 


\NUAR 


DOORS OPEN 8PM + POSITIVE |.D. REQUIRED - PLENTY OF AVAILABLE PARKING - 
: Tickets at: TICKETRON - STRAWBERRIES RECORDS & TAPES 
OUT OF TOWN - CONCERTCHARGE 497-1118 » TELETRON 720-3434 


THE CHANNEL BOX OFFICE 


D.J. Mod Todd [ff 


MAX CREEK : 
From THE BAND: RICK DANKO. 
JORMA KAUKONEN 


Mod Todd’ 


and Willie T 


Sotwdey, Dec. 23 10 p.m, 
Arabic w/ Belly 
Sundo 


Wednes oy. 745 p.m. 
Wednesday, Dec’ 8:45 m. Folk 


Monk 


Crazy Alice 


MUSIC FROM THE MIDDLE EAST IE i “TOM M CARUSO 


12:00 noon -1:00 am 


Soturday,Dec.23 7-10 p.m eCol 


Dec. 24 and Monday Dec. 25 = 
For Entertainment 


Tuesday, Dec. 26 © 7:45 p.m. © Rock 
Dig Deep ° Billie 


Thursday, — 28 © 7:45.p.m. © Rock 
The Neats * The Hoodoo Allstars 
Grand Theft Auto * The Henchmen 


30 Beautiful Exotic 


Food! 

* All Sports on 

Satellite Dish 

§ »Seven 52" TV's 

‘ «Six Pool Tables & 
© Many Video Games 


Bachelor Party's Welcome 
No Positive 
Cover 


Chelsea - 889-4911 


Northampton. 
: PLOUGH AND STARS, Cambridge. Screaming 
~ Coyotes. 


THE BAGS 


THE WALKERS 


THE IMMORTALS 
THE LOYAL FOUR 
Mon. & Tues., Dec: 25 & 
MERRY 


AUNTS KILLJOY 
THE CAVEDOGS 


THE BROS. KENDALL 
THE BUTTON KINGS 
New Year's Eve rt 


SCRUFFY THE CAT 
THE WISHNIAKS 
Advance tickets $10 sold at TT's 


1/15 PETER HIMMELMAN; 1/18 LILAC TIME 


ip 
Fo bookings call 391 1 


* See Friday listings for phone numbers and 
addresses. 


RESTAURANT & MUSIC CLUB 
> 


uPTOWN 


BLUES JAM EVERY SUNDAY 5 - 9 PM w/THE HEART ATTACKS. 


Fri, Dec. 22 
Rockabilly Legend 
LA BEEF JUG BAND 
4 TERRANCE SIMIEN & 
THE MALLET PLAYBOYS 
Dec. 24-26 
No Entertainment or dining, Bar is open 
MERRY CHRISTMAS! 
rab AURIE GELTMAN 
STEVE WEINSTEIN & INFIDEL SHARKS 
omy Dec. 28 


MOTOR CITY 
_ RHYTHM KINGS 


party. 
‘WESTIN HOTEL, Boston. in the Turner Fisheries 


Thurs., Jan 4 
Music Talent Search National Winners 


ANGEL TRAIN 


MISS XANNA DON'T 


January 11 FULL CIRCLE 
January 12 LUTHER “GUITAR JR." JOHNSON 
January 13 MOZAMBA 


_[WE SERVE FOODII| 


11:30 AM-9:00 PM FULL MENU 9:00 PM-11 


— Pastas ... Seafood ... Sai 
rs ... Nachos ... BBQ Win 
lled Vegetables AND MO: 
M LIGHT FARE MENU 


17 HOLLAND ST. DAVIS SQ. SOMERVILLE 


776-9667 ACROSS DAVIS T 


RED LINE 


THE TAM, Brookline. Benefit for the homeless, 
T.T. THE BEAR’S PLACE, Cambridge. Toe 
Cutter, the Switch. 

WESTERN FRONT, Cambridge. Reggae dance 


party. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Steve Soares Trio. in the Lobby Lounge: 


THURSDAY 


THE AVEROF, Cambridge. “Zorba's Night” 
dinner show, with Panos Bebedelis. 


Group. 

SCULLERS, Boston. Chris Connor. 

SIT 'N BULL PUB, Maynard. Ben Biake Band. 
THE STICKY WICKET (506-435-4817), 167 West 
Main St., Hopkinton. The New Black Eagle Jazz 
Band. 

THE TAM, Brookline. Jerry Portnoy and the 
Streamiiners 


THEATRE LOBBY AT HANOVER STREET, Bos- 
ton. At 6 p.m., free cabaret show. 

T.T. THE BEAR'S PLACE, Cambridge. The 
Skinny. 

WESTERN FRONT, Cambridge. Reggae dance 


Trio, Karen Cameron. 2 
: MAN RAY, Cambridge. Progressive and alterna- 
tive dance music (over-18 night). 
i || MARKETPLACE CAFE, Boston. At 4 p.m., 
(comedy). 
NECCO PLACE, Boston. Lauri Lane and the 
PALACE, Saugus. Under-21 New Year's Eve 
| 14 ™ 
—~ to) : 
Season's Greetings REGATTABAR, Cambridge. The Deborah Fran- 
SIT BULL Maynard. Karaoke sing-along 
FRI 
22 
$72 Mass. Central Square Cambridge 
S+ © 492-S151 © 18+ * 354-8238 
of canned 
WILLOW JAZZ CLUB; Somerville. The Fringe. 
= OKEN IMAGE BOSTON BEACH CLUB, Boston. She Cried 
; JOECUITEH THe | ED BURKE'S, Boston, Motor City Rhythm Kings. 
m DEC Ig DAY SAVER » SIN- thusday*dec2B EDIBLE REX, Billerica. Broken tmage, Shyboy, 
Id TOMMY ENRIGHT AND THE eee ne ae GROG, Newburyport. The Shirley Lewis Ex- 
SPOTFINDERS + THE SKINNY fnday dec 25 peree-ance. 
Fri, Dec. 29 GROVER’S, Beverly. Flesh, Wicked Lobster, 
a/ HARPER’S FERRY, Allston. Tony Richards and 
= THE DRIVE = the K Man Band. 
4 JOSLYN’S, Sudbury: Paul Kolodny (blues): 
Saturday *dec30 JUMBO’S, Somerville. Pheadrus, Driving Rain, 
sunday * dec.3] LENOX HOTEL, Bost Pianists ‘Mark 
Andersen, Ellen White, Richard Gildea!" 
=| | MAN RAY, Cambridge. DJ Tai. 
| = AGE MARKETPLACE CAFE, Boston. At 4 p.m., 
MIDNIGHT COURT, Boston. MacMurphys. 
Broadway - Sommervilie Dus Peter Connolly and Paul Cheever. 
| PALACE. Saugus. “Hot Loge" finals. 
F Sundogs. ‘ 
“ PLOUGH AND STARS, Cambridge. Madeleine 
— REGATTABAR, Cambridge. Deborah Henson- 
Conant and Jazz-Harp. 
RYLES, Cambridge. Downstairs: Lucio Godoy 
| 
| 
Bar Sowres Tren te Laby Lounge: 
WINDJAMMER, Newton. Appearing Nightly. 
See? | 
4 FRIDAY 
NUARY AN RIGHTS of BAD BRAINS numbers and addresses. 
BOSTON BEACH CLUB, Boston. The Shoes. i 
: NUARY 12 THSIDE JOHNNY & THE JUKES CAFE Veronique and 
THE CHANNEL, Boston. Max Creek, Rick 
~ January 10 CHUCKLEHEAD COMMODORE PUB, Beverly. Tidewater Dis- 
| | | 
: O'Shaughnessy. ~ 
Be z GILREIN’S, Worcester. George Leh and Rockin’ 
discounts. Cal! 617/426°3888 for further information GROVER'S, Beverly. Farrenheit, Sometimes 


Who Be Dat? play at Green Street Station Friday. 


HARPER’S FERRY, Allston. Sugar Ray and the 

Biuetones. 

Kings 

JOSLYN’S, Sudbury. Steve Tapper/Audie 
Quartet. 


Trio, Ted Casher. 


SIT 'N BULL PUB, Maynard. John Hicks and 
Revolution. 


THE TAM, Brookline. The icemen. ’ 
‘TATNUCK BOOKSELLER AND SONS, 
Worcester. At 8:30 p.m., Jane Miller. 


FRIDAY 


CATCH A RISING STAR (661-9887), 30 JFK St., 


__ Harvard Sq., Cambridge. At 8:30 p.m, and 11 


p.m., Bill Campbell, Dan Spencer, James Lemur. 
COMEDY CLUB UPSTAIRS at the Charles 
Playhouse (482-2227), 78 Warrenton St., Boston. 
At 11 p.m., Tony V, Tom Gilmore, Tom Clark. 

COMEDY CONNECTION (391-7335), 76 War- 


124 Boylston St, Boston. At 10 p.m., Angry 


100 War- 
renton St., gn At 8, 10, and 11:30 p.m., 
Denis Leary, Warren MacDonald, Chance 


Langton. 
STEVIE 0'S (508-777: 114, Middleton. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m. and 11 p.m., Bill Campbell, Dan Spencer, 
James Lemur. 

CLUB SURRENDER (694-8767), 144 Moody St., 
Waltham. At 11 p.m., Skidsie, Boomer, Tucker, 
and Toots. 

COMEDY CLUB UPSTAIRS, Boston. At 11:30 
te Kenny Rogerson, Tony V, George Mac- 


COMEDY CONNECTION, Boston. Jimmy Smith, 


Jackie Flynn, Sue McGinnis. Call for time. 
DICK DOHERTY’S COMEDY VAULT, Boston. At 
10 p.m., Dick Doherty, Mike McCarthy, Nancy 
Munro. 


GUILTY CHILDREN at Cantares, Cambridge. At 
8 p.m., improvisational comedy. Call 648-5963 
for reservations. 

COMEDY STOP, Boston. Call for infor 


addresses. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 


Sea Friday listings for phone numbers and 
CATCH A RISING STAR, posers At 8:30 
p.m.; Tony V, Jim Figherty, Orrin 
Rich Ceisler. 


NIGHTSTAGE (497-8200), 623'Main St., 


"THURSDAY. 
Foy for phone numbers and 
CATCH A RWG STAR, Cant. A 820 


p.m,, Tony V, Jim-Flaherty, Orrin Star 
COMEDY. CONNECTION, Boston. At 8:30 p.m., 


At 8:30 and 
11 p.m., Tony V, Jim Flaherty, Orrin Star. 
COMEDY CONNECTION, Boston. At 8:30 and 
10:30 p.m., Rich Ceisier, Mike Donovan. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
10 p.m., Angry Tuxedos improv Company, Todd 
Parker 


, Graig Fitzsimmons. 
STEVIE D’S, Middleton. At 9 p.m., Bob Seibel, 
Larry Myles. 
Sue McGinnis, Frank Santorelli. 


ANCE 
PARTICIPATION 


FRIDAY 


EXPERIENCED SCANDINAVIAN DANCE begins 
at 8 p.m. the Mary Flynn Murphy Dance Studio, 
, Somerville. Admission $4, $2 


THE SINGLE LIFE dance begins at 8:30 p.m. at 
the Knights of Columbus, South St., Shrewsbury. 
Admission $5; call (508) 642-0103. 

NEW ENGLAND SINGLES dance begins at 8 
p.m. at the Days inn Hotel, exit 22 off Rte. 128, 
Newton. Admission $10; call 899-3900. 

BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. 
every Fri. at the United Methodist Church, 421 
Common St., Belmont. Admission $4.50, $4 for 
students; call 491-6084. 


SATURDAY 


“DREIDEL DANCE,” with music by Siagel 
Productions, begins at 9 p.m. in the Wasserman 
Leventhal-Sidman 


Centre. Sponsored 
Admission $10; call 965-7410, x163. 
CONTRA AND SQUARE DANCES, with caller 


Walter Lenk and music by Nasty Habits, begin at 
8 p.m. at Scout House, 74 Walden St., Concord. 
Admission $4.50; call 547-7781. . 


SUNDAY 


“MATZO BALL” CHRISTMAS EVE DANCE, with 
a DJ and free hors d'oeuvres, begins at 8 p.m. at 
Citi, 15 Lansdowne St., Boston. Sponsored by 


Harvard-Radciitte 
Cambridge. Admission $1.50, tee fr students 


DANCE bape t 10 pn. at the 


Leventhal-Sidman Jewish Community Center, 
333 Nahanton St., Newton Centre. Admission $3; 
call 965-7410, x167. 

NEW ENGLAND SINGLES Christmas Eve dance 
begins at 8 p.m. at the Holiday inn, exit 15A off 
Rte. 128, Dedham. Admission $6; call 899-3900. 


MONDAY 


Dec.22 + 8:30 &10:30PM 


KENNY ROGERSON 
KEVIN FLYNN 
GEORGE MacDONALD 
Sat.. Dec. 23 8:30 &10:30PM 
STEVE SWEENEY 
PAUL D'ANGELO 
MIKE DONOVAN 

Tues., Dec. 27+ 9:00PM 
FRANK SANTOS 
R-RATED 
HYPNOTIST 


featuri 
KENNY ROGERSON 
ANTHONY CLARK 
KEVIN FLYNN 
SUE McGINNIS (10pm show only) 


2 Shows 8:00 & 10:00 
MAKE RESERVATIONS NOW! 
DINNER PACKAGES AVAILABLE 


835 BEACON S 


(617) 931-2000 


FOLK DANCE:runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1645 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 


begins at 8:15 p.m. at the Mary Flynn Murphy 
Dance Studio, 1192 Broadway, Somerville. 
Admission $4, $2.50 for students; call 266-7540. 
NEW ENGLAND SINGLES dance begins at 8 
p.m. at the Colonial Hilton, exit 43 off Rte. 128, 
Lynnfield. Admission $6; call 899-3900. 


THURSDAY 


EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 


DANCES begin at 8 p.m. at the VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
484-4065. 


NEW dance begins at 8 

p.m; at the Sheraton Tara Hotel, Rte. 9, 
Admission $6; call 899-3900. 

NEW ENGLAND SINGLES dance begins at 8 

p.m. at the » Memorial Dr., 
Admission $10; call 899-3900. 

DANCE 


on Dec. 22, 23, 

27, 28, 29, and 30; and at 6:30 p.m. on Dec. 24 

and 31. Matinees begin at 2 p.m. on Dec. 23, 27, 

28, 29, and 30; and at noon on Dec. 24. Tickets 
931-2000. 


$19.50-$46.50; call 
Continued on page 30 


BOSTONS #1 


COMEDY 


_ Boston Globe Readers 
Fri, Dec: 22 at 8. 11.30 p.m. 


THE DENNIS LEAREY SHOW! 
WITH 


THE D Dec 23 DON GAVIN SHOW 


MERRY 

WE ARE CLOSED TONIGHT 
Mon. mM K at 6-30 

OPEN Mi E NIGHT! 


~ Tues.. Dec 


JOY BEHAR 


HBO'S “One Night 


COMEDY SHOWCASE 


RESERVATIONS (617) 661-988 


) JEK ST. HARVARD SQUARE CAMBRIDGE 


6861 ‘22 NOILOAS “XINSOHd NOLSOS 3HL 


hs 
LENOX HOTEL, Boston. Pianists Mark 
LOGAN AIRPORT HILTON, East Boston. Al Ave., Brighton. Rich Ceisier, Mike Bent ("Boy the Society of Young Jewish Professionals. | 
MAN RAY, Cambridge. Progressive and alterna- ISRAEL! FOLK DANCE begins at 8 p.m. at 
with the Foxy Tossouts; “Male Encounter See Friday listings for phone numbers. and 17 trom The Tenight Show TINGLE 
Band, the Torado Brothers. 
T. ~+424-6995 Reservations 
PLOUGH AND STARS, Cambridge. - Paul 
REGATTABAR, Cambridge. The New Black All Weekday shows are 18+ 
VINCENT’S, Randolph. Calliope. 2" DANCE begins at 8 p.m. af St. John's Methodist ‘comedy section’ DICK DOHERTY SHOW 
y WESTERN FRONT, Cambridge. Uprising. Church, 80 Mt. Auburn St, Watertown. Ad- : Remington's of Boston, 124 Boylston Street, 337-6920 on 
WILLOW JAZZ CLUB, Somerville. Bill Topper mission $5; call 354-1340. 
Group. NEW ENGLAND SINGLES dance begins at 6 “y ae 
: »WINDJAMMER, Newton. Appearing Nightly. p.m. at the Sheraton Tara Hotel, exit 6 off Rte. oe 
WINNIE’S: PUB, Boston. Miriam Hyman and 128, Braintree; and at the Tara Hyannis Hotel, ~ a 
Friends. : exit 6 off Rte. 6, Hyannis, Admission $6; call te 
J. Wright, Rich Ceisier. 
STEVIE D'S, Middieton.:At Bob GOT A COMEDY ACT? 
Let it stand up in 
ENGLISH COUNTRY DANCE and ritual dancing, 
Degins at 8 p.m. at St. John's Episcopal Church, 
; See the previous Friday listings for phone 80 Mt. Auburn St., Watertown. Admission $4.75; : yey 
numbers and addresses. call 354-1340. 
cs HUNGARIAN FOLK DANCE with instruction Cc 4 Section ae 
Comedy clubs may make last-minute changes in Ta 
their schedules of live entertainment over the ‘ ae 
out. 
| 
NEW ENGLAND SQUARE AND CONTRA AWS 
renton St., Boston. Jimmy Smith, Jackie Flynn, TONIGHT & TOM’W 
Sue McGinnis. Cail for time. SCOTTISH COUNTRY DANCE begins at 8 p.m. . 
DICK DOHERTY’S COMEDY VAULT (267-6626), - at the Universalist Church, 211 Bridge St., ™ ee ; 
Salem. Admission $2; call (506) 745-2229. 
Tuxedos Improv Company, Tom Dunham, Nancy 
GUILTY CHILDREN at Cantares, 15 Springfield 
: 
STICKY WICKET PUB (508-435-4817), 167 West begins at 8 p.m. at the Unitarian’ | | ITHD.J HAZARD 
a Main St., Hopkinton. At 9:30 p.m., Dan Red- Church, Weston. Admission $4; call 259-9566. i eg ae ete ae DECEMBER 19-23 
dington, D.J. Hazard. BASIC INTERNATIONAL FOLK DANCE. Sco | 23 
STITCHES (424-6996), 835 Beacon St., Boston. listing for.previous Fri. : GEORGE Mi CDONALD SHO\ BILL 
Call for information. | Thurs. Det 26 at 30pm 
KENNY ROGERSON SHOW! CAMPBELL 
PERFORMANCE Dee 29218. 108 1130pm 
FRIDAY N ||| TONY V 
——._through Dec. 31 at the Wang Center for the | | EDY |) 


30 


enor! at the Charles Hotel 


Harvard Square. 


27 Dee Wed 9pm lam: $5.50; Classy jazz piano with the 
DEBORAH FRANCIOSE QUINTET 


28 Dec Thu 9pm-lam: $6.50; Deborah Henson-Conant and 


29 Dee Fri 
THE NEW BLACK 
EAGLE JAZZ BAND 


Boston's trad kings wind down the old year with a warm giow. 


CONCERTIX 876.7777 


Willow Jazz Club 


699 Broadway. Ball Sq., Som. 623-9874 
Concert Line 421-9333 
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Fri. & Sat.. Dec. 22 & 23 4 
NORM ZOCHER GROUP |'|| 
Have a Jazzy Christmas |; Paring 
Tues., Dec. 26 783-0090 
RICK HERTER GROUP 
THE NIGHTCLUB & GRILLE AT 
Every Wednesday * THE FRINGE SCULLERS 
Thurs., Dec. 28 
STEVE NORTON GROUP WORLD-CLASS JAZZ CABARET 
ri. & Sat. PERG 
BILL TOP ER GROUP in the Guest Quarters” Suite Hotel (Mass. Pike & Storrow Dr.) 


Add some new flavor 
to your Sunday » 
with 

The Jazz Brunch. 


Join Jeff Turton for 
a blend of styles 

& sounds sure to 
please all tastes. 


The Jazz Brunch 
Sundays 


10 a.m. - 3 p.m. 
on 


Continued from page 29 


FRIDAY’ 


“A WINTER SOLSTICE CELEBRATION” begins 
at 7:30 p.m. at the Community Church of Boston, 
566 Boylston St., Boston. The evening includes 
music and stories about the holidays of Kwanza, 
Chanukah, and Christmas. Free; call 266-6710. 
FIRST NIGHT OF CHANUKAH is marked by a 
Shabbat deli supper, followed by a family 
service, at 6:30 p.m. at Temple Sinai, Coolidge 
Corner, Brookline. Reservations required; call 
566-3066 us 


WOMEN’S CENTER offers an incest Survivors , 


Anonymous meeting at 6:30 p.m. at 7 p.m. at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
HARVARD SQUARE HOLIDAY CRAFT FAIR is 
open from 11 a.m. to 8 p.m. tonight, from 10 a.m. 
to 7 p.m. tomorrow, and from noon to 4 p.m. on 
Sun. at the First Parish Church in 

Church St., Cambridge. Free; call (413) 
625-6808. 


“TALES OF CHRISTMAS PAST,” a “holiday 
swashbuckling epic’ performed by the 
Cumberland , begins at 8 p.m. tonight 
and at 2 and 8 p.m. tomorrow at the Blackfriars 
Theatre, Providence , Huxley St. 
Providence, Ri. Tickets $12.50, $10.50 for 
children and seniors; call (413) 333-9000. 
CHRISTMAS Ls” 


“THE REVE celebrate the 
winter solstice at Sanders Theatre, Harvard 


Fri. Matinees begin at 3 p.m. tomorrow and on 
the following Sat. This year the celebrations have 
a Victorian theme and include the melodrama 
“The Sorry Tale.of Jacob Marley."’ Performers 
include the Dingley Bell Dancers, the Pudding 
Lane Waits, the Tottenham Town Criers, and the 
Pinewoods Morris Men. Tickets $10. nent 
$7.50-$15.50 for children; call 621-0505. 


SATURDAY 


CHRISTMAS PARTY, with music by Bim Skala 
Bim and the Pajama Slave Dancers, begins at 9 
p.m. at the Channel, 25 Necco St., Boston. 
Tickets $6.50; call 451-1050. , 
“STORYTELLING WITH NICHOLAS,” featuring 
Christmas stories from around the world, begins 
at 1 and 3 p.m. today and tomorrow in the Upper 
Rotunda, Faneuil Hall. Marketplace, Boston. 
Free; call 523-1300. 

HARVARD SQUARE HOLIDAY CRAFT FAIR. 
See listing for Fri 

“TALES OF CHRISTMAS PAST.” See listing for 
Fri. 

“THE CHRISTMAS REVELS.” See listing for Fri. 


SUNDAY 


CHRISTMAS EVE CANDLELIGHT SERVICE. 
with a musical prelude of carols and seasonai 
music, begins at 4:45 p.m. at the Church of the 
New Jerusalem, 50 Quincy St., Cambridge. Free; 
call 864-4552. 

“CHANUKAH HIGHLIGHTS,” an afternoon of 
candie-lighting and live music, begins at 3:30 
p.m. at Centerpoint, 1120 Beacon St., Brookline. 
Admission $12; call 566-5946. 

CHRISTMAS LITURGY, followed by a potluck 
dinner, begins at 8 p.m. at the Church of St. John 
the Evangelist, 35 Bowdoin St., Boston. Free; 
call 227-5242. 


from recycled materials at the museum. Trophies 
are awarded at 2 p.m. on Sat. Admission $4, $2 
for students and seniors; call 522-6140. 
“INVENTION DAYS.” See listing for Tues. 
“THE CHRISTMAS REVELS.” See listing for Fri. 


THURSDAY 


WOMEN’S CENTER offers an open discussion 
for incest survivors at 7:30 p.m. at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 

“YOUNG INVENTORS’ WORKSHOP COMPETI- 
TION.” See listing for Wed. 

“INVENTION DAYS.” See listing for Tues. 
“THE CHRISTMAS REVELS.” See listing for Fri. 


FRIDAY 


WOMEN’S CENTER offers an incest Survivors 
Anonymous meeting at 6:30 p.m. at 7 p.m. at 46 
Pleasam St., Cambridge. Free; call 354-8807. 
“YOUNG INVENTORS’ WORKSHOP COMPETI- 
TION.” See listing for Wed. 

“INVENTION DAYS.” See listing for Tues. 
“THE CHRISTMAS REVELS.” See listing for 
previous Fri. 


USIC 


Chestnut Hill, 199 Boylston St., Chestnut Hill. 
Free; 965-3037." 


TUESDAY 


CLARION DUO performs at 2 p.m. and Richard 
DeLuca and Al Vega perform at7 p.m. at the Mail 
at Chestnut Hill, 199 Boyiston St., Chestnut Hill. 
Free; call 965-3037. 

PIANIST ORRIN STAR performs at 12:15 p.m. 
today through Fri. at the CityPlace 

area, 8 Park Plaza, Boston. Free; call 227-2787. 


WEDNESDAY 


WENDY FRANK performs ‘Magical Melodies” 
and a puppet show for children at 1:30 p.m. in the 
Wasserman Auditorium, 333 Nahanton St., 
Newton. Admission $6; call 734-0800. 

GEORGE SHULLER TRIO performs at 2/:p.m. and 
Roberta Radley performs at 7 p.m. at the Mall at 
Chestnut Hill, 199 Boylston St., Chestnut Hill. 
Free; call 965-3037. 

PIANIST ORRIN STAR. See listing for Tues. 


THURSDAY 


THE COHN FAMILY performs, at 2 p.m. and 
Roberta Radley performs at 7 p.m. at the Mall at 
Chestnut Hill, 199 Boylston St., Chestnut Hill. 
Free; call 965-3037. 

PIANIST ORRIN STAR. See listing for Tues. 


FRIDAY 


CLASSICAL 


FRIDAY 


ORGANIST MARK DIRKSEN works by 
Dupré and Widor at 12:15 p.m. at Trinity Church, 
Copley Sq., Boston: Free; call 536-0944. 
BAY CHAMBER CONCERTS presents a holiday 
concert at 7:30 p.m. at the Rockport Opera 
House, Camden, ME. Fiutist Thomas Wolf, 
ick, and guitarist Guy Van Duser perform jazz 
standards and works by Bach, Chopin, and 
Debussy. Tickets $8, $4 for students; call (207) 
236-2823. 
ORGAN VESPER SERVICE, with organist and 


» choirmaster Frederick A. MacArthur, begins at 


5:15 p.m. at the Old South Church, 645 Boyiston 
St. Boston. Free; call 536-1970. 


SATURDAY 


PIANIST SHEILA SCHATTLE- performs tra- 


carols and modern music at 7 p.m. at the 


Blithewold Gardens and Arboretum, Ferry Rd., 
Bristol, Ri. Tickets $6; call (401) 253-2707. 


SUNDAY 


“CHANUKAH HAPPENS,” a holiday concert and 
Menorah-lighting, begins at 7:30 p.m.’at Temple 
Emanuel, 385 Ward St., Newton Centre. Per- 
formers inciude the Zamir Chorale of Boston, 
tenor Charlies Osborne, soprano Joyce Bohnen, 
countertenor Don €bel, and an orchestral 
ensemble conducted by Dr. Joshua Jacobson. 
Program includes Leonard Bernstein's 
Chichester Psaims and the premiere of Yehezke! 
Braun's Mizmor /'David. Free; call 332-5770. 


TUESDAY 


HORN QUARTET CONCERT, featuring holiday 
music and works by Bach and Shaw, begins at 
12:15 p.m. at King’s Chapel, School and Tremont 
Sts., Boston. Donations requested; cali 
227-2155. 

THE THOMAS-GENDRON DUO performs works 
by Fauré, Molino, and Debussy on the flute and 
classical guitar at 6:30 p.m. at the Blithewold 
Gardens and Arboretum, Ferry Rd., Bristol, Ri. 
Tickets $6; call (401) 253-2707. 


FRIDAY 


ORGANIST PAUL FLECKENSTEIN 


4 performs 
novelty songs from the Romantic period at 12:15 


p.m. at Trinity Church, Copley Sq., Boston. Free; 
call 536-0944. 


POPULAR, ETC. 


FRIDAY 


XYLOPHONIA performs at 2 p.m. and the 
Quartet performs at 7 


Metropolitan Saxophone 
p.m. at the Mall at Chestnut Hill, 199 Boylston - 


St., Chestnut Hill. Free; call 965-3037. 

MARA performs Mexican folk music at 12:15 
p.m. at the CityPlace performance area, 8 Park 
Plaza, Boston. Free; call 227-2787. 


SATURDAY 


EVELYN CHAMPAGNE KING, with Colonel 
Abram and guest artists, perform rhythm-and- 
blues music at 8 p.m. at the Strand Theatre, 543 


Prince. Part of the proceeds to benefit the Jin ny 
Fund. Tickets $12 in advance; call 732-3148. 
CAPITOL BRASS performs at 2 p.m. and the 
Encore/Coda Duo performs at 7 p.m. at the Mall 
at Chestnut Hill, 199 Boylston St., Chestnut Hill. 
Free; call 965-3037. 


SUNDAY 


COPLEY BRASS performs at 2 p.m. at the Mall at 


“WAYNE TOUPS’ CAJUN CHRISTMAS,” a 
concert by Wayne Toups and Zydecajun, begins 
-at 8 p.m. at the Lowell Memoria! Auditorium, 50 
East Merrimack St., Lowell: The concert is a 
fundraiser for the Lowell Folk Festival. Tickets 
$12.50; call (508) 454-2854. 

1N 2 DEEP and Sweet Surrender perform new 
rock music at 8 p.m. at the American Legion Hail, 
11 Beech St., Framingham. Admission $4; call 
(508) 872-4523. 

THE ENSEMBLE OF THE KLEZMER CON- 
SERVATORY BAND performs: at 2 p.m. and 
Standard Procedure performs at 7 p.m. at the 
Mail at Chestnut Hill, 199 Boylston St., 

Hill. Free; call 965-3037. 

PIANIST ORRIN STAR. See listing for Tues. 


OETRY 
PROSE 


FRIDAY _.. 


“A WINTER SOLSTICE CELEBRATION” 

at 7:30 p.m. at the Community Church of Boston, 
566 Boylston St., Boston. The evening includes 
music and stories about the holidays of Kwanza, 
Chanukah, and Christmas. Free; call 266-6710. 


TUESDAY 


DANIEL CANTOR reads from his poems. at 8 
p.m. at the Community Church, 565 Boylston St., 
Boston. Sponsored by the New Writers’ Collec- 
tive. Free; call 742-1538, 


THURSDAY 


NED WIGHT reads Raymond MacDonald 
Alden’s “Why the Chimes Rang’’ and Hans 
Christian Andersen's ‘The Little Match Girl’ at 
12:15 p.m. at King’s Chapel, Tremont and Schoo! 
Sts., Boston. Donations requested; call 
523-1749. 


mission $3 or unopened gift; call 769-6150. 


WEDNESDAY 


BENEFIT FOR THE HOMELESS, with music by 
the Tam, 1648 Beacon St. Brookline. Call 
277-0982 tor cover-charge information. 


FRIDAY 


“WAYNE TOUPS’ CAJUN CHRISTMAS,” a 
concert by Wayne Toups and Zydecajun, begins 
at 8 p.m. at the Lowell Memorial Auditorium, 50 
East Merrimack St., Lowell. The concert is a 
fundraiser for the Lowell Folk Festival. Tickets 
$12.50; call (508) 454-2854. 


‘Where every nigitt is a class act 
| | BILEENPROSE 
| Bec. 22, Fri: $7.50/show, Bee. 23, Sat: $8 
26, Tees: No cover, no minimum ; 
Bec. 27, Wad: No cover, no minimum a i ; 
| 
University, Cambridge. Performances begin at 8 
| 
“STORYTELLING WITH NICHOLAS.” See listing 
for Sat. 
HARVARD SQUARE HOLIDAY CRAFT FAIR. 
7 See listing for Fri. 
“MUFFIN MANIA BRUNCH,” featuring donuts, 
noon at Centerpoint, Boston's Center for Jewish 
Adults, 1120 Beacon St., Brookline. Admission 
WOMEN’S CENTER hosts a discussion for 
lesbians over 30 at 7 p.m. and a Women for FRIDAY 
e . Sobriety meeting at 8 p.m. at 46 Pleasant St., —__— 
. Cambridge. Free; call 354-8807. BENEFIT FOR THE KINGSTON HOUSE AND ST.. 
3 “INVENTION DAYS” gives kids materials to P| FRANCIS HOUSE begins at 9 p.m. at the — 
ss | build their own toys today through Sat. at the ——___________._ Channel, 25 Necco St, Boston. Performers 
ad - Computer Museum, 300 Congress St., Boston. include T.H. and the Wreckage, the Joneses, 
< The museum is open Tues. through Sun. from 10 Mind Over Matter, Wildside, and Reality. Tickets 
‘ a.m. to 9 p.m. The special exhibition includes $5, free with donation of non-perishable food 
| demonstrations by one-of-a-kind robots, includ- products; call 451-1905. 
: \r ing one that skis. Admission $5, $4 for students 
and seniors: call 423 6758 
| WEDNESD. - HOLIDAY BENEFIT FOR HOMELESS .CHIL- 
___WEDNESDAY DREN, featuring a candyland obstacle course 
: CHANUKAH CELEBRATION runs from 3:30t05 | ——_«_. ———————— and crafts projects for children, is open to pre- 
. fe. p.m. at the Downtown Crossing pedestrian mail, schoolers from 1 to 2 p.m. and is open for older ; 
| Summer St., Boston. The’ a cappella women's children from 2:15 to 3:30 p.m. at the Gymnastic 
eS group from “A Festival of Light and Song” Academy of Boston, 95 Vanderbilt Ave., Boston. 
performs Eastern European folk songs at 3:30 Columbia Rd., Dorchester. Tickets $23.50, Ad- 
Ss p.m.; the National Jewish Music Ensemble $22.50 in advance; call 445-5259. 
| me. performs Klezmer music at 4 p.m.; and the BRANCHES PAN GROOVE STEEL BAND pres- — 
= ron fighting of the Menorah begins at 4:30 p.m. Free; ents a concert arranged by Ron Reid at 8 p.m. at © ~~~" 
| | call 482-2199. _ the John Hancock Hall, 180 Berkeley. St, 
NINOTS PUPPET THEATER presents a Winter’ Boston. The show also includes limbo-dancing 
=‘ Almanac,” with folk dances and music, at2p.m. by Gary Nickloas, folk dances by Mar- 
Sa in the Essex Institute auditorium, 132 Essex St.,  garita Taylor, a fashion show by the Laveau 
eS ' : Salem. Museum admission $5, $2.50 for chil- 
= dren; call (508) 744-3390. 
= WOMEN’S CENTER hosts a Lesbian Al-Anon 
meeting at 6:30 p.m., a battered women's 
support group at 7 p.m., and a writer's support 
4 4 group at 7:30 p.m. at 46 Pleasant St., Cambridge. ——— ———— 
* TION” runs through Sat. at the Museum Of 
Transportation, 15 Newton St., Brookline. The 
under 14 compete by creating “dream cars" 


Chris Enos‘s Guests of the Shelter, at Zoe Gallery through December 22nd 


‘GALLERIES 


Admission to the following galleries is free, 
unless otherwise noted. In addition to the hours 
listed here, many galleries are open by appoint- 
ment. 


A.K.A. SKYLIGHT GALLERY (720-2855), 43 
Charles St., Boston. Mon.-Fri. 9 a.m.-6 p.m. 
Through Dec. 29: “‘Menage 4 Cing,”’ multi-media 
exhibition by five artists. 

AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Dec. 
23: anquat-holiday show. 

ALCHEMIE GALLERY (742-8256), 286 Congress 
St., Boston: Mon.-Sat. 11 a.m.-6 p.m. Through 
Dec. 22: annual holiday sale, featuring ceramics, 
glass, jewelry, and hand-made art. 

ALIANZA (262-2385), 154 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. until 7 p.m. 
Through Dec. 30: “Jerry Berta's Diner Show,” 
ceramic models of roadside restaurants with Art 
Deco facades and detailed interiors. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Jan. 3: “Works on Paper,’’ a group show. 
ANDREA MARQUIT FINE ARTS (859-0190), 207 


Newbury St., Boston. Sat. 11 am.-5 p.m. 
Through Dec. 31: Land- 
scape, Still Life, ‘oup show. 


Personage,”’ a 
ARDEN GALLERY (247-0610), 206 Newbury St, 
Boston. Tues.-Fri. 10 a.m.-7 p.m., Sat. and Sun. 
noon-§ p.m. Through Jan. 6: “Small Works,” an 
exhibition of sculptures and paintings, shown 
jointly with the Vera Gallery. 
ART INTENTIONS (871-9747), 2053 Washington 
St., Hanover. Mon.-Fri. 10 a.m.-9 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Through Dec. 31: 
Third Annual Artists 
ARTISTS FOUNDATION GALLERY AT 
CITYPLACE (227-2787), State Transportation 
Bidg., 10 Park Plaza, Boston. Tues.-Fri. noon-8 
p.m., Sat. noon-4 p.m. Through Jan. 24; ‘Small 
Works/Multi-Media,” by local™artists Joseph 
Barbieri, Lisa Houck, Joanna Kao, Pier 
Gustafson, Louis Risoli, and Robert Baart. 
THE ARTS CENTER (508-764-3341); 111 Main 
St., Southbridge. Mon.-Fri. 10 a.m.-6 p.m. 


England. 
BARBARA KRAKOW GALLERY (262-4490), 10 


~-maché juggler by Eugenie Gershoy 
BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri. and Sat. 9 a.m.-5 p.m., 
Sun. 11 a.m.-5 p.m. Through Dec. 31: works by 


549 Tremont St., Boston. Tues.-Sun. noon-5 
p.m. Through-Jan, 2: “Sugar Plum Festival,” 
featuring interactive life-size puppets, a neon 
piano, and live performances. — Mills Gallery, 
Tues.-Sat. noon-4 p.m., Thurs. until 7 p.m. 
Through Dec. 24: “Gifts of Art.” a holiday 
exhibition and sale to benefit the Center. 
BOSTON CITY HALL (725-3245), Government 
Center, Boston. Mon.-Fri. 8:30 a.m.-5:30 p.m. In 
the Bostonian Gallery, eighth fi., through Jan. 1: 
Suzanne May's black-and-white photographs of 
now-dismantied sections of the elevated Orange 
Line. In the Scollay Square Gallery, plaza level, 
through Dec. 29: works on paper by Pam 
Bernard and oil paintings by Caroline Taggart. 
BROADMOOR WILDLIFE SANCTUARY 
(508-655-2296), 280 Eliot St., S. Natick. Tues.- 
Fri. 9 a.m.-5 p.m., Sat. and Sun. 10.a.m.-5 p.m. 
Through Dec. 30: “Inspired by Nature,” wildlife 
paintings by Siddhia Hutchinson. 

CAMBRIDGE ART ASSOCIATION (876-0246), 
25R Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m, Through Dec..27: “‘Affinities,’’ a group show 
with photographs, and 


(494-1994), 1 Kendall Sq.. . 
11:30 a.m.-midnight, Sat. a.m., Sun. 
1-10 p.m. Through Jan. 7: paintings and 


(262-8551), 30 ipswich St., Boston. Mon.-Fri. 10 
a.m.-§ p.m. Ongoing: oil paintings and prints by 
Candace Whittemore Lovely. 

CENTER FOR THE ARTS (413-584-7327), 17 
New South St., Northampton. Tues.-Fri. noon-5 
p.m., Sat. and Sun. 2-5 p.m. Through Jan. 7: 
paintings by Anne Tatiock. and photographs by 
Michael Jacobson-Hardy and Dr. Hugh Tatlock. 
CENTERPOINT (566-5946), 1120 Beacon St., 
Suite 1G, Brookline. Mon.-Thurs. 9 a.m.-5 p.m., 
Fri. 9 a.m.-3 p.m. Through Feb. 28: works by 
israeli-American artist Mickie Klugman-Caspi, 
including iltuminated kétubot 
certificates), mizrahim (wall ornaments), 
calligraphy 


THE CHRISTMAS STORE (491-3505), Porter 
Square Shopping Center, Cambridge. Mon.- 
Wed. 10 a.m.-7 p.m., Thurs. and Fri. 10 a.m.-9 
p.m., Sat. 10. a.m.-6 p.m., Sun, noon-5 p.m:Open 
through Dec> 28. Seasonal crafts store. — 
Second location at 215 Newbury St., Boston, 


guests. 
(536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m: Through Jan. 13: “Holiday Invitational 
Show," paintings and sculpture by Society 


members. 

THE CRANE COLLECTION (262-4080), 73 New- 
bury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Dec. 24: “The Little Picture Show," an 
exhibition of sma-scale American paintings. 
CROMA GALLERY (235-6230), Mon.-Sat., 9:30 
a.m.-5 p.m., Thurs. until 8 p.m., Sun. noon-5 p.m. 
Through Dec. 30: art jewelry by enamelist 
Marianne Hunter. 

DEPOT SQUARE ARTISTS (863-1597), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Also open on Dec. 24, 1-5 p.m. Through Dec. 30: 
“Celebrate with Art,” works in fiber, jeweiry, and 
other media 

ECLIPSE SALON (247-6730), 216 Newbury St., 
Boston. Tues.-Sat. 9 a.m.-6 p.m. Through Dec. 
29: paintings by Evelyn Gandolfi Berde 

88 ROOM (522-7782), 107 Brighton Ave. Aliston. 
Thurs -Sat. noon-6 p.m. Through Dec. 23: 
“Olfaction 


UMBRELLA CENTER FOR THE 
ARTS, Bianchard Trust Gallery (508-371-0820), 
40 Stow St., Concord. Mon.-Fri. 9 a.m.-5 p.m. 
Through Jan. 12: “Small Works,” a group show. 
FEDERAL RESERVE BANK GALLERY 
(973-3454), 600 Atlantic Ave., Boston. Mon.-Fri. 
10 a.m.-4 p.m. Through Dec. 22: “Visions, 
Dreams, and Rituals," exhibition by the New 


Pearl St., Provincetown, Mon.-Fri. 9 a.m.-5 p.m. 
Through Jan. 5: paintings by Garry Mitchell. 
FLEURY GALLERIES (542-8999), 49 Meicher St., 
5th fl., Boston. Sat. and Sun. 1-6 p.m. Through 
Jan. 14: exhibition of Martha's Vineyard land- 
scapes, including photographs by Alison Shaw 
and paintings by Allen 

FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 p.m. 
Through Jan. 30: “Almost Miniatures,” a group 
show of paintings measuring less than 10 by 15 
inches. The gallery will close following this 
exhibition. 

GALLERY 57 (498-9033), 57 inman St., Cam- 
bridge, Mon.-Fri. 8:30 a.m.-5 p.m. Through Dec. 
29: paintings by Pat McDowell. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Closed Dec. 
23-Jan. 1. Through Jan. 20: “Contemporary 
Furniture: 13 Major Fi rs 


igures. 
GALLERY ON THE GREEN (861-6044), 1837 _ 


Mass. Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Dec. 31: “Our Galaxy of 
Stars,” an exhibition of small-scale 


GENOVESE GALLERY (28-4730), 695 Abery 
St., Boston. Tues.-Sat. 10:30 a.m,-5:30 p.m. 
Through Jan. 4: abstract paintings by Jeffrey 
Wi 


lallace. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Through Dec. 23: works by Martin Ahearn. 
HALEY & STEELE (536-6339), 91 Newbury St., 
Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Prints with. historical, sporting, marine, 
architectural, and botanical themes. \ 
HARCUS GALLERY (262-4445), 210 South St., 


HARRIET TUBMAN GALLERY (536-8610), 566 
Columbus Ave., Boston. Mon.-Fri. 10 a.m.-7 p.m. 
Through Jan. 5: recent acrylic paintings by Keith 
Washington. Reception Dec. 15, 6-9 p.m. 

HARVEY AND COMPANY:(536-8025), 251 New- 
bury St., Boston. Tues:-Saf. 10 4.m.-5:30 p.m.. 
Wed. until 7 p.m. Specializes in custom-made 


HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport, Sat. and Sun. 1-5 p.m. 
Contemporary watercolors, oils, and paintings 
by Howard Kline. 

HOWARD YEZERSKI GALLERY (426-8085) 186 
South St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. 


Evgeniy Svyatsky; and “Paper Prayers,” Tom 
Grabosky’s installation of unsigned paper pieces 
by local artists, assembled as a wish of good 
health to people with AIDS 

HUMMINGBIRD ARTS (876-5820), Zero Church 
St., Cambridge. Thurs.-Sat. 10 a.m.-6 p.m. 
Through Jan.: “Season of Returning Light.” a 


group show 

JAMES V. McGOWAN GALLERIES 
(508-263-4724), 252 Littlefield Boxboro. 
Wed. 4-8 p.m., Thurs.-Sat. noon-6 p.m., Sun. 1-5 
p.m. Through Dec. 23: pencil drawings and oil 


paintings by Claire Olivier and recent oil paint- 
ings by James V. McGowan. 

JULIA SAUL GALLERY (508-443-7078), 359 
Boston Post Rd., Sudbury. Tues.-Sat. 10 a.m.-6 
p.m., Thurs. until 8 p.m., Sun. 1-4 p.m. Through 
Dec. 24: “The Primitive Image,” works by 
contemporary American folk artists. 

KAJi ASO STUDIO (247-1719), 40 St. Stephen 
St., Boston. Tues.-Sat. noon-5 p.m. Through 
Jan.: “December Show 1989," a multi-media 
group exhibition with concerts and poetry 


. readings. 

KENNEDY STUDIOS (267-6589), 167 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-7 p.m., Mon. and 
Sat. 10 a.m.-6 p.m., Sun. noon-§ p.m. Through 
Dec. 31: “Back to Life,” oil paintings by Martha 
Glinski with musical influences. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St.,, Boston. Wed.-Sun. noon-6 p.m. Through 
Dec. 30: “Strangely Painted Furniture and Other 
Things,’ works by Chris Maxedon 

LESAFFRE WILSTEIN GALLERY (437-7761), 4 
Clarendon St., Boston. Tues.-Fri. 10 a.m.-7 p.m., 
Sat. 10 a.m.-5 p.m. Through Dec. 23: “New Color 
Photography" by Leslie Kahl and Bruce 
Rogovin; and “Wearable Art,” featuring hats, 
jackets, scarfs, and jewelry by local artists. 
LEVINSON KANE GALLERY (247-0545), 14 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Dec. 30: Parallels,” sculpture and 
works on paper by Linda Ross and Dean 
Nimmer. 

MARIO DIACONO GALLERY (437-7706), 84 
Peterborough St., Boston. Wed.-Sat. noon-5 


p.m. Through Dec. 23: Works by Georg Baselitz. 


MIDDLE EAST RESTAURANT (354-8238), 472 
Mass. Ave., Cambridge. Cail for hours. Through 
Jan. 9: abstract paintings by Peter 

MOBILIA (876-2109), 358 Huron Ave., Cam. 
bridge. Mon.-Fri. 11 a.m.-6 p.m., Sat. 10 a.m.-5 
‘p.m. Through Dec. 31: new works by Tim 
Harding, furniture by John McNaughton, and 
beaded sculpture and jewelry by Joyce C. Scott; 
jewelry by Earl Pardon and sculpture by Thomas 
Uebelherr; and a group show by gallery artists. 
MONMOUTH GALLERY (277-7334), Church of 
Fri. 10 a.m.-2 p.m. Through Dec. 31; retro- 
spective of watercolors, monoprints, and 
etchings by Dorinda Burrows. 

MORGAN GALLERY (536-2686), 222 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Glass 


contemporary 
with an exhibitionat the Museum of Fine Arts. 
NOSTALGIA FACTORY (236-8754), 324 New- 
bury. St., Boston. Mon.-Sat. 114 a.m.-7 p.m., Sun. 
noon-6 p.m. Through Dec. 31: “Batteries Not 
Included,” ads with themes. 
ORIGINS GALLERY OF TRIBAL ARTS 
(277-0530), 1382 Beacon St., Brookline. Tues.- 
Sat. 11 a.m.-6 p.m., Thurs. until 7 p.m., Sun. 1-5 
p.m. Through Dec. 31: “Exotic Adornments: 
Jewel?y and Clothing from Afar,” handcrafted 
items from Africa, Asia, and Latin America. 
PAUL SOROTA FINE ARTS (267-1551), 224 
Newbury St., Boston. Mon.-Sat. 10 a.m. to 6 
p.m., Wed.-Fr. until 9 p.m., Sun. 1-5 p.m. 
Ongoing: exhibition of stone sculptures from 
Zimbabwe 
PINCH POTTERY (413-586-4509), 179 Main Si. 
Northampton. Mon.-Sat.10 @.m.-6 p.m., Thurs. 
and Fri. until 9 p.m., Sun. noon-5 p.m. Through 
Jan. 13: “The Hearth,” a group show of 


ceramics by Wayne Higby, glassworks by Dale 
Chihuly, and wood turnings by Bob Stocksdale 
SOUTH SHORE ART CENTER (383-9548), 119 


Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
10 a.m.-1 p.m., Sun. 1-4 p.m. Through Dec. 
“Contextures |I,"" wearable art in fiber and 


i 


GALLERY 988-7410, Leventhal-Sidman 


media works utilizing the windows of the gallery. 


_ STATE STREET BANK, 225 Franklin St., Boston. 


Closed .Dec. 23-Jan. 1. 


VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. and Sun. 
noon-5 p.m. Through Dec. 30: “Women Artists of 
Moscow and Leningrad, “contemporary Russian 
paintings. Through Jan. 6: “Small Works,” an 
exhibition of sculptures and paintings, shown 
jointly with the Arden Gallery 
VOSE GALLERIES (536-6176), 238 Newbury St., 
Boston. Mon.-Fri. 8 a.m.-5:30 p.m., Sat. 9 a.m.-4 
p.m. Through Feb: annual exhibition of oils, 
watercolors, and pastels priced under $25,000. 
WORCESTER CENTER FOR CRAFTS 
(508-753-8183), 25 Sagamore Rd., Worcester. 
Mon.-Thurs. 9 a.m.-8 p.m., Fri. and Sat. 9 a.m.-5 
‘p.m. Through Jan: 6: etchings, lithographs, 
montoprints, and woodcuts by members of the 
Experimental Etching Studio of Boston; and "Up 
the Wail,’ editorial cartoons by David 


20E GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Dec. 
23: “Guests of the Shelter,” portraits of families 
and individuals at the Long Island Shelter. 


MUSEUMS 


Museums and libraries may have different 
schedules the week between Christmas 
and New Year's Day. Call ahead before stepping 
out. 


ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Jan. 14: 17th annual exhibition by the Boston 
Printmakers; and a fragment collage by Ikuko 


Burns. 
BLITHEWOLD GARDENS AND ARBORETUM, 
(401-253-2707), Ferry Rd., Bristol, Ri. Grounds 
open on Dec. 22, 23, and 26-30 from noon to 8 
p.m. Admission $5, $2 for children. “Winter 
Wedding: A Romantic Christmas at Blithewold" 
features holiday decorations and wedding finery 
from 1910-20. 

BOSTON PUBLIC LIBRARY (536-5400, x366), 
Copley Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m., 
Fri. and Sat. 9 a.m.-5 p.m. Art and architecture 
tours given on Mon. at 2:30 p.m., on. Tues. and 
Wed. at 6:30 p.m., and on Thurs. and Sat. at 11 
a.m. Through Dec. 31 in the Research Library: 
exhibition marking the 175th season of the 
Handel & Haydn Society: in the Wiggin Gallery: 
“Play Ball,” featuring photos of Babe Ruth, Ted 
Williams, Dizzy Dean, and other baseball greats. 


CARDINAL 
235 St., Weston. Tues.- 


4 Wharf, 300:Gongress St., Boston. Tues.-Sun. 10 
a.m.-$p.m., Fri. until 9 p.m. Admission $6, $5 for 
children over two and seniors, $2 for one-year- 
olds, $1 for all on Fri. after 5 p.m. “Winter 
ing Dec. 26-30 at 1 and 2 p.m. The museum 
includes a Japanese house, a comic-strip- 
making station, and art by local children refiect- 
ing their ideas on the future. “Ahead to the Past" 
features a depiction of a Jewish family in 1930s 
Boston. Through Jan. 7: “The RECYCLE Gallery 
of industriai Art 

CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 
p.m. Free. Through Jan. 28: “Samuel Butler: 
wet piates by the author of The Way of Ail Flesh. 
deen State 
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/ 
. handmade objects in fireplace settings. Also, _ mat 
: ‘ displays of teapots, dolls, and architectural 
building blocks. 
Newbury St., Boston. Mon.-Sat. 10 a.m.-6 p.m. a 
: Through Jan. 13: “Sea and Sky,” abstract 5 
SARGENT GALLERY (508-465-8769), New- 
buryport Art Assn., 65 Water St., Newburyport. ae 
: 3 Daily 1-5 p.m. Through Dec. 24: Christmas show. a 
SCITUATE ART ASSOCIATION (545-6150), 131 

~ Front St., Scituate Harbor. Tues.-Sat. 10 a.m.-5 7 

: p.m., Sun. 1-5 p.m. Original paintings, mono- or 

175 Newbury St., Boston. Mon.-Sat. 10 a.m.-6 

“American Studio Furniture: The New England 

= Contingent.” — 101 Arch St., Boston. Mon.-Fri. 

11 a.m.-7 p.m. Through Jan. 19: “Twenty Years 

of Contemporary Craft," works on loan from the 
: Museum of Fine Arts, including furniture by 

FINE ARTS WORK CENTER (508-487-9960), 24 
CAMBRIDGE BREWING COMPANY GALLERY ee 
sculpture by Beth Palmer 
CANDACE WHITTEMORE LOVELY STUDIO nee 
| Boston. Tues.-Sat. 9:30 a.m.-5:30 p.m. Through = 
Jan. 18: “Artists’ Furniture,” exhibition of 
furniture by Richard Artschwager, Jenny c 
Through Dec. 30: annual show and sale by the Holtzer, Sol LeWitt, and others 7 
Northeast Connecticut Artists Guild. with same hours. Open-through Dec. 24 sculpiures Dy Patt and WOrkKS Dy Andy 
. ART TAP (864-7887), Porter Exchange Bidg., CLARK GALLERY (259-8303), Lincoln Station, Warhol, Roy Lichenstein, David Hockney, Jim 
f 1815 Mass. Ave., Cambridge...Mon.-Fri. 10 —Lincoin. Tues.-Sat. 10 a.m.-5.p.m. Through Dec. Dine, and Frank Stella. Through Jan. 18: : 
a.m.-9 p.m., Sat. 10 a.m.-8 p.m., Sun. noon-6 23: “Seventh Annual Salon Show,’ paintings, obsidian sculpture by Roger Dane. Chaet: Five Decades of Drawing ics 
p.m. Through Dec. 31: paintings and ceramic drawings; prints, furniture, jewelry, sculpture, NIELSEN GALLERY (266-4835), 179 Newbury 2 
jewoky by Pate; and. Tues-Sat 10 am-530 pm 
clocks, ceramics, jewelry, and hand-painted Thréugh Jan. 6: “Invitational Smaii Paintings” 
clothing by other artists. jewelry. Through Dec. 30: works on paper. by show: Through Feb. 10: “American Studio Exhibitions of American and foreign stamps, 
ATLANTIC CENTER FOR THE ENVIRONMENT Furniture: The New England Contingent," a antique post-office games, and other postal 

(508-356-0038), 39 South Main St., ipswich. memorabilia. 
Mon.-Fri. 10 a.m.-4:30 p.m. Through Jan. 31: CHILDREN’S MUSEUM (426-8855), Museum 
“Scenes from the Atlantic Region,” a photogra- 
phy and art exhibit featuring scenes from eastern 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 Through Dec. 23: “Apollo inspiring an Epic 

: p.m. Through Jan. 10: works by Cameron Shaw. Poet,” works by Soviet conceptual artists 
BETH URDANG FINE ART (424-8468), 207 Tatyana Arzamasova, Lev Evzovitch, and 
Newbury St, Boston. Sat. 10 a.m.-6 p.m. 
Sculpture, and Works on Paper from the Years 
1909-1989," including a drawing by Alexander ; 
Calder, a watercolor by Charles Demuth, and a 

BOSTON CENTER FOR THE ARTS (426-7700). 
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Ribs 


WIN A $1,000 


Open Mon.-Sat. 9: 
245 WASHINGTON ST. ST. (1 BLK FROM STATE 


~ Dealer info. (617) 248-0773 


Graceful. Lively. Sensational. 
Daytime. Lunchtime. Nighttime. 
Anytime. Make the time. Make the move. 


OUR GIFT TO YOU: HOLIDAY SPECIAL $100 OFF** 
NOW THROUGH CHRISTMAS 


KENMORE SQ. 
266-5643 


“COPLEY SQ. “WATERTOWN SQ. 
“926-2700 


536-3377 


“WHERE THE BEST TEACHERS MAKE THE DIFFERENCE — 


CAMBRIDGE 
492-4680 


*“NEWTON/WELLESLEY 
237-6465 


*"Wnen you join our | year program (Programs and facimes vary with locaton) ex @ 


Continued from page 31 
Mon.-Fri. 9 a.m.-5 p.m., Sat. 9 a.m.-3 p.m. Free. 
Through Jan. 31: “‘Celebrate!- Massachusetts 
Community Bands and Agricultural Fairs,” 
photographs and artifacts. 

COMPUTER MUSEUM 300 Con- 
gress St., Boston. Tues.-Sun. 10 a.m.-5 p.m., Fri. 
until 9 p.m. Admission $5, $4 for students and 
seniors, free for children under five, half-price for 
all Fri. 5-9 p.m. Tours on Sat. and Sun. at 1:30 
and 3 p.m. Robot shows and computer-animated 

presented daily. 


noon-4:30 p.m., Sat. and Sun. 14:30 


_ Rd., Lincoln. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Guided tours at 2 p.m. on Sat. 
and Sun. Admission $3, $2 for students and 


rid 


Sebring: 
a.m.-10 p.m.: 


EDAVILLE RAILROAD (508-866-4526), Rie. 58, 
South Carver. Mon.-Fri. 4-9 p.m., Sat: and Sun. 
2-9 p.m. Admission $9.50, $6.50 for children. 


ESSEX INSTITUTE (508-744-3390), 132-Essex 


Eim St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 
Sun. 1-5 p.m. Admission $2, free for students. 


knighthood 

INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. Wed. and 
Sun. 11 a.m.-5 p.m., Thurs.-Sat. 11 a.m.-8 p.m. 


Sun. at 2 p.m. Through Jan. 7: “On the Passage 
of a Few People Through a Rather Brief Moment 


in Time: The Situationist international 1957-72," 


Thurs. 11 a.m.-2 p.m. and 4-7 p.m., Fri. 1-4 p.m., 
Sat. noon-3 p.m. and 5-8 p.m., Sun. noon-3 p.m. 
ISABELLA STEWART GARDNER MUSEUM 
(566-1401), 280 the Fenway, Boston. Tues. 
noon-6:30 p.m., Wed.-Sun., noon-5 p.m. Ad- 
mission $5, $2.50 for students and seniors, free 
for children, free for all on Wed. The museum, 


Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
free on 
Sat. “Factory Labor: Shaping Work in America,” 


featuring antique . Through 
Jan. 28: “NEWS ‘89: Contemporary Hand- 


Park, Boston. Tues.-Sun. 9 a.m.-5 p.m,,.Fri. until 
9 p.m. Closes on Dec. 24 at 2 p.m. Open dn Jan. 
1, 9 a.m.-5 p.m. Admission $6, $4 

four to 14 and seniors. Includes 
demonstrations, a nine-foot-high incubator with 
baby chicks, the theater of electricity (with indoor 


coast of Australia, begins Tues.-Fri. at 11 a.m., 1, 
2, 3, 7, and 8 p.m., with additional shows on Fri. 
at 6 and 9 p.m.; on Sat. on the hour from 10 a.m. 
to 9 p.m.; and on Sun. on the hour from 11 a.m. to 
8 p.m. “Chronos,” by the director of Koyaanis- 
qgatsi, begins Thurs. at 9 p.m., Fri. at 6 and 10 


four to 14 and seniors. Two special programs, 
“The Christmas Star” and ‘The Winter 

Star,” replace regular shows in Dec. “The 
Christmas Star” begins Tues.-Fri. at 11 a.m., 
1:30, and 3:30 p.m., with an additional show on 


Fri. at 7 p.m.; on Sat. at 11:30 a.m., 12:30, 1:30, 
2:30, and 3:30 p.m.; and on Sun. at 12:30, 1:30, 
2:30, and 3:30 p.m. “The Winter Wishing Star” 
begins on Fri. and Sat. at 4:30 p.m. 

MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Boston. Tues.-Sun. 1-5. p.m. 
Admission $1.25. Photography, painting, 
sculpture, and graphic arts relating to African- 
American heritage. 

MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Wed.-Sun. 10 a.m.-5 p.m. through Dec. 31. 
Admission $4, $2 for students and seniors. Dec. 
27-30: “Young Inventors’ Workshop Competi- 
tion and Car Show,” a chance for youngsters to 
create the cars of their dreams from recycied 


Wharf, Boston. Mon.-Fri. 9 a.m.-5 p.m., Thurs. 
until 8 p.m. (except on Dec. 28), Sat. and Sun. 9 
a.m.-6-p.m. Closes on Dec. 24 at 3 p.m. and 
closed on Dec. 25. Admission $7, $6 for students 
and seniors, $3.50 for children. Includes ‘Stick 
Your Neck Out: A Closer Look at Turtles”; 


week of special films and exhibits. 
NEW ENGLAND QUILT MUSEUM 


(508-452-4207), 256 Market St., Lowell. Tues.- 
Sat. 10 a.m.-4 p.m., Sun. noon-4 p.m. Admission 


west. 

NEWTON FREE LIBRARY (552-7145), 414 
ai Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. and Sat. 9 a.m.-5 p.m., Sun. 1-4 p.m. 
Through Dec. 29: “Batik Paintings by Margaret 
Huong Primack” and hand-painted tiles by Alicia 


NORMAN ROCKWELL MUSEUM 
Daily 


Protest: Old South Meeting House Re- 
members.” 
OLD STATE HOUSE/THE SOCIE- 


(787-7678), 1175 Soldiers Field Ad., Boston. 
Thurs. 11 a.m.-8 p.m., Fri. and Sat. 11 a.m.-5 
p.m., Sun. noon-5 p.m. Admission $3.50, $2.50 


European a gallery 
18: “Epic and air Damsels: European 


* 3 an exhibition of works by avant-garde European 
Subversion: Video from Yugoslavia,” a program 
i of 14 short videotapes screened on a daily : 
at rotating basis. Video screenings Wed. 2-5 p.m., 
} 
YOUR CHOICE 
Mighty M Ribs $10.65 
ee) a aa Po robots and interactive computers; “The Honey- built in the style of @ 15th-century Venetian 
ibs & 10.65 0 Dealers: andques, clothing, imports, gifts, well Animals," sculptures made from computer —_ palace, houses art collected by isabella Stewart ee 
Ribs & Chicken jewelry conmetics. toys, food more. components; and historical exhibits. Dec. 26-30: Gardner (1840-1924) which spans more than 30 
“Invention Days,” with workshops for young centuries. Among the highlights are portraits by : 
| The Prudential The’ st.®) | inventors and demonstrations of skiing robots Manet, Degas, Sargent, and Whistler; Italian materials. Through Feb. 25: “Putting America on oe: 
Center ROUNd and other creations from the MIT Artificial | Renaissance paintings by Botticelli, Raphael, Wheels: New England Paves the Way,” featuring : 
(Arcade Level) Y Intelligence Laboratory. Through Jan. 4: “Com- —_and Titian; and the first canvas by Matisse tobe 24 mint-condition, New England-made autos. 
247-0500 ROUND & puter Art in Context: SIGGRAPH ‘89 Art Show," included in a museum collection. Through Feb. 4: NEW ENGLAND AQUARIUM (742-8870), Central 
_and other locations featuring poly-dimensional works on videotape, “Mrs. Gardner's Circle: Henry James, Francis 
= interactive environments, and a giant moving Marion Crawford, Amy Lowell, and T.S. Eliot,” : 
sculpture. including letters, photographs, and other 
a ington Rd., Concord. Mon.-Sat. 10 a.m.-4 p.m., JOHN F, KENNEDY LIBRARY AND MUSEUM 
Su ort American Heart Sun. 1-4 p.m. Admission $4, $3 for seniors, $1.50 (929-4539), Columbia Point, Dorchester. Daily 9 : 
a = for children. Through Dec. 30: “Trees of  a.m.-5p.m. Admission $3.50, $2 for seniors, free ‘Rivers of the Americas,” with animals from the ae 
: Association Christmas,” featuring decorations from the for children. Free tours for seniors Wed. at 2:30 Amazon and Connecticut Rivers; the Caribbean Mite 
: research : 1800s to the 1950s. p.m. JFK photographs, audio-visual presenta- Coral Reef tank, a four-story exhibit with a green va 
z “ WERE FIGHTING FOR CURRIER GALLERY OF ART (603-669-6144), tions, and memorabilia. moray 6el and a nurse shark: and the ecology- = 
| YOUR LIFE 192 Orange St., Manchester, NH. Tues.-Sat.10 MUSEUM OF AMERICAN TEXTILE HISTORY oriented “Boston Harbor: The Place, the Prob- a 
; a.m.-4 p.m:, Thurs: until 10 p.m., Sun. 2-5 p.m. tem, the Plan." Daily dolphin and sea-lion shows Guat 
: i Free: Through Jan. 14: “New Hampshire Art aboard the Discovery. Dec. 23-31: “Sharks,” a on 
... _ | juried show of paintings, photographs, and a 
n's PO cessories: Silver Tea Services trom the Per- 
post? a @ manent Collection.” : $2, $1 for children over 12 and seniors. includes fe 
: (@) : DANFORTH MUSEUM OF ART (508-620-0050), MUSEUM OF FINE ARTS (267-9300), 465 commissioned pieces by New England quilt oS 
K TR Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 artists, and antique quilts. Through Dec. 31: “On 
ROC = =. p.m., Wed. until 10 p.m.; West Wing open Thurs. the Wall," ‘contemporary quilts from the North- a 
gh ae and Fri. until 10 p.m. Admission $6, $5 on Thurs. ue 
for children. Ongoing: ‘Masks: Making Faces," and Fri, after 5 p.m., $5 for seniors, free for 
an exhibition on ancient and ethnic masks and children, free for all on Sat. until noon. introduc- 
contemporary works; and “For the Armchair tory walks through all collections begin at 11 a.m. 
te Traveler: Three Centuries of British Works on and2p.m. Tues.-Fri. and at 11 a.m. and 1:30p.m. 
naa Sa ses Paper,” with etchings, engravings, and litho- on Sat. “Painting and Decorative Arts Walk” 5 
graphs. Through Dec. 31: “Vision and Revision: begins at. noon Tues.-Fri. “Asian, Egyptian, and 
td Recent Art from the Netherlands,” including Classical Walk” begins at 1 p.m. Tues.-Fri. 
sculpture, paintings, videos, and photography. Spanish-language tours begin at 11:30 a.m. on 
DeCORDOVA MUSEUM (259-8355), Sandy Pond first Sat. of the month. Call x368 for am.-5 p.m. Admission $4, $1 for children. 
information about adult group tours, x310 for Through Jan. 15: “Seasons Greetings from 
information about youth group tours, or x302 for Norman Rockwell: Holiday Images from Hall- 

information about tours for the disabled and mark Cards.” Through Jan.: “One Nation In- 
. seniors. Contemporary American art, with an visually-impaired (TTY/TDD 267-9703). divisible? Images of Black Americans: 
— AA Gallery. Through Feb. 18: “Faces of Asia: 1934-1967, by Norman Rockwell.” 
Portraits from the Permanent Collection,” includ- SOUTH MEETING HOUSE (482-6439), 310 
ing Indian miniatures, Japanese screens, and Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Chinese handscrolis. The exhibition is sub- Admission $1.75 adults, $1.25 for students and 
a divided by three themes: ‘Kings, Courtiers, and seniors. An 18th-century Puritan meeting house 
Generals,” “Monks, Sages, and Sufis,” and with historical exhibits. Ongoing: “in Prayer and 
i \ “Artists, Actors, and Beautiful Women.” 

— Carter, C. Brown, and Tort Galleries. Through 
- Mar. 11: “New American Furniture,” works by 25 
contemporary artists; and “Weston's Westons: ashington St, Boston. 

es 2 ER 29 re Portraits and Nudes,” photographs by Edward Mon.-Fri. 10 a.m.-4 p.m., Sat. 9:30 a.m.-5 p.m., a 
a pECEM® Weston (1886-1958). Sun. 11 a.m.-§ p.m, Admission $1.25, 75¢ tor if 
3 day — Foster Gallery. Through Feb. 25: “Agnes seniors and students, 50¢ for chiidren. Ongoing: 
; i F pil Antique steam-engine train rides, petting z00, Martin/Donald Judd,” large scale paintings by Revolutionary War artifacts, paintings, prints, ne 
a Cw ale ; eal, carousel rides. Through Jan. 7: “Holiday Light Martin and geometric sculptures by Judd; and — wood carvings, and ship models. an 
somertv" Spectacular, with 200,000 lights illuminating the  “Trautes Heim (Home Sweet Home),” a photo- OLD STURBRIDGE VILLAGE (508-347-3362), 
pe graphic installation by German artists Bernhard Rte. 20, Sturbridge. Tues.-Sun. 10 a.m.-4 p.m. 
pul and Anna Blume. Admission $12, $6 for children six to 15. Re- 

; "N Ge aft s St, Salem. Tues.-Sat. 9 a.m.-5 p.m., Thurs. until © — Gund Gallery. Through Dec. 31: “Textile creation of 1830s New England town. includes i 
pr 9 p.m. Sun. 1-5 p.m. Admission $5, \$4 for Masterpieces,” including @ 16th-century Inca tavern sign exhibit; J. Cheney Wells Clock 
seniors, $2.50 for children. Gardens, historic shroud, Paracas embroidery from Peru, an 18th- Gallery; the Emerson Bixby House, 19th-century 
ne smuze SABIAN fibsog houses dating back to 1684, and a research century . temple hanging from a Lamaist 4. 

library. Museum features silver, glass and monsatery in Beijing, and works from indian, and Other Social Enjoyments,” exploration 

ceramics, portraits and landscape paintings, and 19th-century leisure activities; and “To Build a 
dolls and toys. Also includes the Gardner- House,” exhibit on the construction of buildings 2 
: Pingree House, a restored 1804 Federal in the early 1800s. 
townhouse designed by Samuel McIntire (open PAUL REVERE HOUSE (523-2338), 19 North Sq., ; 
bis ; Tues.-Sun. 1-5 p.m. only). Through Apr. 1: Boston. Daily 9:30 a.m.-4:15 p.m. Admission $2, 
‘: eof “Frank Cousins of Salem: Photography and the $1.50 for students and seniors, 50¢ for children. 
y Colonial Revival.” Wed. at 2 p.m.: the Ninots —_ through Nineteenth Centuries,” " Restored 17th-century house owned by Revere r 
i ee ee Puppet Theater performs a “Winter Almanac.” — Lectures are free with museum admission, during the Revolutionary War. Next door is the : 
FITCHBURG ART MUSEUM (508-345-4207), 185 except as indicated. Thurs. at 11 a.m.: gallery  Pierce/Hichborn House, a Georgian brick build- 
— Through Jan. 7: “Artful Crafts lll,” original works MUSEUM OF OUR NATIONAL HERITAGE East india Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 

in clay, fiber, glass, wood, paper, silver, andgold. (861-6559), 33 Marrett Rd., Lexington. Mon.-Sat. Sun. and holidays noon-5 p.m., Thurs. until 9 

er “, i erase ae eee Through Feb. 25: “Nineteen on Paper: Artists 10 a.m.-5 p.m., Sun. noon-5 p.m. Free. Through _ p.m. Admission $4, $3 for students and seniors, 
i es eee . from Rhode Island”; “Brewster Luttrell: New Jan. 7: “A Tur of the Century Christmas.” $1.50 for children six to 16. Tours given at 2 p.m. 

ee: Works,” assemblages of broken furniture, wom Through Jan. 14: “Rustic Furniture.” Through daily. Ongoing: a collection of marine paintings - : 

fabric, and other objects; and “Sex, Death,and Feb. 25: “Turn of the Century,” exhibition on and drawings; galleries devoted to porcelains, 

the History of Photography: Photographs by Kar! immigration and the reform movement preceding lacquerware, ivory, furniture, and silver of the * 

Baden.” World War i. Through Apr. 22: “Travels Among China Trade; “Tribal Style: Selections from the 

FRENCH LIBRARY (266-4351), 53 Marlborough the Indians: A Catlin Portfolio,” 19th-century African Collection”; “Steamship Travel”; and 
St., Boston. Tues.-Sat. 10.a.m.-5 p.m., Wed. and ~ lithographs by George Catlin. Wed. at 1 p.m.: ‘‘Tollers and Tattlers: Massachusetts Waterfowl 

— Thurs. until 7 p.m. Through Dec. 30: “Survivors teddy bear contest, open to all visitors. Fri. the Decoys, 1840-1940." 
of. the French Revolution,” photographs of 22nd at 3 p.m.: Christmas ornament workshop PROVINCETOWN ART ASSOCIATION & MU- ad 
French aristocrats in modern society, by Lauren _for children. SEUM (508-487-1750), 460 Commercial St., 
a Greenfield. MUSEUM OF SCIENCE (723-2500), Science Provincetown. Fri.-Sun., noon-5 p.m. Admission 
FULLER MUSEUM OF ART (508-588-6000), 455 $2, $1 for students and seniors. Through Jan. 7: 
Oak St. Brockton. Tues.-Sun. noon-5 p.m., “Artists’ Eye Exhibition,” works from the per- 
7 Thurs. until 9 p.m. Admission $2, $1 for students manent collection by Oliver Chafee, Sideo 
and seniors, free for all on Sat. and on Thurs. Fromboluit, Milton Avery, and others. 
after 5 p.m. The museum is devoted primarily to SPORTS MUSEUM OF NEW ENGLAND 
19th- and 20th-century American art, with 

collections of contemporary crafts. Ongoing:  thunder-and-lightning shows daily), and hands- 

.. thin “Motif and Meaning: Classicism in America,” on computer exhibits. Dec. 26-Jan. 1: “Trains, 
; SS. Oi wor a se decorative arts and sculpture. Through Dec. 31: Trains, Trains,” the annual exhibition of mode! _for children over five, free for seniors. Interactive 
7 eo re —_— “Naomi Ribner in the Back Space,” a mixed- trains from different eras. Through Jan. 15: ; videos, large-screen TV, vintage rowing ma- 

_| Media work on paper. Through Jan. 14 in the “Animal Art,” paintings and sculptures collected chines, video library and displays. 

dae Children’s Gallery: “Wild and Tame: Artists Look by the Society of Animal Artists. Through Dec., SPRINGFIELD MUSEUM OF FINE ARTS 

: . iia = sees. at Animals.” Through Feb. 11: “Resonant 1990: “Mapping the Roof of the World,” (413-732-6092), 220 State St., Springfield. Wed. 

Abstraction,” a group show of contemporary exhibition on geographic mapping with a scale and Fri-Sun. noon-4 p.m. Free. Includes im- 

paintings, sculpture, and mixed-media pieces. model of Mount Everest. Call 723-2510 for group pressionist, expressionist, and early modern- 
: Through Feb. 18: “image in Context,” a group reservations or TTY 227-3235 for information 
: ; ‘ Mar. 11: “Enchanted Worlds: Ed Young," an § — Laser show admission $6, $4 for children and 

roe i aaa exhibition of children's book illustrations. seniors. No laser shows on Dec. 24. “Summer of : ; 

; HAMMOND CASTLE (508-283-2080), 80 ‘69, with music by the Doors and the Rolling 18: “With an Eye for Detail: Northern Renais- 
Hesperus Ave., Gloucester. Daily 9 a.m.5 p.m. Stones, begins Thurs.-Sat. at 8:30 p.m. “Grateful sance Prints from the Permanent Collection.” 

Admission $3.50, $3 for seniors, $2 for children Dead,” begins Sun. at 8:30 p.m. “Pink Floyd” USS CONSTITUTION MUSEUM (426-1812), 

six to 12. Re-creation of a medieval castle begins Fri. and Sat. at 10 p.m. “Laserium Charlestown Navy Yard, Boston. Daily 10 a.m.-4 
i uments: Spear aad housing an 8,200-pipe organ and art from Zodiac,” with New Age music and jazz, begins- p.m. Admission $2.50, $2 for seniors, $1.50 for 
iit, Roman, medieval and Renaissance periods. Fri.-Sun. at 5:30 p.m. Children six to 16. Ongoing: “Command Center,” 

HIGGINS ARMORY MUSEUM (508-853-6015), _ — Omni Theater admission $5, $3 for children a computer-simulated voyage from Boston to 
100 Barber Ave., Worcester. Tues.-Fri.9 a.m.-4 and seniors. ‘The Great Barrier Reef," a film Gibraltar; and “Treasures of Old Ironsides.” 

p.m., Sat. and Sun. noon-4 p.m. Admission $4, about the underwater world off the northeast WADSWORTH ATHENEUM (203-278-2670), 600 
$2.75 for children five to 12 and senior citizens. Main St., Hartford, CT. Tues.-Sun. 11 a.m.-5 
Dec. 26-29: school vacation workshops for p.m. Admission $3, $1.50 for students and 
children under 15. Call for details. Through Feb. seniors, free for children, free for all on Thurs. 

25: “Return to Camelot,” an exhibition of 19th- and on Sat. before 1 p.m. Collections of 
. century children's books, games, and toys with American and European paintings and sculpture, 

o as well as glass, silver, Wallace Nutting furniture, 

P| p.m., and Sat. at 10 p.m. and Meissen porcelain. The second floor of the 

admission $5, $8.50 for children Morgan Bulking features the .Parpont Morgen 
(Across trom Grossman s at collection of American decorative arts. Through 

Po pa Ate aot Admission $4, $3 for students, $1.50 for children Dec. 24: “Robert Mapplethorpe,” the con- ao 
homoerotic images. Through Dec. 31: “The 


realist Paintings from the Wadsworth 
Atheneum.” 


WENHAM MUSEUM (508-468-2377), 132 Main 
St., Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. and 
Sun. 1-5 p.m. Closed on Dec. 24 and 25. 
Admission $3, $2.50 for seniors, 75 cents for 
children. Through Jan. 31: “Trains Unlimited 
exhibition of railroad memorabilia and opera- 
tional models. 

WHISTLER HOUSE MUSEUM OF ART 
(508-452-7641), 243 Worthen St., Lowell. Tues.- 
Sat. 11 a.m.-4 p.m., Sun. 1-4 p.m. Admission $2, 
free for children. The Whistler family arrived in 
1834, and young James spent his first three 
years here. The permanent collection includes 
etchings and lithographs by Whistler. 


. WORCESTER ART MUSEUM (508-799-4406), 55 


Salisbury St., Worcester.. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Library 
closed on Dec. 23 and 30. Admission $3.50, $2 
for students and seniors, free for children. The 


Asian art in its Chinese, Japanese, indian, and 
Islamic galleries. New acquisitions include 
Korean ceramics from the 5th and 6th centuries. 
The recently-opened American Portrait Minia- 
ture Gallery includes works by John Singleton 
Copley, James Peale, Robert Fulton, and Ed- 
ward Savage. Through Jan. 21: “The Revenge of 


the 47 Samurai," multi-color woodblock prints 


from Japan. Through Jan. 28: ‘Jean Lurcat: The 
Moissons Tapestry.” 


‘PHOTOGRAPHY 


BOSTON CITY HALL (725-3245), Government 
Center, Boston. Mon.-Fri. 8:30 a.m.-5:30 p.m. In 


Line. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Feb. 3: “Focus on Infinity: 
American Astronaut , 1962-1972.” 
CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 
p.m. Free. Through Jan. 28: “Samuel Butler: 
wet plates by the author of The Way of All Flesh. 
DeCORDOVA MUSEUM (259-8355), Sandy Pond 
Rd., Lincoin. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Guided tours at 2 p.m. on Sat: 
and Sun. Admission $3, $2 for students and 


tion,” including views of some of the world's 
tallest mountains. 
FITCHBURG ART MUSEUM (508-345-4207), 185 
Elm St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 
Sun: 1-5 p.m. Admission $2, free for students. 
Through Jan. 7: “Sex, Death, and the History of 
i Photographs by Karl Baden.” 
NCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Sat. 10 a.m.-5/p.m., Wed. and 
Thurs. until 7 p.m. Through Dec. 30: “Survivors 
of the French Revolution,” photographs of 


GALLERY AT CORNERSTONE (890-3773), 123 


Second Ave., Waltham. Mon.-Fri.” 8:30 a.m.-5 
ee Dec. 27: photographs by Neal 
Ra 


GROVE STREET GALLERY (508-755-7931), 100 
Grové"St.; Worcester. Wed.-Sun. noon-5 p.m. 
Through Dec. 22: “Seasons of Our Own,” an 
exhibition by the Sunday Photography Group. 
HARVARD SEMETIC. MUSEUM (495-3123), 6 
Divinity Ave., Cambridge. Mon.-Fri. 11 a.m.-5 
p.m. Admission $2, $1 for students and seniors. 
Through Dec. 31: “The Holy Land Then and 
Now,” paired photographs of 49 sites in present- 
day Israel, taken in 1857 and in 1961-83. 

LEE GALLERY (395-8913), 119 Charles St. 
Boston. Mon.-Sat. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Through Jan. 12: “Gordon Coster: Photo- 
journalist from the 1940s.” 

LESAFFRE WILSTEIN GALLERY (437-7761), 4 
Clarendon St., Boston. Tues.-Fri. 10 a.m.-7 p.m., 
Sat. 10 a.m.-5 p.m. Through Dec. 23: “New Color 
Photography” by Leslie Kahi and Bruce 


Rogovin. 

LYNN HISTORICAL SOCIETY (592-2465), 125 
Green St., Lynn. Mon.-Sat. 1-4 p.m. Through 
Jan. 6: “Cambodian Survivors in the USA,” 


Cambridge. Tues.-Fri. 9 a.m.-5 p.m., Sat. and 
Sun. noon-4 p.m. Donation $2. Through Dec. 31: 


MUSEUM OF FINE ARTS (267-9300), 465 
Ave., Boston. Tues.-Sun. 10 a.m.-5 

p.m., Wed. until 10 p.m.; West Wing open Thurs. 
and Fri. until 10 p.m. Admission $6, $5 on Thurs. 
and Fri. after 5 p.m., $5 for seniors, free for 
children, free for all on Sat. until noon. Through 
Feb. 25: “Trautes Heim (Home Sweet Home),” a 
artists 


“Weston’s Westons: Portraits and Nudes,” 
photographs by Edward Weston (1886-1958). 
NECCO PLACE (426-7744), the Alternative 
Space, 1 Necco PI., Boston, Mon. noon-7 
Tues.-Fri. noon-midnight, Sat. 7:30-midnight. 
Through Dec. 31: “Exposures,” a group show by 
local 


NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), 537 Comm. Ave., Boston. Mon.-Fri. 9 
a.m.-4 p.m. Through Dec. 22: “A Day in the Life 
of Boston,” by 150 students, all 
taken in the city on Nov. 1, 1989. 
PHOTOGRAPHIC RESOURCE CENTER at Bos- 
ton. University (353-0700), 602 Comm. Ave., 


Eadweard 
Harold Edgerton. 
RADCLIFFE 


Library 
(495-8647), 3 James St., ; Mon.-Wed. 
9 a.m.-9 p.m., Thurs. and Fri. 9 a.m.-5 p.m. 


Israel, and Mexico” and “To Dwell Is To 


Garden. 

UMASS MEDICAL CENTER (508-856-2297), 55 
Lake Ave. North, Worcester. Mon.-Fri. 9 a.m.-9 
p.m. Through Jan. 1: color photographs of street 
scenes in Europe, Martinique, and the US, by 
Mari Seder. 

WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hartford, CT. Tues.-Sun. 11 a.m.-5 
p.m. Admission $3, $1.50 for students and 
seniors, free for children, free for all on Thurs. 
and on Sat. before 1 p.m. Through Dec. 24: 


homoerotic images. 

WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 
a.m.-5 p.m. Sun. 1-5 p.m. Through Mar. 25: 
“Brian Weil: black-and-white 


YALE UNIVERSITY (203-432-0628), Art Gallery, 
Chapel and York Sts., New Haven, CT. Tues.- 
Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through Jan. 
3: “American Daguerreotypes from the Matthew 
R. Isenburg Collection,” an exhibition of 19th- 


century photography. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Dec. 
23: “Guests of the Shelter,” portraits of families 
and individuals at the Long Island Shelter. 


before stepping out. 


Sun. 2-4 p.m. Through Jan. 31: “The Enchanted 
Desert,” mixed-media surrealist paintings by 
Orna Benshoshan. 

BENTLEY COLLEGE, Art Gallery (691-3424), 
Beaver and Forest Sts., Waltham. Mon.-Thurs. 
noon-6 p.m., Fri. noon-5 p.m. Through Dec. 22: 
mixed-media show with works by Bentley 


Students 

BOSTON UNIVERSITY, Boston. 

— Mugar Memorial Library (353-3696), 771 
Comm. Ave., Boston. Mon.-Thurs. 8 a.m.-11 
p.m., Fri. and Sat. 8 a.m.-5 p.m., Sun. 10 a.m.-11 
p.m. Through Feb.'28: Hollywood Photo- 
graphs of Director George Sidney.” Through 
Mar. 31 (Mon.-Sat.’9 4.m.-5 p.m. only): “Bringing 
the World's Theater to London — 


Producer/impresario Peter Daubney," an exhi- 


bition of correspondence from Maurice 
Chevalier, Noel Coward, Mick Jagger, and other 
performers on London stages from 1945 to 
1963. 


— Photographic Resource Center (353-0700), 
602 Comm. Ave., Boston. Tues.-Sun. noon-5 
p.m., Thurs. until 8 p.m7 Admission $2, $1 for 
students and seniors. Through Feb. 25: “Loco- 
motion,” “an: @xploration 


of the ical” and” 


ing works by Eadweard Muybridge,Thomas 
Eakins, and Harold 

BUNKER HILL COMMUNITY COLLEGE 
(241-8600, 'x410), New Rutherford Ave., Boston. 
Mon.-Fri. 9 a,m.-noon. Through Jan. 11: water- 


HARVARD UNIVERSITY and RADCLIFFE COL- 
— Amold Arboretiim of Harvard University 


(524-1718), the Arborway, Jamaicé Plain. Open 
daily from dawn to dusk. More than 6500 species 


earliest fossil invertebrates and reptiles to fish 
and reptiles alive today. Also on view are whale 
skeletons, the largest turtle shell ever found, the 
Harvard mastodon, and a 42-foot-iong 
kronosaurus, the only complete and mounted 
model of the sea reptile in the country. “Under- 


showing gardeners. 
— Semitic Museum (495-3123), 6 Divinity Ave.; 
Mon.-Fri. 11 @.m.-5 p.m. Admission $2, $1 for 


Mon.-Fri. 9 a.m.-5 p.m. Through Jan. 12: “MIT 
Artists Behind Desks," works by 29 visual artists 
employed at MIT. 

— Hart Nautical Galleries (253-4444), 77 Mass. 
Ave.; Mon.-Sun. 9 a.m.-10 p.m. Drawings and 
photographs by yacht designer George Owen, 
and “Half Models in Naval Architecture and Ship 


St.; Mon.-Fri. noon-6 p.m., Sat. and Sun. 1-5 p.m. 
Through Feb. 12: “Against Nature: Japanese Art 


in the ‘80s, mixed-media works by young ~ 


Japanese artists dealing with tensions between 
traditional crafts and contemporary Western art. 
— MIT Museum (253-4444), 265 Mass. Ave.; 
Tues.-Fri. 9 a.m.-5 p.m., Sat. and Sun. noon-4 
p.m. Donation $2. “Holography: Types and 
Applications” is a ongoing exhibition with three- 
dimensional scientific and medical images from 
the Media-Laboratory's Spatial Imaging Group. 
Other permanent exhibitions include ‘‘Light 
Sculptures by Bill Parker” and “Math in 3D: 
Geometric Sculptures by Morton C. Bradley Jr.” 
Through Dec. 31: “Image and Imaginations: 150 
Years of Photography,” artifacts, hands-on 
equipment, and photographs demonstrating the 


(413-538-2245), South Hadley. Mon.-Fri. 11 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Feb. 
25: “Balancing Act,” a collection of 50 historical 
balancing toys from the collection of Arnold 
Freidmanh. The exhibition also includes new 
works interpreting the concept of balance by 
such artists as-Paul Cooper, Karen Giusti, Carl 
Caivano, and Carolina Escobar. 

NEW ENGLAND SCHOOL OF ART AND 
DESIGN, Gallery 28 (536-0383), 28 Newbury St., 
Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Through Jan. 5: “David 
Zaig: The Glades Series,” large-scale photo- 
realist paintings depicting patterns in New 
England coastal waters. 


RHODE (SLAND ‘SCHOOL OF ‘DESIGN 
(401-331-3511), Providence, RI, 


— Graphic Design’ Gallery,“30 North Main St: 


Mon.-Fri. 8:30 a.m.-4:30 p.m. Through Dec. 30: 
works by Pierre Bernard. 

— Museum of Art, 224 Benefit St.; Tues., Wed., 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., 
Sun. 2-5 p.m. Admission $1. Through Dec. 31: 
“On Native Ground: American Paintings from the 
Permanent Collection,” including works by 


a.m.-4 p.m., Sat. noon-4 p.m. Through Jan. 15: 
recent works by expressionist painter George 


UMASS MEDICAL CENTER (506-856-2297), 55 
Lake Ave. North, Worcester. Mon.-Fri. 9 a.m.-9 
p.m. Through Jan. 1: color photographs of street 
scenes in Europe, Martinique, and the US, by 
Mari Seder. 


WELLESLEY COLLEGE (235-0320), Jewett Arts 
Center, off Rte. 135, Wellesley. Mon.-Sat. 10 
a.m.-5 p.m., Tues. and Wed. until 9 p.m., Sun. 2-5 
Sun. at 2:30 p.m. 


Sculpture: A Theme in Variations,” featuring 18 
nude figures created at the close of the Victorian 


manent collection. 

WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 
a.m.-5 p.m. Sun. 1-5 p.m. Ongoing: “Wallworks,” 
site-specific works by Sol LeWitt. Through Dec. 
31: “Persistence of Antiquity: Images of 
Architecture," paintings, drawings, and architec- 
tural models by such artists as Aldo Rossi and 
Frank Lloyd Wright. Through Jan. 14: “Prints by 
Painters, 1500-1900," including works by Whis- 
tler, Renoir, and Toulouse-Lautrec. Through 
Mar. 18: “Kindred Spirits: Maurice and Charles 
Prendergast.” Through Mar. 25: “Brian Weil: 


Collection by S. Lane Faison Jr.,” including 
works by Marin, Eakins, and Copley. 

YALE UNIVERSITY (203-432-0628), Art Gallery, 
Chapel and York Sts., New Haven, CT. Tues.- 
Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through Jan. 
3: “American from the Matthew 
R. Isenburg Collection,” an exhibition of 19th- 
century photography. 
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: 
Bes Dada and Surrealist Word-image" and ‘Sur- seum of Archaeology and houses — 
ae materials from Middle America, ancient pottery x 
from North and South America; and objects 
representing the Paleolithic and iron Age cul- 
— Schlesinger Library, 1st and 4th Floors, 3 
James St.; Mon.-Fri. 9.a.m.-5 p.m. Through Jan. 
se 30: photographs by Hansi Durlach, including i 
a “Images of the Third World: Vietnam, ‘Arab ; ia 
survey of work by the photographer, including we 
Holy Land Then and Now,” paired photographs 
of 49 sites in present-day Israel, taken in 1857 
MANCHESTER INSTITUTE OF ARTS AND if 
SCIENCES (603-623-0313), 148 Concord St., ‘4 
photographs with AIDS themes Manchester, NH. Mon.-Fri. 10 a.m.-5 p.m. all 
museum includes an extensive collection of Open House, a multi-media show. ant i : 
SCHOOLS & photographs by ship designers from the 1640s + 
UNIVERSITIES its: viss ts cone 53460, 20 anes 
different schedules during the week between 
the Bostonian Gallery, eighth fi., through Jan. 1: Christmas and New Year's Day. Call ahead = 
now-dismantied sections of the elevated Orange 
: Bradford Washburn from the Permanent Collec- 
French aristocrats in modern society, ‘by Laureft 
Copley, Stuart, Bellows, and Prendergast, and 
landscapes from the Hudson River School. ; 
= Through Feb. 4: “The Art of the Poster, age 
of plants in a 265-acre botanical garden : 1870-1820." including works by Jules Chéret, i 
signed by Frederick Law Olmstead. Hunnewell Henri de Toulouse-Lautrec, and Joseph Pennell. ae 
Visitor Center open daily, 10 a.m.-4 p.m. — Sol Koffler Gallery, 30 North Main St.; Mon.- z a 
— Arthur M. Sackler"Museum (495-9400), 485 Sat. 11 a.m.-4 p.m., Thurs. until 7 p.m., Sun. 2-5 
: Broadway, Cambridge; Tues.-Sun. 10 a.m.-5 p.m. Through Dec. 28: sculpture by Mike Caselli. 4 
p.m. Admission $4, $2.50 for students and © — Woods-Gerry Gallery, 62 Prospect St.; Mon.- eee 
seniors, free for children, free to all Sat. morning. Sat. 11.a.m.-4 p.m., Thurs. until 7 p.m., Sun. 2-5 = 
Free tours begin Tues.-Fri. at2p.m. The second p.m. Through Dec. 28: Textile Department ae 
and fourth floors feature the permanent collec- exhibition. 
tion of works from Oriental, islamic, and ancient SMITH COLLEGE, Museum of Art ’ ‘i 
cultures. The first floor houses changing exhi- (413-585-2760), Northampton. Tues.-Sat. G 
noon-5 p.m., Sun. 2-5 p.m. Closed Dec. 24-26 2 
and Dec. 31-Jan. 2. Through Feb. 18: “Baroque Sates 
: Painters in Italy,” including works by Jusepe de ues 
Ribera, Guido Reni, Lucrina Fetti, and Elisabetta 
black-and-white photographs by Leah Meinick. Sirani. Also, “Baroque Drawings and Prints.” eats 
tography,” artifacts, hands-on equipment, and McNeil i ie 
photographs demonstrating the evolution of the ad sereer: 
American Zoological Art from the Museum of 
Comparative Zoology,” featuring oil paintings, 
watercolors, and notebook drawings by such 
: artists as John James Audubon, Alexander Through Dec. 31: “Diana in Late 19th-Century : 
Bernhard and Anna Blume. Through Mar. 11: Wilson, Frank W. Benson, and Oliver La Farge. ai 
Hall Gallery, 48 Quincy St.; Mon.-Fri. 9 a.m.-5 era, including several pieces by Alexandre- 
p.m., Sat. and Sun. noon-5 p.m. Through Dec. Joseph Faiguiére; and ‘150 Years of Photogra- : 
22: drawings, photographs, and models. of phy: Part li- Expansion,” a survey of Pictorialist 
{ projects by late Mexican architect Luis Barragan. © and documentary photographs from the per- 
— Harvard University Museums of Natural ai 
History (495-1910), 26 Oxford St.; Mon.-Sat. 9 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admission $3, ' : 
$2 for students and seniors, $1 for children five 
to 15. The Botanical Museum features exhibits \ / 
on archaeobotany, ethnobotany, paleobotany, \/ 
, economic botany, and orchid taxonomy. In- 
cluded in the museum's permanent collection are ro 2 
the “Garden of Glass Flowers,” hand-formed 
Boston. Tues.-Sun. noon-5 p.m., Thurs. until 8 glass models of more than 800 species. The = 
p.m, Admission $2, $1 for students and seniors. Mineralogical and Geological Museums feature ’ ages: 2 fsa 
Through Feb. 25: “Locomotion,” an exploration mineral and ore collections, with displays of 
of the physical and psychological implications of gems and meteorites. The Museum of Com- FPS 
movement, including works parative Zoology covers species from the Photographs,” black-and-white photographs 23 238 
idge, Thomas Eakins, and with AIDS themes. Through Apr. 8: “... And & fssse8o°COs 
Gladly Teach: Selections from the Permanent "Mm 
>< 
Through Jan. 15: “World Women: An Exhibition 
| _ of Photographs by Janet Knott.” Knott is a staff standing Nature in the MCZ,” an exhibition 
mm photographer for the Boston Globe. Through focusing on 19th-century ornithologist Alexander 
} Jan. 30: photographs by Hansi Durlach, includ- wilson, includes original paintings for his nine- 
| ing “images of the Third World: Vietnam, Arab volume catalogue of birds. The Peabody Mu- 
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More than 
your everyday 


American Repertory Theatre 


The Bald Soprano _— Twelfth Night 
and or 
The Chairs What You Will 
by Eugene lonesco by William piece 
directed by Andrei Beigrader _ directed by Andrei Serban 
as they confront — and laugh at — shore of an azure sea. 
the wild improbabilities of life. 
Dec. 24 at 2pm 


First Night 1990 is proud to present 
a special ticketed performance! 


Direct from Montreal 


Les 
Transporteurs 


de Réves 


(THE DREAM CIRCUS) 


A theatrical circus acle featuring trapeze 
artistry, juggling, clowning, and 
trampoline acrobatics set to original music. 


Give family and friends an 
inspiring holiday gift! 
Tickets are $8.50 and now on sale at 
Bostix, Ticketmaster and Tower Video. 


Les Transporteurs de Réves 
offers two shows 
at 7:30 and 10:00 PM 
December 31 at the Orpheum Theater 


“era.” At 


compiled by Bill Marx 
THE BALD SOPRANO and THE CHAIRS. 
Eugene lonesco’s pair of 1950s experimen- 


tal comedies are exercises in what the 


playwright called “‘anti-theater.’’ And once 
you get the ideas — the birth of Absurdism, 
the death of communication — they 


Stage Company's associate artistic director 
Grey Cattell Johnson. This “action-packed 
tale of survival, suffering, courage, and 
personal heroism”’ is.based on a true story. 
The second haif of the holiday double bill is 
a version of Dylan Thomas’s A Child’s 
Christi in Wales by GSC's artistic 


become pretty tedious. But Rc 
director Andrei Belgrader puts these avant- 
garde gluehorses through their paces with a 
whimsical flourish. The performers, 
particularly Thomas Derrah and Tresa 
Hughes in The Bald Soprano and Roberts 
Blossom and Hughes in The Chairs, present 
lonesco’s absurdist primers in vi 
editions. And if you make it through the 
duller pages, Rodney Scott Hudson, making 
an eerie appearance as the baid-pated, 
deaf-mute Orator at the end of The Chairs, 
reconnects with the theatrical reaim beyond 
the Idea. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300) , in repertory through January 
13. Curtain is at 8 p.m, on Thursday and at 
2 and 7 p.m. on Sunday (December 31 
only) . Tix $16 to $33. 

BOESMAN AND LENA. This 1969 play 
may be Athol Fugard’s bleakest and most 
poignant exploration of the human con- 
dition as exacerbated by apartheid. The 
homeless Boesman and Lena are “‘col- 
oured’’ — the ultimate outcasts (of mixed 
race), and yoked to each other like skunk 
and stink. Their life together is an endless 
circle of encampments; it is also a micro- 
cosm of the only world they know — that of 


(Lena). 
son's production is too remote and pretti- 
fied to reach the visceral core of a work that 
should be as agonizing as it is metaphoric. 
Lou Ferguson's Boesman is both menacing 
and pathetic, and Thomas Anderson brings 
dignity to the role of the Old African Lena 
enlists to be her “witness."’ But Karen 
Evans-Kandel’s Lena is less Fugard’s gar- 
rulous middle-aged scrounger than a young, 
pretty woman who just got thrown out of her 
condo. Presented by the Huntington 


Theatre Company at the Boston University . 


Theatre, 264 Huntington Avenue, Boston 
(266-3913), through December 24. Cur- 
tain is at 8 p.m. on Friday and Saturday, 
with matinees at 2 p.m. on Saturday and 
Sunday. Tix $18 to $25. 

A CHRISTMAS CAROL. The perennial 
Yuletide attack of the killer Scrooges. At the 
Trinity Repertory Company there’s a new 
version of the old tightwad's night of hell, 
written and directed by Tina Landau. The 
staging includes original music by composer 
Adam Guettel, as well as music from 
Handel's Messiah. At Trinity Repertory 
Company, 201 Washington Street, 
Providence, Rhode Island (401-351-4242), 
through December 24. Curtain is at 8 p.m. 
on Friday and Saturday, with matinees at 1 
and 4 p.m. on Sunday. Tix $24 to $30; 
discounts for children and seniors. Another 
Scrooge drops in at the New Ehriich 
Theatre, 539 Tremont Street, Boston 
(482-6316), through December 23. Cur- 
tain is at 8 p.m. on Friday, at 5 and 8:30 
p.m. on Saturday. Tix $15; $10 for children 
under 12, seniors, and New Ehrlich mem- 
bers. There’s more Scrooging going on at 
the North Shore Music Theatre, Dunham 
Road, Beverly (508-922-8500), through 
December 23. Curtain is at 8 p.m. on Friday 
and Saturday, with a matinee at 2 p.m. on 
Saturday. Tix $19 to $25. The ghosts of 
Christmas Past, Present, and Future also 
rattle their chains at the Nickerson Theatre, 
30 Accord Park Drive, Norwell (871-2400) , 
through December 23. Curtain is at 8:30 
p.m. on Friday and Saturday, with a 2 p.m. 
matinee on Saturday. Tix $15 to $18. The 
beleaguered Cratchits also find Xmas cheer 
at the Merrimack Repertory Theatre, 50 
Merrimack Street, Lowell 
(508-454-3926), through December 23. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $16 to $18; $4 for children, students, 
and seniors. The old grouch makes life 
miserable for Tiny Tim yet again at the 
Nashua Center for the Arts, 14 Court Street, 
Nashua, New Hampshire (603-673-7515) , 
through December 24. Curtain is at 7:30 
p.m. on Friday, at 8 p.m. on Saturday, and 
at 7 p.m. on Sunday, with a 2 p.m. matinee 
on Sunday. Tix $17.50; discounts for 
children and seniors. And the skinflint hits 
Springfield, at StageWest, One Columbus 
Circle (413-781-2340) , through December 
30. Curtain is at 7:30 p.m. Tuesday through 
Thursday and Sunday and at 8 p.m. on 
Friday and Saturday, with 2 p.m. matinees 
on Wednesday and Sunday, Tix $22 to $27; 
$8.50 for kids on weeknights. 

THE CHRISTMAS REVELS. The annual 
round-up of holiday cheer is going 
Dickensian this year in ‘‘a journey through 
Victorian England that features the carols, 
melodrama, and sentiment of that colorful 
Harvard University, Sanders 
Theater, corner of Quincy and Kirkland 
Streets, Cambridge (621-0505), through 
December 30. Curtain is at 8 p.m. Wednes- 
day through Saturday (December 23 only) , 
with matinees at 3 p.m. on Saturday. Tix 
$7.50 to $18.50. 

AN INTIMATE EVENING WITH JUDY 
Bailey reprises last season's hit show. 
Presented by Club Cabaret at the Club 
Café, 209 Columbus Avenue, Boston 
(536-0972) , December 30 and 31. Curtain 
is at 8 p.m. on Saturday and at 7 and 9 p.m. 
on Sunday. Tix $18 to $21; Special New 
Year's Eve dinner/theater packages avail- 


able 
FEARFUL EXPERIENCE. An adaptation of 
a 19th-century sea yarn by the Gloucester 


director Israel Horovitz. At the Gloucester 
Stage Company, 267 East Main Street, 
Gloucester (508-281-4099), through De- 
cember 31. Curtain is at 8 p.m. Wednesday 
through Saturday, with a matinee at 5 p.m. 
on Sunday. Tix $12 to $16.50; discounts for 
students and seniors. 

FORBIDDEN BROADWAY 1969. At its 
best, this musical send-up of the Great 
White Way is as lusciously wicked as Eve’s 
apple. Better make that William Tell’s apple, 
considering the slings and arrows in it. But in 


this_new edition of the long-running com- | 


merciai-theater spoof, director/lyricist 
Gerard Alessandrini has let fly some clinkers 
from his quiver, notably in the “Forbidden 
Hollywood” section that dominates the 
second act. Fortunately, the intricate Les 
Misérables parody that brings down the first 
— not to mention the house — remains 
worth the whistle. As usual, the Forbidden 
Broadway cast are competent, brassy, and 
quicker in and out of their clothes than a 
speeding strumpet. At the Terrace Room, 
Boston Park Plaza Hotel, 64 Arlington 
Street, Boston (357-8384), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 
3 and 6 p.m, on Sunday. Tix $16.50 to 
$24.50. 

THE GIFT. An adaptation by Back Alley 
company member Rosemary Cummings of 
her short story of the same name, which 
won first prize in The Boston Herald's 1988 


autobiographical newspaper 
contest. At the Alley Theatre, 1253 Cam- 


bridge Street, Cambridge (491-8166), - 
December 


30. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $12; $10 
for students and seniors. 
THE ILLUSION. Rarely seen 17th-century 
comedy by French playwright Pierre Corn- 
eille, who competed with Racine for the 
accolades of critics and audiences. It’s the 
tale of a lawyer who, while searching for his 
lost son, stumbles into the kingdom of the 
magician Alcandre. There he becomes 
“tenmeshed in a web of fantasy and illusion, 
a world where nothing is what it appears to 
be.”’ At the Hartford Stage Company, 50 
Church Street, Hartford, Connecticut 
(203-527-5151), December 29 through 
February 3. Curtain is at 8 p.m. on Friday 
and Saturday. Tix $13. ¥ 


doppeigtinger, too. Yet in English actor 
Edward Duke's delirious entertainment, the 
two do occupy the same skin — Duke's. 
And it’s pretty crowded in there, as Bertie 
and Jeeves are joined in the performer's 


Holyoke Street, Cambridge (576-1602), 
through January 7. Curtain is at 8 p.m. 
Tuesday through Friday and at 6 and 9 p.m. 
on Saturday, with a matinee at 3 p.m. on 


Boston (426-6912) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on Sunday. 
Tix $15.50 to $26.50; half-price for stu- 
dents, seniors, and clergy at Thursday 
matinee. 
OAT BRAN AND Bos- 


_ ton Baked Theatre’s latest collection. of 


musical and satiric sketches bears an 
uncanny resemblance to an episode of 
Saturday Night Live. It’s often funny, 
occasionally offensive, and 
inconsistent in quality and parodic aim. The 
baked ones are at their best juxtaposing the 
truly incongruous. ‘Shakespeare's Seven 
Ages of Man with Bathtowel,"’ for example, 
is a remarkable soliioquy in which BBT 
artistic director Stan Gill traces the stages of 
the average life (for middle-class males, at 
least) while transforming his protean bath- 
towel into appropriate props, from a diaper 
to a cane — all in iambic-tetrameter 
couplets! At the Boston Baked Theatre, 255 
Elim Street in Davis Square, Somerville 
(628-9575) , indefinitely. Curtain is at 9:15 
p.m. on Saturday (December 30 only) and 
at 8 and 10:15-p.m. on Sunday. Tix $15; 
$17.50 on New Year's Eve. Discount for 
seniors and students. 

PARTY OF ONE. San Francisco-based 
author/composer Morris Bobrow's musical 
revue about the perils of co-mingling 
celebrates subjects as disparate as Presi- 
dent James Buchanan (our Only unmarried 
Chief Executive) and onanism — not in the 
same song, however. Director Fran 
Charnas, conceiver of the enduring Ail Night 
Strut!, has done for this theatrical Soup-for- 
One what Strut did for the music of the "30s 
and ‘40s. That is, by adding precise 


made a hearty stew of flavorful if occasion- 
ally thin stock. At the Theatre Lobby at 
Hanover Street, 216 Hanover Street, Bos- 
ton (227-9381) , indefinitely. Curtain is at 8 
p.m. Tuesday through Thursday, at 7 and 
9:30 p.m. on Friday and Saturday, and 
at 3 p.m. on Sunday. Tix $14.50 to 
$21.50. 


produc- 
tion of the musical that celebrates the joys 
of eternal youth. Cathy Rigby takes to the 
skies as the boy who just won't grow up; 
she’s scheduled to make a Broadway 
landing after she finishes this 25-city tour. 
At the Colonial Theatre, 106 Boylston 
Street, Boston (426-9366) , through Janu- 
ary 7. Curtain is at 7:30 p.m. Tuesday 
through Saturday, with matinees at 2 p.m. 
on Thursday, Saturday, and Sunday. Tix 
$20 to $42.50; half-price for children under 
12 until December 24. 
PROM '63. A new audi participati 
murder mystery with meal. This one's billed 
as a “killer comedy” set at the Harry M. 
Dougherty High prom, circa 1963. The 
audience gets to pick not only the murderer 
but the queen! Presented by Mystery Cafe 
at Three Cheers restaurant, 290 
Street, Boston (262-1826), indefinitely. 
Curtain is at 7:30 p.m. on Friday, at 6 and 9 
p.m. on Saturday, and at 6:30 p.m. on 
Sunday. Tix $25 to $32 with dinner; $15 for 
show alone. 
SHEAR MADNESS. The dramatis per- 
sonae of this audience-participation 
whodunit (which is now the longest- 


over the beauty salon where the show is set. 
At the Charles Playhouse, Stage Ii, 74 
Warrenton Street, Boston~ (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Thursday, at 6:30 and 9:30 p.m. on 
Friday and Saturday, and at 6:30 and 9:30 


adaptation of a weird Lithuanian fairy tale. 
In this bedtime story as apocalyptic cliff- 
hanger, the Sun Princess is carried away by 
a giant and the whole world goes dark. At 
the Blackburn Theater Company, 8 Elm 
Street, Gloucester (508-283-9410), 


through 
Wednesday through Saturday (December 
29 and 30 only) , with matinees at 2 p.m. on 
Saturday (December 30 only) and Sunday 
(December 31 only). Tix $5 to $12.50; 
discounts for children. 


Saturday and at 7:30 p.m. on Sunday. Tix 
$14 to $18; $26.95 to $32.95 with dinner. 


EDICYAL: | restaurants 
| lore Videos 
| | pre entertair 
| to jre videos m : 
|| 
: choreography and perky staging to a 3 
quartet of hyper-enthusiastic players, she’s 
oppressor (Boesman) and oppressed 
Pit Christmas Memory contest. The plot is a 
iste ———— worthy of Borges — it’s about a woman in ca 
an abusive relationship who submits an 
| 
aa | JEEVES TAKES CHARGE. It's hard to say 
what P.G. Wodehouse’s impeccable Jeeves 
oe would think of having fatuous Bertie 
. ai Wooster as not just his employer but his §non-musical in American theater hist 
continue to comb Newbury Street for the 
: 4 murderer of a classical pianist who lived 
Pay What You Can! Tickets for Sat., Dec. 30, 2pm on sale Tue. - 10am 
64 Brattle SC Harvard Square « Cambridge 547 8300 by 
show won the then-26-year-old actor the 
ae . prestigious Laurence Olivier Award as p.m. on Sunday (December 31 only). Tix 
im London's most promising new actor,andas $17 to $22. 
We they say in the hair-color ads, it hasn't THE SUN PRINCESS AND HER DE- 
‘ THE PLAY'S THE THING 
es, : oe be only one Jeeves, but Jeeves Takes the Children’s Theatre in Residence at 
ee : Charge is a play with more peaks than Maudslay State Park, in collaboration with 
VAAL valets. At the Hasty Pudding Thedtre, 12. the Blackburn Theater Company, is an 
Ck & 4 ROSTC PHOE PI -REOR ING A ss 
2 Sunday. Tix $17 to $22. 
ey JUST FOR LAUGHS. Carol 
O'Shaughnessy, first winner of Boston's 
a Cabaret Entertainer of the Year Award, 
4 unveils an all-new show. At the Theatre 
7 Lobby at Hanover Street Cabaret, 216 
Stet (227-9872), tough De 
3 ” cember 23. Curtain is at 11 p.m. on Friday 
es and Saturday. Tix $10. THE THEATRE DISTRICT MURDERS: 
nes THE LOVER. Harold Pinter’s kinky black MURDERING THE MOB. A mystery-thriller 
ae comedy is about a suburban couple whose _— dinner-theater entry, by Dan Dowling, 
: sexual fantasies go way out of control. Ed Chery! Salatino, and Donald K. Baillargeon, 
Howe, who is known for his work with the inaugurates the new 150-seat cabaret at 
experimental dance/theater/architecture Nick's. The audience-participatory show's 
Vig group Jo-Ha-Kyu, directs. At the Per- set on opening night in a 1920s Boston 
2 formance Place, 277 Broadway, Somerville ‘theater-district speakeasy, and though it 
(623-5510), through December 30. Cur- doesn’t add many new ingredients to the 
re: tain is at 8 p.m. on Thursday and Friday and _— recipe used by other entrepreneurs aiming 
at 6 and 9 p.m. on Saturday. Tix $10; $8 for to get us closet detectives off the couch and 
Fe students. onto the case, it throws in its own dash of 
: NO HOLE HOLIDAY. The Boston Baked pepper and spice. At Nick's, 100 Warrenton 
ie Theatre’s holiday show is a “magical Street, Boston (482-0930), indefinitely. 
musical fantasy for the whole family," about Curtain is at 8 p.m. Thursday through 
P| the “(gnomes who make ail of the holes used 
i in the world and what happens when two 
goblins sabotage the factory and the holes TWELFTH NIGHT. Andrei Serban puts a 
vanish." At the Boston Baked Theatre, 255 unique spin on Shakespeare's popular 
: Elm Street in Davis Square, Somerville romantic comedy, in which cross-dressing 
: (628-9575) , in repertory through Decem- and cross-gartering collide. Presented by 
ber 30. Curtain is at 7:30 p.m. on Friday the American Repertory Theatre at the 
(December 29 only) and at 7 p.m. on_ Loeb Drama Center, 64 Brattle Street, 
Saturday (December 30 only). Tix $9; $6 Cambridge (547-8300), in repertory 
for children. through January 14. Curtain is at 8 p.m. 
NUNSENSE. Dan Goggin’s Off Broadway Tuesday, Wednesday, Friday, and Satur- 
musical, which won the 1986 Outer Critics’ day, with 2 p.m. matinees on Saturday and 
Circle Award, recounts the trials of the Little Sunday (December 24 only). Tix $16 to 
Sisters of Hoboken, who stage a talent $33. (See review in this issue.) 
y show to raise money to bury four of their: THE WAY SHE WAS, THE INCREDIBLE 
number inadvertently poisoned by the JIM BAILEY’S BARBRA STREIGAND. 
2 convent cook. We thought most of the ‘“‘illusionist’’ Bailey creates the illusion that 
shenanigans by the show's five singing, he’s Streisand. Presented by Club Cabaret 
: dancing, habit-clad nuns were about as at the Club Café, 209 Columbus Avenue, 
: dumb as the premise, but parochial-schoo! Boston (536-0972) , through December 23. 
: grads seem to get a kick out of the Sisters Curtain is at 8 p.m. on Friday and Saturday, 
kicking up their sensibly shod heels. At the —_ with a 6 p.m. performance on Saturday. Tix 
Charles Playhouse, 74 Warrenton Street, $18 to $21. : 


THIS WEEK 


Mozambique National Resistance, 
“Chigwindiri"’ celebrates the unity recently 
achieved between Zimbabwe's two major 


tribes, and “Shabini"’ is a perky marriage of’ 


4/4 swing and 12/8 chimurenga that 
chides a man for spending his family's 
money in brothels. Like the Nigerian Féla 


(Atlantic). Collins's fourth solo album 
moves him from the ranks of the pleasantly 
irritating to the chronically out-of-touch. For 
the part-time drummer, getting serious 
means fewer chunks of hummabie ear 
candy (the only song with an actual hook is 
the single “Another Day in Paradise’’), 
David Grosby singing on a few tunes, lyrics 
about hanging tough, war being bad, how 
hard it is on the street (Oh really, Phil?), 
apartheid being bad, misogynistic advice to 
his son, regrets about his father, and advice 
on how to fall in love with Phil Collins. We 
thought Bruce Hornsby took the cake for 
guess-I'll-go-back-to-bed wimpiness until 
we heard Collins's vague anti-war diatribe 
“That's the Way it is’’ (‘There's nothing | 
can do"). It’s an album about emotional 
void made by an emotional void, as souliess 
and lazy as Kool-Whip. 

kClifford Brown, BROWNIE: THE 
COMPLETE EMARCY RECORDINGS OF 
CLIFFORD BROWN (EmArcy). Easily the 
pick of this season's big-ticket box sets, 
these 10 CDs plus baby bonus disc cover 
primarily the two years before the excep- 
tionally influential trumpeter was killed in an 
auto accident. That's when he was sharing 
the leadership of a prototypical hard-bop 
quintet with drummer Max Roach, who was 
arguably at his peak. in addition to four CDs 
of the quintet, Brown is heard in one of 
jazz's best “with strings” sessions (with 
Neil -Hefti’s arrangements) , in small groups 
supporting vocalists Sarah Vaughan and 
Helen Merrill, and on a couple of jam 
sessions, one of which includes Dinah 


fen). Siouxsie Sioux and Budgie of Siouxsie 
& the Banshees went on holiday in Spain 
and brought this wriggly LP back as a 
souvenir, Their third recording as_ the 
Creatures is built-sparely around percussion 
and vocals. it's songs drag their parent 
band's darkness into daylight and wed it to 
a skeletal beat. Sioux delivers the lyrics with 
the rapt concentration of someone reciting 
an incantation ‘ora nursery rhyme, and the 
lyrics could mean. as.much or as little. The 
first track and Single, ‘‘Standing There,"’ 
lashes out at men who harass women on the 
street. The fest slides in and out of a 


second album, the Primitives fail just shy of 
heaven. The’ first side borrows from ‘60s 
psychedelia. With its hypnotically repetitive 
lyrics and whiripool_of guitar, you'd swear 
“All the Way Down” was borrowed directly 
from the Jesus & Mary Chain, but with the 


vamp knobs set at their natural tevelis.. 


Side two focuses on more straight-ahead 
pop: from the ‘breathless scamper of 
“Secrets” through the gently lilting 
“‘Never Tell,”’ each song is self-assured and 
rounded. 


PREVIOUS 


* Amos Garrett, Doug Sahn, and 
Gene Taylor, THE RETURN OF THE 
FORMERLY BROTHERS (Rykodiec). 4! 
the very least, this is the best blues / boogie- 
woogie/Cajun/R& B/rock/country album 
ever recorded in Edmonton, Alberta. As- 


slippin’ and slidin’ guitar — on “Just like a 


quote from “Mendocino” on his and 
Garrett's all-out rocker “Queen of the 


&k k Jones Very, WORDS AND DAYS 


end of “Letting Go in Time,”’ he unloads as 
if he'd ingested a few helium balloons. 
& & 4 The Smithereens, 11 (Enigma). By 
now, the ‘60s reruns are beginning to wear a 
tad thin. Yet the Smithereens still manage to 
endear themselves to even that harshest of 
critics: the disappointed fan. What 17 lacks 
in depth it makes up for with some real 


overwritten poetry. The difficult style of ‘‘! 
Don’t Want To Bring Your Gods Down" 
dominates the album, deadening its senses 
— and its sensuality. Even when the 
editorials.cease, as in “To Know Someone 
Deeply” and “Attracted to You,"’ D’Arby 
puts the distance of history between himself 
and making love right now. The entire 
performance seems impenetrably crystal, 
like a paperweight. 

kkk kThe Georgia ‘IN THE 
LAND OF SALVATION AND SIN 
(Elektra). The Atlanta-based quartet have 
remade themselves, and the results elevate 
the group far beyond being just the ultimate 
bar band. Although In the Land of Salvation 
and Sin offers enough agreeable thrashing 
to satisfy the faithful, that’s only the 
béginning. The album's 14 cuts provide 
ample opportunity for the band to touch all 
the bases and stumble on a few new ones. 
The Satellites have learned how to charinel 
the energy of their engaging bar-room rock 
into a wider variety of forms. Even their 
tributes — unavoidable in a group as 
history-conscious as they are — have 
gained depth. The improved voites of Baird 
and Rick Richards can put across such 
tunes with grace and ease. And in the Land 
of Salvation and Sin showcases the new 
ways they've developed to work together as 
singers. On tracks like ‘“‘Days Gone By” and 
the lead singer and carry the song home. 
There's intelligence at work here, but never 
at the expense of rocking out. The raucous, 


kind of misery usually relegated to the much 
tess formal grounds of rock or biues, not the 
dance floor. But even when the message is 
despair, Cleveland studio wiz Trent Reznor 


tumbler. The change has cost them much of 


SWING (PolyGram). The best parts of 
Shocked's third album are like walking in 
the door of a tiny Texas roadhouse exactly 
as the band goes from zero to 93 and then 
tufns on a dime. The roadhouse is brought 
to you-by Pete Anderson, the producer- 
guitarist Mercury foisted on Shocked for her 
first studio album last year. By Shocked’s 


. Own admission, Captain Swing ups the ante. 


She's given Anderson a freer hand in 
arranging the songs this time, and the two of 
them have cooked up a musical tour that 
swings down the East Coast and through 
the decades while hanging a geopolitical 
left. Most of the time, the album more than 
lives up to its title. If you can conceive of the 
class struggle as a never-ending Friday 
night in Memphis, you want to hear this. 

*kk*kRod Stewart, STORYTELLER 
(Warner Bros.). This sprawling four-CD 
collection isn’t the ideal Stewart set — his 
first four solo albums, recorded for Mercury 
in the early "70s, fill that fole nicely. But it 
does suggest you'd be a fool to count him 
out. Stewart followed his astonishing early 
work with a frank show-biz sellout that never 
completely diminished him. He can still burn 
at whim. Buried in the final disc of this 
collection is a cover of Curtis Mayfield's 
“People Get Ready’’ recorded in 1985 with 
Jett Beck. Stewart welcomes the song with 
a smile, using his trademark cries and yelps 
to find new ways to put across the lyric’s 
déep feelings. This is not the work of a 
performer who has given in to stardom; it 
emanates from a man who, after amassing 
great wealth and a series of long-legged 
beauties, can stil! turn hungry when it comes 


THE BEAT (RykoDiec). Mar-Vel was not a 
success story, but in its prolific output of 
78s, this ‘50s label captured rockabilly in all 
its Midwestern glory. Get with the Geat 
offers performances by relatively unknown 
greats like Chuck Dallis and Rem Wall 
(whose guitarist rode a unicycle on stage 
while spinning off solos) , a host of talented 


amateurs;and some plain untalented sod-_- 


busters who got lucky enough to take a 
shot. Regardiess, the music preserved here 
— unsophisticated, ragged, and entertain- 
ing — makes its own argument for a place 
in history. 


Castano Veloso, ESTRAN- 


GEIRO (Nonesuch). Veloso is the anomaly 
among the current crop of popmakers from 
Brazil chasing their crossover dreams, @ 


Chinny Chin Chin,” “El Toro de Goro (The 
Peace Loving Bull) ,"" and “I'm in With the 
Out Crowd.” Historical note: every song 


found at most stores with oldies sections.) 
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Getting Away With It 
The Black Velvet Band As You Go Down 


6861 ‘2 “SSYHL NOILOAS NOLSOS SHL 


a bs i ve 
ROCK THE BOAT RADIO 
(Hawker). This ranks with Buffalo Tom's their earlier rawness, but their skillful 
album as one of the few local debuts of the arrangements and beliet in pop’s fast end | 
that show Off well-oiled ensemble breezy manifesto remain intact. Most of 
*kkkkThomas Mapfumo, CORRUP- gunning down:stray post-Reagan observa- Laughter teeters near techno-pop. There {i 
TION (Mango). The music on this LP is tions with bull's-eye efficiency. Singer- are a few biting moments, but it’s the 
solidly basedin Shona tradition. Maptumo. guitarist Vic Bondi’s zeitgeist-scrapheap band’s old producer, Tim Palmer, who 
sings primarily about the sorrowful state of songs lurch between overheated raves and seems responsible for them: “All That | Can 
: affairs in Southern Africa. However, his  oversimmered repose, and the band de- Do” and “Second Time Around” were Rema a 
i themes — greed, the suffering of the poor, velops as much tension from withheld recorded with him last year. Still, Laughteris SEENON : : = 
the divisive ravages of tribal and ideological intensity as it does from all-out war cries. solid escapist pop, danceable, with hooks in 
warfare — are universal. Applied torealand Bondi has several ear-grabbing siants on _ ail the right places. It's a no-risk disc if you 
compelling events they gain even more the grunt-grow! school of delivery; at the already like the band, or the Chameleons, or 
authority. The “Kupera Kwevanhu” Love and Rockets, or any similar pract- | TOP 
bemoans the murderous ra of the tioners of late-'80s British pop. But it could 
kPsychedelic Furs, BOOK OF Rate Bush The Sensual World 
DAYS (Columbia). With Book of Days, the | The Smithereens 11 
punk-psychedelic group breaks out of the The B-52's Cosmic Thing 
* sweet points and a taste of their live-action mold they've been. fashioning for the past Saya The Red Hot Mother's Milk a 
Kut, Mapfumo speaks with a moral voice energy. A promising trend on this new five or six years. So much for pigeonholing. Chilt Peppers 
A that challenges his government and his aibum comes from the unison attack of They stretch comfortably into spheres new Ian McCalloch Candiéland 
le to do better. guitarists Pat DiNizio and Jim Babjak and them, but not foreign. Butler's love-him- The Fars of 
Collins, ... BUT SERIOUSLY bassist Mike Mesaros on the intro to the or-shoot-him-single-pitch croak has always 2 : 
“ " The Ocean The Ocean Blue 
a single “Girl like You,” which signals a been more at home in a maelstrom of noise Speke stile 
heavy-metal reverence for rough, raw than in glossy, manufactured numbers; Deborah Harry _ Def, Dumb, & Bloade 
chords. in addition to providing a sound even when his lyrics were indecipherable, Big Audio Dynamite Megatop Phoenix 
4 that's a lot closer to their live mix than his hoarse whine effectively evoked images DRESS Hl The Stone Roses The Stone Roses e ins 
anything the Smithereens have recorded of disaffected cynicism. But the Furs have 11 Rickie Lee Jones Flying Cowboys 
4 before, the power attack cuts the sac- never so plainly expressed melancholy self- Weary 12 Leany Kravitz Let Love Rale rin, 
charine. absorption before — at least not without | 13 Dha 
*&*kTerence Trent D’Arby, NEITHER cloak of a dissonant crush of guitars and 14 Bast of East of Eden 
‘FISH NOR FLESH (Columbia). This is a horns to draw attention away from their 
15 Tracy Chapman Crossroads 
stab at the rebel romanticism Prince makes Ret 
look $0 easy. Unhappily for D’Arby, there's Shocked, CAPTAIN 416 David Byrne Momo 
more to Prince than somersaulting rhetoric, 17 The Primitives Pare 
: D'Arby of Neither Fish~Nor Flesh is a 19 MaxQ. Max Q. 
sophomore hoping to impress his date with 20 Laurie Anderson Strange Angels” 
21 Nine Inch Natis Pretty Hate Machine 
22 TheMightylemon Laughter 
4 Drops 
23 The Sugarcubes Here Today, Tommorrow, 
24. TheAlaem Change 
7 
The Cure Laflabye 
Erasure Sweet, Sweet Baby 
| Washington ANSE Morrissey Outja Board, Outja Board 
kThe Creatures, BOOMERANG (Gef- Ministry Burning Inside 
.TOPR-Boston.... -. 
EXROCKS — 
good-ol'-boy Satellites are still burning up Galaxte 
stages, but their fury is more stunning 4 Ballet Lavolta The Gift 
nocturnal dreamworid, with shifting images because of the fierce ambition that now S Biake Babies Barwig 
Primitives, PURE (RCA). per- THE. MEKONS ROCK 'N’ ROLL TOP Moods for 
fect pop music — @ seamless, relatively (AGM). The Mekons are the only punk unit 
thoughtless ‘weaving ‘of voice, melody, and to make it into the form's second decade DUES: DERNS ; 
rhythm — is Something that nonetheless their ideals intact and their vision clear. 
slides down whole, then on this, their With The Mekons Rock 'n’ Roll, they're ) 
trying for a mass audience after years spent Done By The Forces of 
torturing themselves with their inability to Nature 
secure one. This is not merely the group's Seat, Skinay Puppy ae 
most clear-headed recording. It's a hand eae Renegade Sound The Phantom/ | me 
held out to the mainstream rock audience Re OTR Wave Space Gladiators seek 
Yet this rapprochement comes with condi SeiBass The Cactas Album 
tions. They've filled their most mainstream Mussolini Headkick Theme for a Violent 
rock . The record starts with the . 
bracing thrash of “Memphis, Egypt,” a creator of highly idiosyncratic music Queen All Hail The Queen 
; terrific, energized tune filled with ideas like shifts and provokes. Veloso’s remarkable ise Junior Reid One Blood ag 
“The battles we fought were long and new album mixes samba, fado, bossa nova, Nee Depth Charge Han Do Jin 
hard/ Just not to be consumed by rock and — rock and roll, Arabic rai, symbolist poetry, VRP Etnstuerzender Haus Der Luege — 
Foralithat they say they haterockand and old movies into music that's deeply Neubauten 
“toll, the ‘Mekons are awtully familiar and stirring even as it squirms away from 10 Inch Natis Pretty Hate Machine 
| inch Nelle, PRETTY HATE TOP Jazz 
MACHINE (TVT). These songs pack the 
KTHE BEST OF SAM THE SHAM 
AND THE PHARAOHS (MGM, 1967). The Paice 1 Ralph Peterson Triangalar 
; sembied as a, band for a one-shot gig in back cover of this record portrays four Seong 2 Andrew Hill Eternal Spirtt 
1986, Garrett. Sahm, and Taylor found a has managed to harness tangible help- people running around in circles around a sua 3 Moate Croft A Higher Fire 
: chemistry, which-resulted in this album. All essness to a@ beat. interpreting his own tree and enjoying themselves to the -hilt, Aero 4 Castano Valoso Estrangetro 
three musicians get @ star tu here, sharing angst through the whir, click, and thump of which serves as an ideal metaphor for S 
vocals and soles ably supporting one his one-man. dance “band,"’ Reznor has understanding Sam the Sham and the Anniversary 
another, Garrettisno George Jones, but his captured the alternative-radio charts and Pharaohs. Sam the Sham (real name: 6 Scofield Flat Out i 
gravelly baritone opens up the album in their real-world corollary, urban dance Domingo Samudio) was a Dallas crazy who IAPs . Ten 
Style on Charles Cathoun's““Smack Dab in clubs. Pretty Hate Machine juxtaposes his loved raunchy, laconic fock and roll of the Ise ais Dave Samuels j Degrees North : 
the Middle.” Taylor is featured on two _pissed-offrants and guitar feedback against most giddily mindiess variety, and his eee 8 Vartous Artists O Samba : 
piano-pounding original boogie-woogie in- the perfect rhythm and backing tracks of sidemen were consistently able to bring him - 9 Jerry Gonzalez Rhantba Para Monk 
strumentais, “Goming Back Home’ and synthesized, sampled bass and drums. But toa demented part of frat-rock heaven. The 10 Miriam Makeba Welela 
“Gene's Boogie,” which prove him to be unlike too many electro-soul forerunners — group is best known for its pair of number- 
one of the best exponents of that dying art the Soft Cells of the "70s and ‘80s — he twosmashes (‘Woolly Bully” and Red ; 
form. Then there's. Sahm, a criminally doesn't turn out warmed-over humanity. Riding Hood”’), yet their modest gifts were 
underrated singer. He.waxes mournful on music is blue mind-funk and grind, surprisingly malleable, as shown by charm- 
Hank Williams's Cajun-style waltz “Banks an industrial edge. ing, wacked-out cuts like “The Hair on My 
of the Old Pontchartrain,” and he does a %*%*The Mighty Lemon Drops, LAUGH- j j 
pretty good Dylan — aided by Garrett's TER (Sire). This finds the Mighty Lemon RSS Bite . 
with a new bass player, a new 
Woman." He even throws in an instrumental producer, and a sleeker sound. Now their here was produced by legendary 
well-crafted pop surges along on waves of sideman and sometime Elvis composer Stan ue as WHERE YOU HEARD IT FIRST. 
nat ave potehed Kesler You go tue the conection. (n | 
Okanagan their sonic approach like a jeweler’s 
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Back to the Future, Part I 


Film schedules are often changed with little 
notice. Please call the theater before stepping 


I: The Stepfather It: through Thurs., 1:30, 3:30, 
= 7:30,-9:30 (Sun., no 9:30 show; Mon., no 
30 show) 


Tere, 1:15, 4:15, 7:15, 
9:40 (Sun., no 9:40 show; Mon., no 1:15 show) 
Ut: Do the Right Thing: through Thurs., 1, 3:15, 
5:30, 7:40, 9:40 (Sun., 


i: The Bear: through Thurs., 1:30, 3:30, 5:45, 

7:50, 9:50 (Sun., no 9:50 show; Mon., no 1:30 

show) 

lt: Dad: through Thurs., 12:15, 2:30, 4:45, 7:15, 

9:45 (Sun., no 9:45 show; Mon., no 12:15 show) ~ 
It: Back to the Future li: through Thurs., noon, 

2:30, 5, 7:30, 10 (Sun., no 10 p.m. show; Mon., no 


|: Family Business: through 3, 
5:20, 8, 10:15 (Sun., no 10:15 show; Mon., no 
12:30 show); Fri., Sat., midnight 

lt: We're No through Thurs., 1, 3:15, 
5:30, 7:50, 10(Sun., no 10 p.m. show; Mon., no 1 


2:30, 5, 7:30, 10 (Sun., no 10 p.m. show; Mon., no 

noon show); Fri., Sat., midnight 

IV: Always: through Thurs., 12:15, 2:45, 5:10, 

7:40, 10:05 (Sun., no 10:05 show; Mon., no 12:15 
show); Fri., Sat,, midnight 

CINEMA 57 (482-1222) 

200 Stuart St. 

|: Harlem Nights: Thurs., 1, 3:15, 5:30, 

7:45, 10 (Sun., no 10 p.m. show; Mon., no 1 p.m. 

show) 

lt: Tango and Cash: through Thurs., 1, 3, 5:15, 

7:30, 9:45 (Sun., no 9:45 show; Mon., no 1 p.m. 


I: The Wizard: through Thurs., 10.a.m., 12:30, 3, 
5:15, 7:30, 9:45 (Sun., no 10 a.m., 9:45 shows; 
Mon., no 10 a.m., 12:30 shows); Fri. Sat., 


midnight 

il: Look Who’s Talking: through Thurs., 10:30 
a.m., 12:45, 3, 5:15, 7:30, 9:45 (Sun., no 10:30 
a.m., 9:45 shows; Mon., no 10:30 a.m., 12:45 


videotape: Thurs., 10 

a.m., 12:15, 2:30, 4:50, 7:10, 9:30 (Sun., no 10 

a.m., 9:30 shows; Mon., no 10 a.m., 12:15 
shows); Fri., Sat., 11:50 

IV: National Lampoon’s Christmas Vacation: 

Thurs. on two screens, 10:15 a.m., 11:15 

a.m., 12:30, 1:30, 2:45, 3:45, 5, 6, 7:15, 8:15, 9:30, 

10:30 (Sun., no 10:15, 11:15 a.m., 9:30, 10:30 

shows; Mon., no 10:15, 11:15 a.m., 12:30, 1:30 


Vi: The Little Mermaid: through Thurs. on two 
screens, 10 a.m., 11 a.m., 12:15, 1:15, 2:30, 3:30, 
4:45, 5:45, 7, 8, 9:15, 10:15 (Sun., no 10, 11 a.m., 
9:15, 10:15 shows; Mon., no 10, 11 a.m., 12:15, 
1:15 shows); Fri., Sat., 11:30, midnight 

Vill: All Dogs Go To Heaven: through Thurs., 
10:15 a.m., 12:30, 3, 5 (Sun., no 10:15 a.m. show; 
Mon., no 10:15 a.m., 12:30 shows) 

Crimes and Misdemeanors: through Thurs., 
7:20, 9:40 (Sun., no 9:40 show); Fri., Sat., 


midnight 

IX: The Fabulous Baker Boys: through Thurs., 
10:30 a.m., 1:15, 4, 7, 9:30 (Sun., no 10:30 a.m., 
9:30 show; Mon., no 10:30 a.m., 1:15 shows); 
Fri., Sat., 11:50 

X: Steel Thurs., 10:45 a.m., 
1:30, 4:15, 7, 9:30 (Sun., no 10:45 a.m., 9:30 
show; Mon., no 10:45 a.m., 1:30 shows); Fri., 
Sat., 11:55 

Xt: Prancer: through Thurs., 11:30 a.m., 2, 4:30 
(Sun., Mon, no 11:30 a.m. shows) 

The Story of Women: through Thurs., 7:15, 9:40 
(Sun., no 9:40 show); Fri., Sat., midnight 


Henry trough Thre. 1;15, 4, 7, 10(Sun., no 
10 p.m. show; Mon., no 1:15 show) 

it: Blaze: through Thurs., 2, 4:45, 7:30, 10 (Sun., 
no 10 p.m. show; Mon., no 2 p.m. show); Fri., 
Sat., 12:10 a.m. 

lil: My Left Foot: through Thurs., 1:15, 3:20, 5:20, 
7:30, 9:40 (Sun., no 9:40° show; Mon., no 1:15 


Aa 


show); Fri., Sat., midnight 

IV: Eat a Bow! of Tea: through Thurs., 1:20, 3:25, 
5:35, 7:45, 10 (Sun., no 10 p.m. show; Mon., no 
1:20 show); Fri., Sat., 12:05 a.m. 

V: Drugstore Cowboy: through Thurs., 1:15, 
3:10, 5:10, 7:15, 9:20 (Sun., no 9:20 show; Mon., 
no 1:15 p.m, show); Fri., Sat., midnight 

PARIS (267-8181) 5 

841 Boylston St. 

She-Devik through Thurs., 12:30, 2:45, 5, 7:30, 
10 (Sun., no 10.p.m. show; Mon., no 12:30 show) 


_ CHESTNUT HILL (277-2500) 

Rte.9andHammondSt. 

i: The War of the Roses: through Thurs., noon, 

2:30, 5,.7:30, 10 

li: Harlem Nights: through Thurs., 1:30, 4, 7, 9:35 

Mt; Back to the Future ll: through Thurs., 12:30, 

2:45, 5:10, 7:40, 10 

5:10, 7:40, 10:10 

Blaze: through-Thurs., 1:15, 3:6, 7:20, 9:55 
(566-4040) 


iry Tale: through Thurs., 6, 7:50, 
9:40; Sat., Sun. mats., 2:20, 4:10 


CAMBRIDGE 


Easy Living: Fri., 4:15, 8 

Remember the Night: Fri., 6:05, 9:45 
Bringing Up Baby: Sat., 4, 7:55 

Holiday: Sat., 2:15, 6, 9:55 

West Side Story: Mon., Tues., 2, 5, 8 
Sunrise: Wed,, Thurs., 3:45, 7:40 

The Gold Rush: Wed., Thurs., 2, 5:55, 9:45 
HARVARD SQUARE (864-4581) 

10 Church St. 

|: Family Business: through Thurs., noon,.2:15, 
4:50, 7:20, 9:40 (Sun., no 9:40 show; Mon., no 
noon show); Fri., Sat., 

i: Blaze: Thurs. 11:45 a.m., 2, 4:45, 
7:15, 9:45 (Sun., no 9:45 show; Mon., no 11:45 
a.m. show); Fri., Sat., midnight 

I; National Lampoon’s Christmas Vacation: 
through Thurs., 1:30, 3:30, 5:30, 7:30, 9:30 (Sun., 
no 9:30 show; Mon., no 1:30 show) 

Rocky Horror Picture Show: Fri., Sat., midnight 
IV: Back to the Future Ii: through Thurs., 12:15, 
2:30, 4:50, 7:15, 9:45 (Sun., no 9:45 show; Mon., 
no 12:15 show); Fri., Sat., midnight 

V: Steel through Thurs., noon, 2:30, 
5, 7:30, 10 (Sun., no 10 p.m. show; Mon., no noon 
show); Fri., Sat., midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

She-Devil: through Thurs., 12:30, 2:45, 5, 7:30, 
10 (Sun., no 10 p.m. show; Mon., no 12:30 show) 


ARLINGTON Regent (643-1198) 

7 Medford St. 

The Bear: Fri., Sat., Tues.-Thurs., 7 

Dad: Fri., Sat., Tues.-Thurs., 9 
ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

|: Fabulous Baker Boys: through Thurs. (exc. 
Sun.), 4:30, 7, 9:15 (Fri., Mon., no 4:30 shows) 
ii: The Bear: through Thurs., 12:30, 2:30, 4:30, 
6:45, 8:30 (Sun., no shows after 2:30; Mon., no 
shows before 6:45) 

It: Dad: through Thurs., 12:45, 3, 5:10, 7:20, 9:40 
(Sun., no shows after 3 p.m.; Mon., no shows 
before 7:20) 

IV: The Little Thief: through Thurs. (exc. Sun.), 
6:50, 9:10 

Honey, | Shrunk the Kids: Sat., Sun., Tues- 
Thurs., 1, 2:50, 4:45 (Sun., no 4:45.show) 

V: Sea of Love: through Thurs. (exc. Sun.), 6:50, 
9 


Uncle Buck: Sat., Sun., Tues-Thurs., 12:20, 2:20, 


Weapons of the Spirit Fri., Sat., Mon., Tues., 
5:30, 8 


BRAINTREE, General Cinema (848-1070) 
South Shore Piaza 
Thurs., 


trough Tore, noon, 2:25, 450, 


t: Back to the Future Ii: through Thurs., 12:15, 
2:35, 4:55, 7:30, 9:55 (Sun., no 9:55 show) 

tt National Lampoon’s Christmas Vacation: 
through Thurs., 12:30, 2:50, 5:10, 7:45, 10 (Sun., 
no 10 p.m. show) 

lit: The Little Mermaid: through Thurs., 1, 3, §, 
7:15, 9:15 (Sun., no 9:15 show) : 

IV: Always: through Thurs., noon, 2:25, 4:50, 
7:20, 9:50 (Sun., no 9:50 show) 

V: The War of the Roses: through Thurs., noon, 
2:25, 4:50, 7:30, 10 (Sun., no 10 p.m. show) 
Vk: Tango and Cash: through Thurs., 12:30, 2:45, 
5, 7:15, 9:30 (Sun., no 9:30 show) 


Vik: We're No Angels: Thurs., 12:30, 
2:50, 5:15, 7:40, 10 (Sun., no 10 p.m. show) 
BROCKTON, Loews Theatres (508-963-1010) 
Rite, 27 


k The Wizard: through Thurs., 12:45, 3, 5:25, 
7:25, 9:30 (Sun., no 9:30 show; Mon., no 12:45 
show) 
Ut: Family Business: through Thurs., 12:30, 2:50, 
5:15, 7:30, 10 (Sun., no 10 p.m. show; Mon., no 

She-Devil: through Thurs., 1:20, 3:20, 5:40, 
048 no.9:45 show;.Mon., no 1:20 


show) 

IVI: Steel Magnolias: through Thurs., 1, 3:10, 
5:20, 7:40, 10:10 (Sun., no 10:10 show; Mon., no 
1 p.m. show) 

BURLINGTON, General Cinema (272-4410) 
Rte. 128, exit42 - 


kt The Wizard: through Thurs.,. 12:30, 2:45, 5, 
7:30, 9:45 (Sun., no 9:45. show) 
We're No 
4:40, 7:15, 9:45 (Sun., no 8:45 show). , 
lilt The Little Mermaid: through Thurs., 1, 3,5, 7, 
ate no 9:15 show) 
Blaze: through Thurs., noon, 2:25, 448, 7:26, 
pean no 9:55 show). 
DANVERS, Loews Theatres 
Rie. 128, exit 24 
Business: through Thurs., 12:40, 2:55, 
5:10, 7:25, 9:40 (Sun., no 9:40 show; Mon., no 
12:40 show); Fri., Sat., 11:35 


te She-Devik: through Thurs., 7:20, 9:40 (Sun., no- 


Sat., 11:35 
All, Dogs Go to Heaven: through Thurs., 12:45, 
2:45, 4:45 (Mon., no 12:45 show) 
lit: The War of the Roses: through Thurs., 1:40, 
4:30, 7:35, 10:10 (Sun., no 10:10 show; Mon., no 
1:40 show) 
IV: National Lampoon’s Christmas Vacation: 
through Thurs., 12:50, 3:05, 5:20, 7:30, 9:45 
(Sun., no 9:45 show; Mon., no 12:50 show); Fri., 
Sat., 11:35 
V: Back to the Future ii: through Thurs., 12:30, 
2:50, 5:20, 7:40, 10 (Sun., no 10 p.m. show; Mon., 
no 12:30 show) 
Vi: The Little Mermaid: through Thurs.,. 1:30, 
3:30, 5:25, 7:15, 9:10 (Sun., no 9:10 show; Mon., 
no 1:30 show) 
DANVERS, Liberty Tree Mall (599-3122) 
Rie. 128, exit 24. 
i: Tango and Cash: through Thurs., 1, 3:10, 5:30, 
7:35, 9:50 (Sun., no 9:50 show; Mon., no 1 p.m. 
one Sun. mats., 1, 3:10; Mon. mat., 3:10 
it: Stee! Magnolias: through Thurs., 12:25, 2:45, 
5:05, 7:25, 9:45 (Sun., no 9:45 show; Mon., no 
12:25 show) 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
|: Tango and Cash: call for times, 


V: The War of the Roses: call for times. 

Vi: Back to the Future Ii: call for times. 

Vil: Harlem Nights: call for times. 

All Dogs Go To Heaven: call for times. 

Vill: Family Business: call for times. 

1X: Steel Magnolias: call for times. 

X: The Wizard: call for times. 

Look Who’s Talking: call for times. 
FRAMINGHAM, General Cinema |-V! (235-8020) 
Rte. 9, Shopper's Worid 

|: The Little Mermaid: through Thurs., 1,3, 5,7, 9 


(Sun., no 9 p.m. show) 

National Lampoon's Christmas Vacation: 
through Thurs., 12:30, 2:45, 5:15, 7:40, 10 (Sun., 
no 10 p.m. show) 


WW: Harlem Nights: through Thurs., 1:30, 4:30, 
7:20, 9:50 (Sun., no 9:50 show) 

IV: Tango and Cash: through Thurs., 12:30, 2:40, 
4:50, 7:35, 9:50 (Sun., no 9:50 show) 

V: The War of the Roses: through Thurs., noon, 
2:35, 4:45, 7:15, 9:55 (Sun., no 9:55 show) 

Vi: Back to the Future Ii: through Thurs., noon, 
2:30, 4:55, 7:30, 9:55 (Sun., no 9:55 show) 


HANOVER, General Cinema I-IV (337-5353) 
Hanover Mail, Rtes. 3 and 53 
|: The War of the Roses: Thurs., noon, 


2:30, 5, 7:25, 9:55 (Sun., no 9:55 show) 

it: Back to the Future li: through Thurs., 12:15, 
2:35, 4:55, 7:30, 9:55 (Sun., no 9:55 show) 

lt: National Lampoon’s Christmas Vacation: 
through Thurs., 12:30, 2:50, 5:10, 7:40, 10 (Sun., 
no 10 p.m. show) 

IV: The Little Mermaid: through Thurs., 1, 3, 5, 7, 
9 (Sun., no 9 p.m. show) 

HINGHAM, 


through Thurs,, noon, 2:20, 


3:30, 5:30 (Mon., no 1:30 show) 
ll: Fabulous Baker 1,3:15, 


205 Cabot St. 


She-Devit: through Thurs. $20.90 ui, no 


9:30 show; Mon., no 3:30 show) 

Look Who's Talking: through Thurs. (exc. Sun), 
7:25 

Ut: Prancer: through Thurs. (exc. Mon.) 1, 3:30 
li: Family Business: through Thurs., 1, 7:05, 
9:30 (Sun., 1 p.m. only; Mon., no 1 p.m. show) 
IV: The Little Mermaid: Thurs., noon, 
1:45, 3:30, 5:15, 7, 9:30 (Sun., no 7, 9:30 shows; 
Mon., no shows before 7 p.m.) 


Thurs., 1, 3:30, 7:20 


 (Sun., no 7:20 show; Mon., 7:20 only) 
Fabulous Baker Boys: through Thurs. (exc. - 
~Sun.), 9:30 


li: Dad: through Thurs. (exc. Sun.), 7, 9:30 
All Dogs Go to Heaven: through Thurs. (exc. 


Rte. 9, opposite Shopper's World 
{: Always: through Thurs., 12:05, 2:30, 4:50, 7:30, 
9:55 (Sun., no 9:55 show; Mon., no 12:05 show); 
Fri., Sat., 12:05 a.m. 
i: We're No Angels: through Thurs., 12:10, 2:30, 
5:10, 7:25, 9:45 (Sun., no 9:45 show; Mon., no 
Sat., 11:55 

Family Business: through Thurs., 12:15, 2:40, 
5:15, 7:40, 10 (Sun., no 10 p.m. show; Mon., no 
12:15 show); Fri,, Sat., 12:10 am. 
IV: Blaze: through Thurs., Noon, 2:25, 4:55, 7:20, 
9:50 (Sun., no 9:50 show; Mon., no noon show); 
Fri., Sat., 12:10-a.m. 
V: Stee! Magnolias: through Thurs., noon, 2:20, 
5, 7:35, 10:05 (Sun,,-no- 10:05 show; Mon., no 
noon show); Fri., Sat., 12:15 a.m. ; 
Vi: Look Who’s Talking: through Thurs., 12:40, 


7:40, 9:35 (Call for Mon. times) 


Cowboy: through Thurs., 4:45, 


Drugstore 
7:15, 9:15 (Call for Mon. times) 


. The Bear: through Thurs., 1, 2:45 (Call for Mon. 


times) 
7:20, 9:15 (Call for Mon. times 
IV: The Little Mermaid: li am., 


noon, 1, 2, 2:50, 3:45, 5:20,,7, 9.(Call for Mon. 


~times) 
PEABODY, General Cinema (599-1310) 


North Shore Center 

|: We're No Angels: through Thurs., 1, 3:10, 5:20, 
7:30, 9:45 (Sun., no 9:45 show) 

ii: Blaze: through Thurs., noon, 2:30, 5, 7:30, 
9:55 (Sun., no 9:55 show). . 


, lit Always: through Thurs,, “noon, 2:25, 5, 7:25, 


9:50 (Sun., no 9:50 show) 
PEMBROKE, Cinema 
Rte. 139 


- ft Blaze: through Thurs., 7, 9:25 (Sun., no 9:25 


(Sun., no 9:30 show); Sat., Sun., Tues.-Thurs. 
mats., 1,3 
QUINCY, Entertainment Cinemas (773-5700) 
1585 Hancock St., Quincy Fair Mail 
i: We’re No Angels: through Thurs., noon, 2:10, 
4:35, 7:10, 9:30 (Sun., no shows after 4:35; Mon., 
no shows before 7:10) 
lz The War of the Roses: through Thurs., 11:45 
a.m., 2:05, 4:30, 7, 9:30 (Sun., no shows after 

National Lampoon’s Christmas Vacation: 
eng iy 11:45 a.m., 2:10, 4:30, 7:10, 9:30 
(Sun., no shows after 4:30; Mon., no shows 
before 7:10) 
IV: Back to the Future It: through Thurs., 11:45 
a.m., 2:05, 4:35, 7:05, 9:25 (Sun., no shows after 
4:35; Mon., no shows before 7:05) 
V: Family Business: through Thurs., 11:45 a.m., 
2:05, 4:30, 7, 9:30 {Sun., no shows after 4:30; 
Mon., no shows before 7 p.m.) 
VI: Tango and Cash: Thurs., noon, 2:15, 
4:35, 7:15, 9:30 (Sun., no shows after 4:35; Mon., 


lt: Back to the Future Il: call for times. 

ltt: Look Who's Talking: cail for times. 

IV: Tango and Cash: call for times. 

V: We’re No Angels: call for times. 

Vi: National Lampoon's Christmas Vacation: 
call for times. 

Vil: The War of the Roses: call for times. 


Talking: through Thurs., 1:05, 
3:25, 5:25, 7:30, 9:30 (Sun., no 9:30 show; Mon., 
no 1:05 show) 
i: The Wizard: through Thurs., 1, 3:15, 5:15, 
7:20, 9:20 (Sun., no 9:20 show; Mon., no 1 p.m. 


Lampoon’s 
through Thurs. (exc. Sun.), 7:05, 9:10; Sat., Sun. 


mats., 2, 4:15 
ll: Always: through Thurs. (exc. Sun.), 7, 9:15; 


Sat., Sun. mats., 2, 4:15 


IV: Back to the Future li: through Thurs. (exc. 
Sun.), 7:05, 9:10; Sat., Sun. mats., 2, 4:15 
SOMERVILLE, Loews Theatres (628-7000) 

35 Middlesex Ave., Assembly Sq. Mail 

k: Tango and Cash: through Thurs., 1:15, 3:25, 
5:30, 7:40, 10:05 (Sun., no 10:05 show; Mon., no 
1:15 show); Fri., Sat., midnight 

. tt Always: through. Thurs., 1:40, 4:20, 7:20, 10 
(Sun., no 10 p.m. show; Mon.,.no 1:40 show); Fri. 
Sat., 12:15 a.m, 

it: Family Business: through Thurs., 1:20, 4:30, 
7:40, 10:05 (Sun., no 10:05 show; Mon., no 1:20 — 
show); Fri., Sat., 12:15 a.m. ; 

IV: We're No through Thurs., 1:35, 4:15, 


' 7:35, 10:10 (Sun., no 10:10 show; Mon., no 1:35 


show), Fri., Sat., 12:15 a.m. 

V: Blaze: through Thurs., 1:30, 4:15, 7:25, 9:50 
(Sun., no 9:50 show; Mon., no 1:30 show); Fri., 
Sat., 11:50 


4:30, 7:45, 10:15 (Sun., no 10:15 show; Mon., no 
1:25 show); Fri., Sat., 12:20 a.m. 

Vii: National Lampoon’s Christmas Vacation: 
through Thurs., 1:40, 4:25, 7:10, 9:40 (Sun., no 
9:40 show; Mon., no 1:40 show); Fri., Sat., 11:50 
IX: Back to the Future Ii: through Thurs., 1:15, 
4:10, 7:30, 10 (Sun., no 10 p.m. show; Mon., no 
1:15 show); Fri., Sat., 12:10 a.m. 


9:30 (Sun., no 9:30 show; Mon., no 1:10 show); 
Fri., Sat., 11:45 

Xi: The Little Thurs., 1:20, 
3:30, 5:30, 7:20, 9:20 (Sun., no 9:20 show; Mon., 
no 1:20 show); Fri., Sat., 11:10 
SOMERVILLE Theatre (625-1081) - 

55 Davis Sq 


Nights: through Thurs., 1, 3:30, 7, 9:30 
(Sun., 1, 3:30 only; Mon., 7, 9:30 only) 
STOUGHTON, Entertainment Cinema (344-4566) 
807 Washington St. 


Look tough Tinss. our. Sin} 


Lampoon’ 
through Thurs., 7:30, 9:30 (Sun., no 9:30 show); 
Sun., Tues.-Thurs, mats., 1:15, 3:15, 5:15; 
mat 


(Sun., no 

rrr ; Mon, 
Blane: Brough 7:18, 838 (Sun, no 

9.30 show) 

Prancer: Sat., Sun., Tues., Thurs., 1,3, 5; Mon., 

5 


BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston. Tues. at 6:30 p.m.: series of dance 
films concludes with The Turning Point (1977). 
Thurs. at 2 p.m.: the Never Too Late Group 
sponsors a screening of MGM's That's Enter- 
tainment (part one). Free. 

BROOKLINE PUBLIC LIBRARY (730-2368), 361 
Washington St., Brookline. Wed. at 2 and 7:30 
p.m.: John Huston’s The Asphait Jungle (1950). 
Free. 


seniors. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley. Thurs. Elia Kazan’s 
Boomerang (1947), with the Laure! and Hardy 


2:30 p.m.: part two of Anne of Green Gables: The 
Sequel. Free. 


Rte. 3A, Billerica Mall 
The Little Mermaid: through Thurs., noon, 
a L-! 1:45, 3:30, 5:15, 7, 9:30 (Sun., no shows after © LOWELL Flick (506-452-6900) d 
Kes 1:45; Mon., no shows before 7 p.m.) 
it: The Wizerd: through Thurs., 1, 3:30, 7:20 
a (Sun., + p.m. only; Mon., 7:20 only) 
Who's Talking: through Thurs. (exc. Sun.), 
Wt Blaze: through Thurs., 1, 3:30, 7, 9:30 (Sun., 
shows after p.m.; Mon., 7.9:30 only) 
mise 1:15, 3:45, 7, 9:15 (Sun., no 9:15 show) NATICK Flick (653-5757) 
> th The Littie Mermaid: through Thurs., 1, 3,5,7, Rite. 9, Sherwood Plaza 
The Wizard: through Thurs., 1:10, 320, 520 
BROCKTON, Westgate Mail Vil: The War of the Roses: through Thurs., 1:25, 
— General Cinema (508-588-5050) Mon.), 1, 3:30 
af It: Crimes and Misdemeanors: through Thurs. = 
: X: All Dogs Go to Heaven: through Thurs., 1:30, 
Look Who's Talking: through Thurs.,7:40, 0:55 
(Sun., no 9:55 show); Fri., Sat. 14:50. 
ALLSTON CINEMA (277-2140). - it’s a Wonderful Life: Fri., 9:30; Sat., 7, 9:30 
ane 214 Harvard Ave. : The Best of Rocky and Bullwinkle: Mon.-Fri. the “i 
poe t: The Wizard: through Thurs. Cail for times. , 9:30 (Mon., No 12:40 show) 29th, 4 - 
Look Who's Talking: through Thurs. Call for Thurs, 7-46, (Bun. Philadelphia Story: Mon., 7:45 
times. 9:55 show); Fri., Sat., midnight Bringing Up Baby: Mon., 5:45, 9:45 
ve <j Wt; She-Devik through Thurs. Call for times. BROOKLINE . NEWBURYPORT, Screening Room Diner: Tues., 5:45, 10 
Prancer: through Thurs. Cail for times. * (508-462-3456), 82 StateSt Body Heat: Tues., 7:45 
BEACON HILL (723-8110) The Navigator: An Odyssey Through Time: Sat. Diva: Wed., 7 
Mon.-Thurs. 8 Betty Blue: Wed., 9:30 
a NEWTON, West Newton Cinema (964-6060) Adventures of Buckaroo Banzai: Thurs., 5:45 
ee, 1296 Washington St. The Terminator: Thurs., 7:45 fe. 
|: Crimes and Miademeanors: through Thurs.,5, Robocop: Thurs., 9:45 
STONEHAM Flick (438-6600) 
Rte. 28, Redstone Shopping Center 
Dad: through Thurs. (exc. Sun.),7 - 
‘o e: CHARLES (227-1330) All Dogs Go to Heaven: through Thurs. (exc. 
Cleveland Circle. Mon.), 1, 3:30 
= : |; Always: through Thurs. Cail for times. 
i: Tango and Cash: through Thurs. Call for, 
through Thurs. Call for times. 
IV: We're No Angels: through Thurs. Cail for 
times. WEYMOUTH, Cameo Theater (335-2777) 
cae : noon show) V: Steel. Magnolias: through Thurs. Call for a 
= 50 Dalton St. rest All Dogs Go to.Heaven: through Thurs. Cail for 
= COOLIDGE CORNER (734-2500) 5650) i: Steel Magnolies: through Thurs., 7, 9:25 : 
Hope 290 Harvard St. (Sun., no 9:25 show) 5 
show) 1, at gg 
Dim. sow Sa, Prancer: Sat, WEYMOUTH, Cinemas (337-5840) 4 
: It: The War of the Roses: through Thurs., noon, it: We’re.No Angels: through Thurs., 7:15, 9:30 Rte. 3A, Harbor Light Mall ’ 
us BRATTLE (876-6837) Wt: Back to the Future ll: through Thurs., 7, 9:30 ‘ 
ae (Sun., no 9:30 show); Sat.,.Sun., Tues., Thurs. 
ie mats., 1:15, 4; Mon. mat., 4:30 
or Wt: The Little Mermaid: through Thurs., 7, 8:45 
show) 
oe COPLEY PLACE (266-1300) 
WOBURN, Showcase (933-5138) 
= I: The War of the Roses: call for times. 
a lt: We're No Angels: call for times. lt: Back to the Future It: call for times. 
sail il; National Lampoon’s Christmas Vacation: itt: Tango and Cash: call for times. 
a call for times. IV: Family Business: call for times. 
s IV: She-Devil: call for times. ; Prancer: call for times. 
= Prancer: call for times. V: National Lampoon’s Christmas Vacation: call 
te shows); Fri., Sat., midnight no shows before 7:15) for times. : 
cn Vil: She-Devil: Fri.-Sun., Tues.-Thurs., noon, Vi: Always: call for times. 
es 2:15, 4:30 Vil: She-Devil: call for times. 
Steel Magnolias: Fri., Sat., Mon.-Thurs., 7, 9:30 Vill: Steel Magnolias: call for times. 
Si REVERE, Showcase Cinema (286-1660) Look Who’s Talking: call for times. 
ag Rte. 1 and Squire Rd. 
|: The Wizard: call for times. SPECIALS __ 
Vill: Famity Business: call for times. 
SUBURBS Always cal for ies. 
X: Prancer: call for times. 
She-Devil: call for times. 
Xi: All Dogs go to Heaven: call for times. 
2 Stee! Magnolias: call for times. 7 CENTRAL SQUARE BRANCH LIBRARY 
Xi: Harlem Nights: call for times. (498-9081), 45 Peari St., Cambridge. Tues. at 
XI: The Little Mermaid: call for times. 6:45 p.m.: A Tale of Two Cities (1958), based on 
XIV: Blaze: call for times. the Charles Dickens novel and starring Dirk 
PS SALEM, Loews Theatres (595-4700) Bogarde. Free. 
Ae East India Mall CODMAN:’ SQUARE BRANCH LIBRARY 
' |: Harlem Nights: through Thurs., 1:20, 4:45, (436-8214), 690 Washington St., Dorchester. Fri. 
7:20, 9:35 (Sun., no 9:35 show; Mon., no 1:20 —at'2_ p.m: Major Barbara. Free. e 
: show) MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Wed.-Fri. the 29th at 6 
and 8 p.m.: Chen Kaige’s King of the Children 
; (China, 1987), a parable on teaching and learning 
set during the Cultural Revolution. Shown with 
subtities. Admission $5, $4.50 for students and 
show) 
NICK M (424-1500 SCITUATE, Entertainment Cinemas (545-0045) 
; ‘ 65 Main St. Front St., Scituate Harbor 
: Always: through Thurs., 7, 9:20 (Sun., 7 p.m. —_ Family Business: through Thurs. (exc. Sun.), 7, 
ee = only) 9:10; Sat., Sun. mats., 2, 4:15 short “Hog Wild” (1930). Free. 
j 4:20.(Sun., no 4:20 show) LEXINGTON, Loews Theatres (862-3260) Pe WEST END BRANCH LIBRARY (523-3957), 151 
BEVERLY, Cabot Street Cinema (508-927-3677) 1794 Mass. Ave. Cambridge St., Boston. Fri. at 2:30 p.m.: part one 
rs 286 Cabot St. t Drugstore Cowboy: through Thurs. 7:30, 9:30 Po of Anne of Green Gables: The Sequel. Thurs. at 


,,, connives his way to get back to earth only 
“Wind up with an orphaned girl who can talk 


to animals. There’s some __ interesting 
chitchat from the likes of Burt Reynolds, 
Dom DeLuise, Vic Tayback, and Charlies 


”~ Nelson ‘Reilly as various dogs, and there are 


engaging, miniscule details. But what kills 
the movie is the poorly imagined plot, which 
contains no chemistry between Charlie and 


the little girl. Copley Place, Circle, suburbs. | 
- ALWAYS (1988). See review this issue. 


*&*BACK TO THE FUTURE, PART li 
(1989). Director Robert Zemeckis and 
producer Steven Spielberg's reprise of the 
hit 1985 comedy is the ultimate sequel. 
Lifting entire sequences from the original, 
the movie picks up where the first one left 
off, sending Marty McFly (Michael J. Fox) 
and Doc Brown (Christopher Lioyd) to the 
year 2015. But this is merely exposition for 
the movie's last half where Marty and Doc 
return to 1955 and must alter the past to 
‘ensure their present. It feeis as if Zemeckis 
and his partner, screenwriter Bob Gale, had 
merely revised and reshot the first film so 
that Marty and Doc could watch it. But it's 
too familiar to be gripping and not familiar 
enough to be clear. Zemeckis and Gale 
cannibalize as much as they can without 
adding anything new, or even exploiting the 
possibilities in Fox's playing multiple roles. 
Charles, Harvard Square, Chestnut Hill, 
suburbs. 

@®THE BEAR (1989). Jean-Jacques An- 
naud’s stupefying film features a scene 
where an orphaned bear cub wanders off 
while his adopted father frolics with an 
available female and trips out on psilocybin- 
mushrooom caps, envisioning dancing 
mushroooms in Peter Max colors turning 
into butterflies. Annaud and screenwriter 
Gerald Brach must have found their way to 
the mushrooms first; there are long 
Stretches here where the editing is so 
peculiar and confusing you can't figure out 
what's going on. The film's ursine stars are 
beautiful creatures, but even die-hard natu- 
talists may have a rough time slogging 
thr this one. Charles, suburbs. 

x* BLUE (1986). Director Jean- 
Jacques Beineix (Diva) is addicted to the 


Published, . all the while acting more and 


and Betty flood their lives with too much 


gangster he and his partner (an enjoyably 
relaxed Andy Garcia) are assigned to 
escort back to Tokyo. Their pride stung, 
they stick around to help the Japanese cops 
track down the gangster. The scriptwriters 
probably wanted this to be an international, 


his job like Dirty Harry — and 
confirms all of Douglas's. istincts. in the 
context of all the Asians with 
Hollywood beating the know-it-all Yanks at 
their own game, the American cop teaching 
the Japanese to “go for it'’ must be high 


Haskell Wexier’s warm photography casting 
a golden tone over everything that ought to 
be seedy. But the movie seems more like a 
coming attraction, and when it reaches 
beneath the shiny veneer for a nice tidbit or 
two, it makes: you long for the story that 


could have been. Inspired by Blaze's 


autobiography, Shelton makes the movie a 
love story, peppered by the political water- 
sheds that led to Earl's downfall. Newman 
seems to be holding back from the 
possibilities of the character, but in her first 
major screen role, Davidovich plays the 
country girl turned burlesque queen as an 
innocent and it’s wholly believable. With her 
heart-shaped face and pug nose, she's a 
larger-than-life pixie. Nickelodeon, Harvard 
Square, Chestnut Hill, suburbs. 

*& & XBODY HEAT (1981). There's a lot of 
steam in the air and languid sax music on 
the soundtrack in Lawrence Kasdan's 
shrewd and seductive (if too obviously 
derivative) update of the classic film noirs of 
the "40s. William Hurt is tense and fascinat- 
ing as Ned Racine, a feckless Florida lawyer 
who falis for a femme fatale (Kathleen 
Turner) and agrees to kill her rich husband 
(Richard Crenna) . Mickey Rourke is terrific 
as a seedy arsonist. 2 Somerville Theatre. 

AT TIFFANY’S 
(1981). Screenwriter George Axelrod and 
director Blake Edwards turn Truman 
Capote’s novella of golddigger Holly 
Golightly into a rather muzzy romantic - 

that’s nonetheless 


comedy enjoyable. 
Edwards's gift for slapstick shines in some 
. scenes, and Axelrod’s hand can be felt in.a 


wild, extended party sequence. But the 


Martin Landau plays an ophthalmologist 
whose extramarital affair operis him up to a 
spiritual crisis questioning the meaning of 
good and evil when his mistress (Anjelica 
Huston) threatens to expose him. In the 
other story, Allen plays a documentary 
filmmaker trying to win a lovely producer 
(Mia Farrow) away from the allure of trash 


rendering life as a cartoon; instead, the 
casual detail suggests submerged mys- 
teries. He has moved from dilettantism to 
genuine artistry. Copley Place, suburbs. 


®DAD (1989). Jack Lemmon plays a 
lovable old coot whose tribulations make 
Job's look like a day at the beach: senility, 
attentions of Ted Danson as the son who 
wants to make up for years of neglect are 
just some of the indignities. Unlike the old 
school of tearjerkers, which were at least 
up-front about their manipulation, Dad 
comes. from the Terms of Endearment 
school of tearjerkers, which pretend to be 
sensitive stories of people who discover how 
much they love each other. But there's 
something sick about a movie that uses 
cancer as the quickest route to hug therapy. 
With Olympia Dukakis; directed by Gary 
David Goldberg. Charles, suburbs. 
**kXKDINER (1962). Set in Baltimore 
during the last week of the ‘50s, Barry 
Levinson's marvelous comedy about six 
buddies on the threshold of manhood is a 
ruefully funny portrait of the games young 
men play just to keep from growing up. The 
film doesn’t just show us what men and 
women were like back in the Eisenhower 
era; it shows us why they had to change. 
Mickey Rourke, Daniel Stern, Elien Barkin, 
and Steve Guttenberg head up a great cast. 
@ Somerville Theatre. 

& (1982). Making his debut as 
a director, Jean-Jacques Beineix created 
this mad, frothy swirl of French and 
American fantasies and in-jokes. Jules 
(Frédéric Andrei), the 18-year-old hero, is 
a shy, skinny Parisian postal messenger 
who secretly records a concert by the diva 
he adores — a statuesque black American 
soprano — and finds himself pursued by a 
colorful assortment of cops, record pirates, 
and thugs. The movie is half thriller and half 


*&kk%DO THE RIGHT THING (1969). 
An affront to the easy attitudes we apply to 
race relations and moviemaking, Spike 
Lee's controversial: film is his best to date. 
Taking place in and around a Bedford- 
Stuyvesant pizzeria on the hottest day of 


summer, the movie chronicles the 


events leading up to a racial confrontation 
between the Italian-American owner of the 
pizzeria and his black customers. Lee lets 
passing conflicts suggest the rage under- 


nothing else, it demonstrates Lee's skill at 
filming action and directing actors. With 
Danny Aiello, John Edson, John Turturro, 
Spike Lee, and Ossie Davis. Beacon Hill. 

*& kXDUCK SOUP (1933). Perhaps the 
greatest Marx Brothers picture — beneath 
the zaniness, one senses a structured, 
exhilaratingly complete vision of an absurd 
universe. Groucho is Rufus T. Firefly, the 
mad dictator of Freedonia, and Harpo and 


Groucho confronts the mystery of his own 
identity. With the imperturbable Margaret 
Dumont; directed by Leo McCarey. 2 
Somerville Theatre. 


KEASY LIVING (1937). A million- 
aire (Edward Arnold) tumbles down a 
penthouse staircase; without missing a 
beat, his butler (poker-faced Robert Greig) 
asks him, “Down early for breakfast, sir?" 


z_2 


marvelous romantic comedy — one of 
best of its genre and the era. Ray 
plays the millionaire’s son, who — 
movie's most uproarious sequence — 
to work in an automat and tries to 
food machines so Arthur will get freebies; he 
screws them up, and the customers rush 
around like crazies, gathering food as the 
machines disgorge it. Preston Sturges wrote 
this delirious nonsense, and Mitchell Leisen 
— the most elegant of loons — directed it. 


FABULOUS BAKER BOYS: 


(1989). This sensational debut from writer- 
director Steve Kloves is a comic-romantic 
reverie that never goes soft. After 15 years, 
the foungé act Of Frankie and Jack Baker 
(Beau and Jeff Bridges) is beginning to 
wear, Things look up when they hire singer 
Susie Diamond (Michelle Pfeiffer), but the 
tenuous truce between the brothers is 


disrupted when she and Jack fall for each 


other. Pfeiffer flaunts an immensely likable, 
smart-alecky manner; she's an almost- 
poetic actress with a terrific comic sense. 
Jeff Bridges gets at what it costs to dream 
of playing jazz instead of the Brothers’ 
slurpy arrangements. And Beau Bridges 
zeroes in on the need for stability that drives 
Frank to take each crummy job that comes 
his way. What gets to you is the combina- 
tion of '40s-style romance with contem- 
porary attitudes. Kioves doesn't push a 
thing, yet he keeps going further than you 
expect. The beautiful lights-down-low pho- 
tography is by Michael Balihaus. Copley 
Place, Arlington, suburbs. 

FAMILY BUSINESS (1989). See review 
this issue. Cheri, Harvard Square, Chestnut 


Hill, suburbs. 

FUNNY FACE (1957). Despite the 
Gershwin songs and the presence of the 
original star, Fred Astaire, this Stanley 
Donen movie is not an adaptation of the 
1927 Broadway show of the same name. 
It's about a fashion photographer (Astaire) 
who falls in love with his model (Audrey 
Hepburn) . Film historians tend to lump the 
picture with the great MGM musicais of the 
*50s, but it’s thin, and not much of it stays 
with you — Hepburn in her Givenchy 
clothes, the ineffable music, the ‘‘He Loves 
and She Loves’’ pas de deux, set in an 
idyllic, back-lot countryside. Leonard 
Gershe wrote the undistinguished script, 
and Kay Thompson and Michel Auciair 
costar. Brattle. 


&kkkXTHE GOLD RUSH (1925). The 
greatest of Charlie Chaplin's silent features 
finds the Tramp in the thick of the 1893 
Klondike gold rush, where he battles 
inhuman blizzards, eats a shoe, and falls in 
love. It's a perfect fusion of the comic and 
the tragic, not to mention one of the funniest 
movies ever made. Brattle. 


*YHARLEM NIGHTS (1989). 
Writer/director/star Eddie Murphy's name 


, adorns the credits of this movie like an 


prefers to preen in tuxedoes, or berate 
“bitches” and fat white guys, especially ~ 
Michael Lerner as the gangster who wants 
to move in on Sugar Ray's action. Thefe are 
a few comic sequences, but the movie sinks 


. under the inane conventions of Quick's 


young British actor-director Kenneth 
Branagh wants to give all the sides of 
Shakespeare's warrior-king hero their due: 
he wants to look at the exhilaration of 
fighting as well as its horror. This must be 
one of the most ambitious debuts in the 
history of movies and though the filmmaking 
is uneven and not all of Branagh’s inter- 
pretive choices are felicitous, the movie has 
theatrical intelligence and sensibility. And 
Branagh seems to find his feet, both as 
director and as Henry, as the movie 
progresses. After a wobbly first third, 
there's @ sequence where Henry must 
sentence old drinking 

Bardoiph (Richard Briers). to death, and 
the vulnerability Branagh shows burns up 
the distance we've been feeling from Henry. 
He takes us into the character's confidence, 
and as a piece of direction, the movie 
becomes more assured as it progresses. 
Branagh is also helped by a stellar support- 
ing cast that includes lan Holm, a dream 
Fluelien, Geoffrey Hutchings and Robert 
Stephens as Nym and Pistol, Judi Dench as 
Mistress Quickly, Robbie Coltrane as 
Falstaff, Brian Blessed as Exeter, Derek 
Jacobi as the Chorus, Christopher 
Ravenscroft as Mountjoy, Paul Scofieid as 
the King of France, Emma Thompson as 
Princess Katharine, and Geraldine McEwan 
as Alice. Even at his best, Branagh makes 
mistakes, but you get the sense that he 
could turn himseif into a first-rate director 

sheer will. Nickelodeon. 

(1938). Director 
George Cukor spoke admiringly of Philip 
Barry's ‘throwaway candor’’ and the can- 
dor in Cukor's film of Barry's play is often 
astonishing. It’s not that the sophisticated 
characters’ masks of breeding fall off to 
reveal what's underneath, but that the 
breeding allows even the deepest, bitterest 
feelings to be expressed with a finesse and 
understatement that intensifies them. Hol- 


young 
whose plans to marry a‘rich New York 
socialite (Doris Nolan) are turned upside 
down when he falls for her neurotic younger 
sister (Katharine Hepburn). ‘Hepburn's 
Linda sees in Grant the courage she needs 
to get on with her own life. The way Hepburn 
reveals Linda’s loneliness sends a chill 
through you, and a New Year's Eve scene 
between Hepburn and Grant where they 
realize they're made for each other vibrates 
with unfulfilled longing. What's so likable 
about the stars is the way they embrace 
their characters’ eccentricities. Barry's idea 
of sophistication is one that treasures 


‘soulfulness and the movie seems a toast to~” 


the freedom of individuality. And as Hep- 
burn's alcoholic brother, forced to abandon 
his dreams of being a composer to take part 
in the family business, Lew Ayres gives a 
heartbreaking performance with a unique 
sozzied grace. Brattle. 

A HUNGARIAN FAIRY TALE (1989). See 


review this issue. Coolidge Corner. 


A WONDERFUL LIFE 
(1946). Frank Capra's classic about a 
washed-up do-gooder (James Stewart, in a 
great performance) saved from suicide by 
his guardian angel (Henry Travers), who 
shows him how miserable life in his small 
home town would have been without him. 
No director ever perched unabashed sappi- 
ness on the edge of despair in quite the way 
Capra does here. The film says that the 
magic of our everyday relationships is 
hidden in their ordinariness — in our simple 
faith that they'll be there. With Lionel 
Barrymore as the evil town magnate, and 
Donna Reed, Thomas Mitchell, Gloria 
Grahame, and H.B. Warner. 2 Somerville 
Theatre. 


L 


LITTLE MERMAID (1989). 


This Disney animation, the first based on a 
fairy tale since 1959's Sleeping Beauty, 
clearly wants to follow in the footsteps of 
last year’s Oliver and Company. Hans 
Christian Andersen's tale has been given a 
new Disney look and the heroine has a 
happy fate. But in the best Disney tradition, 
the comic and scary elements are more 
entertaining than the story about a mermaid 
who longs to be human. The saccharine 
romantic business between the mermaid 
and the prince she falls for are spiked with 
healthy portions of musical. comedy 
rendered by the engaging supporting 
characters, especially the villainess, Ursula 
(whose voice is provided by Pat Carroll) , 
who's like a combination of Divine and a 
squid. The movie is also helped by Howard 
Ashman and Alan Menken’s score. Copley 
Place, West Newton, suburbs. 

WHO'S TALKING (1989). 
Kirstie Alley is a successful career woman 
who becomes pregnant by her married lover 


Continued on page 38 
Superb 
Bearabie 
A turkey 
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revenge plot. With Arsenio Hall and Delia 
community characters. But these seeming 
a MOVIE OF T SEK: ‘en Command is (1966). Moses is back and the Coolidge has got him! Cecil B. DeMille’s all-st balcony, and it lands on an open-air bus — ane 
’ Biblical extravaganza returns to the big screen for a two week engagement. Along with Chariton Heston as that tablet-totin’ man, the ‘ight on the head of a poor working girl 
a movie stars Yul Bryfiner, Edward G. Robinson, the Red Sea, and a cast of thousands. Opens Friday, December 22, at the Coolidge _ (Jean Arthur) , who whirls around indignant- : 
= Corner. ‘ ly, assuming the man behind her dumped on 
like a ‘self-dramatizing teen's movie's chief delight is Audrey Hepburn 
ig A idea of a great romance, but what works (dressed in a series of exquisite Givenchy i 
ss kk&XTHE ADVENTURES OF BUCK- and Betty flood their lives with too much bloom. That charm: doesn't extend to on 
at AROO BANZAIL ACROSS THE 8TH passion to handle, and Beineix is only too George Peppard as the young writer who oo 
DIMENSION (1984). This agreeably gonzo happy to be their co-conspirator. With becomes infatuated with Holly, though iday’s core of-melancholy takes the movie Wiis 
a sci-fi fantasy is nonstop, wacko entertain- | Gérard Darmon. % Somrvilie Theatre. Patricia Neal is bitchily amusing as the rich from the arena of glittering entertainment to ae 
ment — it's like the chaotic middle %** ®BETTY BLUE (19868). Director Jean- woman who keeps him. And Mickey something unexpectedly moving. Cary 
i ‘installment of a rip-snorting comic-book. Jacques Beineix (Diva) is addicted to the Rooney is outrageously funny as the age 
3 serial. Peter Weller is Buckaroo Banzai, the pleasures of style, and he's at home in this Japanese photographer who lives upstairs, >= 
Fe fearless Japanese-American superhero enjoyably overheated story of a would-be in a caricature that says “good taste be ier 
who's @ neurosurgeon, a particle physicist, writer and his obsessive relationship with an. damned’ and gets away with it: -Of course, 
and a rock star, as well as the leader of a impulsive, unstable sexpot. Zorg (Jean- there's also Henty Mancini and Johnny Brattle. Pe 
_ kind of frat-house A-Team. With its mixture | Hugues Anglade) is a hafidyman at a Mercer's lovely “Moon River.” @ Brattle. EAT A BOWL OF TEA (1989). See review es 
of reality, fantasy, and slapstick intellec- seaside resort. Wheri the restless Betty tsk re BRINGING UP BABY (1938). The _ this issue. Nickelodeon. fics 
. tualism, the movie seems to say thatifliteas (Béatrice Dalle) entershislife with the force quintessential screwball’ comedy of the 
we know it requires college degrees, we of a runaway locomotive, he’s too ‘30s. Cary Grant is the absent-minded ~~ —™S~S~«7;7 ne = 
might as well wield them adventurously.  bedazzied to get out of the way. Discovering paleontologist pursuing a dinosaur bone, F ee 
Lithgow is sublimely demented as the unpublished novel, she declares ita work Katharine Hepburn is the free-thinking 
evil Italian scientist Emilio Lizardo. Directed genius and dedicates herself to getting it heiress pursuing him, and May Robson anc 
“ by W.D. Richter. 2 Somerville Theatre. published, all the while acting more and Charles Ruggles are the wacky biuebloods =p 
i: * XK ALL DOGS GO TO HEAVEN (1989). = more erratically. The tragic finish is terribly — who join the pursuit of a dog, a leopard es 
Don Bluth’s animated feature about Chariie, like teen's named Baby, and each other. It’s madness 
raffish German shepherd who escapes idea of a great fomance, buf What Works of a very ‘high Order. ‘Héwatd Hawks 
from the pound, is sent to the Pearly Gates _—+here is the earthiness of the love affair; Zorg ~ directed. @ Brattle, Somerville Theatre. ae 
courtesy of a Crooked acquaintance, and 
passion to handle, and Beineix is 
BLACK RAIN (1989). in this appalling CRIMES AND MISDEMEANORS 
Ridley Scott picture, Michael Douglas plays (1989). Woody Allen manages to resolve his Tea 
a New York Cop conned out of the Japanese conflict between shtick and high serious- ee 
ness by counterpointing two stories. In one, 
interracial buddy-buddy action movie, a 
8 different approaches to crimetighting and 
(ee - become friends. But it ends up absurdly culture represented by his. brother-in-law Bee 
unbalanced, with Douglas teaching his (Alan Aida) , a sleazy, successful TV mogul. aes 
; Japanese counterpart (the distinguished Here Woody Allen seems no longer to be Sane 
Japanese actor Ken Takakura) how to do pe ey 
camp. Beacon Hill, Arlington, suburbs. 
ABLAZE (1989). Ron Shelton’s film of 
the affair between Louisiana Governor Ear! 
Long (Paul Newman) and stripper Biaze 
Starr (Lolita Davidovich) gives a guided || ie 
; tour of Bourbon street circa 1959, with 
pleasures of style, and he’s at home in this CC ; 
enjoyably overheated story of a would-be egoist’s monogram in a closet of silk shirts, 
writer and his obsessive relationship with a but what's on display most is Murphy's . 
; "impulsive, unstable sexpot. Zorg (Jean- narcissism and misogyny. Murphy is trying 
Hugues Angiade) is a handyman at a to forge an autonomous black myth from 
«seaside resort. When the restiess Betty Hollywood conventions, with three gen- 
enters his life with the force erations of acting in a 
@ runaway locomotive, he's too gangster movie set in Harlem. Richard Pryor t : 
bedazzied to get out of the way. Discovering plays Sugar Ray, the owner of a successful 
his unpublished novel, she declares it a work after-hours joint, Murphy i Quick, his, in such cases, no judgment is - 
of genius and dedicates herself to. getting it whimsy, flashy, glamorous joke on adopted son, and Redd Foxx is the club's fended. : 
moviemaking: and @ thorough delight. @  curmudgeonly croupier. But Murphy, ignor- | The symbol @ indicates fim is 
more erratically. The tragic finish Somerville Theatre. ing everyone's talents inchiding his own, available for home-video viewing. 
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GREAT PERFORMANCES, 
| GREAT MOVIE. 


— Kathleen Carroll, NEW YORK DAILY NEWS 


“TWO HOURS OF WONDERFUL? 
$ — Joel Siegel, ABC-TV 
“TERRIFICALLY 


— Roger Ebert, CHICAGO SUN-TIMES 


“ONE OF THE YEAR’S BEST MOVIES? 
, — Pat Collins, WWOR-TV 


“IT’S FUNNY...SANTA SAYS 
‘HO, HO, HO:” 
— Joel Siegel, WABC-TV 
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VACATION 


NOW PLAYING! 


266-1300 ‘326-4955 864-4580 


+ once again that he'll do anything for a laugh: 


DANIEL DAY-LEWIS IS BRILLIANT AND EMPASSIONED! 


‘ONE OF THE YEAR’S TEN BEST!” - 


~Peter Travers, ROLLING STONE National Board of Review Dixie Whatley, AT THE MOVIES 


TITANIC TRIUMPH! 


A MOTION PICTURE THAT EXPLOGES WITH PASSION, HUMILITY AND LIFE.” 


MIRAMAX FILMS PRESENTS © AGRANADA FILM © A NOEL PEARSON PRODUCTION 
DANIEL DAY-LEWIS « RAY McANALLY « Oe ae “MY LEFT FOOT” 


EXCLUSIVE ENGAGEMENT, 
NOW PLAYING! 


For groups of 10 or more call:266-1256 


art, BOSTON GLOBE 


“A GENUINE TRIUMPH!” 


—Vincent Canby, THE NEW YORK TIMES 


“TWO THUMBS UP!” 


A CROWNING 
GLORY! 


-James Verniere, BOSTON 


Suurring KENNETH BRANAGH » PAUL SCOFIELD DEREK IAN HOLM 
e ALEC MCCOWEN « DENCH « BALE vide 


EXCLUSIVE . 
ENGAGEMENT 
NOW PLAYING! 


606 COMMONWEALTH 
424-1500 


- ALL THE WORLD'S 


DANCE. THE PLAY'S THE THING. 
ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT OLD 
SONG AND DANCE. THE PLAY'S 
THE THING. ALL THAT JAZZ. 
THAT OLD SONG AND DANCE. 


THE PLAY'S THE THING. ALL 


THAT JAZZ. ALL THE WORLD'S 
A STAGE. THAT OLD SONG 


AND DANCE. THE PLAY'S THE] 


THING. ALL THAT JAZZ. ALL 
THE WORLD'S A STAGE. THAT 
OLD SONG AND DANCE. THE 
PLAY'S THE THING. ALL THAT 
JAZZ. ALL THE WORLD'S & 
STAGE. THAT OLD SONG A 


SONG AND DANCE. “THE PLAY'S 
THE THING. ALL THAT JAZZ. 
ALL THE WORLD'S A STAGE. 
THAT OLD SONG AND DANCE. 
THE PLAY'S THE THING. ALL 
THAT JAZZ. All, THE WORLD'S 


& STAGE. THAT OLD SONG ANDI 


DANCE. THE PLAY'S THE THING. 
ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT OLD 
SONG AND DANCE. THE PLAY'S 
THE THING. ALL THAT JAZZ. 
THAT OLD SONG AND DANCE. 
THE PLAY'S THE THING. ALL 
THAT JAZZ. ALL THE WORLD'S 
A STAGE. THAT OLD SONG 
AND DANCE. THE PLAY'S THE 
THING. ALL THAT JAZZ.. THAT 
OLD SONG AND DANCE. THE 
PLAY'S THE THING. ALL THAT 
JAZZ. ALL THE WORLD'S A 
STAGE. THAT OLD SONG AND 
DANCE. THE PLAY'S THE THING. 


THE BOSTOr 


cenix 


RE THAN YOUR EVERYDAY NEWSPAp 


’ and the final dismantling of // trovatore — 


' The family is seen through the eyes of 11- 


Continued from page 37 © 

and then decides the best thing she can. do 
is to find her son a father; John Travolta is 
the cabbie who takes her to the hospital and 
falls for her and the baby. The movie is fairly 
terrible, but the gimmick — the baby (in the 
voice of Bruce Willis) carries on a running 
interior monologue — is funny when you get 
to hear an infant giving smart-ass rejoinders 
to adults making fools of themselves. And 
the two stars are appealing. Alley's scratchy 


VACATION (1969). John Hughes, who 
wrote ‘this third film in the series, proves 


inept physical humor, toilet jokes, swipes at 
the tackiness of the lower class, little kids 
uttering witless profanity, and, at the 
bottom of the sewer, Alzheimer’s jokes. 
Chevy Chase is the family man driving his 
wife and kids crazy with his insistence on an 
old-fashioned Christmas. As his wife, Bever- 
ly D'Angelo looks lovely, and is utterly 
wasted. And as his brother-in-law, Randy 
Quaid, though the butt of Hughes’s snob- 
biest gags, works his tail off to give his lousy 
role a booming, farcical inventiveness. 


Harvard Square, Circle, suburbs. 

KA NIGHT AT THE OPERA (1935). 
Although saddied with frothy romantic 
interludes (featuring spunky Kitty Carlisle 
and fey Allan Jones) and a bland musical 
score (including the awesomely icky “*Gosi 
Cosa”), the first of the Marx Brothers’ 
MGM films remains one of the greatest 
comedies ever made. Among its classic 
moments are the famous stateroom scene 


perhaps the quintessential comedic assault 


* QUEEN OF HEARTS (1969). Looking at 
this film of the fortune and misfortune of a 
family in London's ttalian quarter, you'd 
never guess that the director, Jon Amiel, is 
the man who made The Singing Detective. 


year-old Eddie (lan Hawkes) and that view 


characters don’t take hold — and_the 
charm turns into cutesy shtick. West 
Newton. 


*& & XREMEMBER THE NIGHT (1940). A 
sentimental but satisfying comedy about an 
assistant prosecutor (Fred MacMurray) 


4 and Travolta works-well with the child 
; —— Fi because he’s such an open, accessible 3 
performer. When he grins, this dumb-bumb 
farce lights up with his sweetness. Directed 
- MY LEFT FOOT (1989). See review this 
ae 
| 
~ 
Directed by ‘Hughes's newest minion, iM 
266-1300 566-4040 864-4580 933-5330 a 
OWCASE CINEWAS Toews | is 
7 
on Western civilization. Somerville 
Theatre. 
a 
kk kKTHE PHILADELPHIA STORY 
: (1940). The perfect sophisticated romantic j 
are comedy. Katharine Hepburn is the society 
fe ly girl everyone's after, James Stewart is the 
vate gossip columnist trying not to get into his 
ae a ‘| story over his head, and Cary Grant is C.K. 
: play with -unerring timing and pace. It’s a 
4 finest fiim of its kind. Somerville Theatre, 
. 
. JACK CONROY BERNSTEIN, PAUL CHRISTY BROWN meant to give the film a fairy-tale quality. 
ie Daly 1:15,3:20 biography doesn’t gel — we never get the 
aa LOEWS §:20,7:30,9:40 specificity of autobiographical fact and the 
No 9:40 show Sun 
320-1500) 1:15 show Mon 
es aoe THRIL LIN G e es who takes a shoplifter home with him during 
” the Christmas court recess (it's Barbara 
~BRANAGH TRIUMPHS!”’ Stanwyck oan you blame him?) and tals 
Hy ‘ Jay C — in love with her. Romantic and funny, with a 
SS lovely script by Preston Sturges; Mitchell 
Leisen directed. Brattle. 
ie Detroit, a world of clogged skies, scummy 
; living high off the corruption below. In other 
; words, things haven't changed much. Of all 
: the movies envisioning the future as a 
< junkier extension of the horrendous here 
brazen: it looks at the ghastly world of 
tomorrow and says, “Hot damni’’ Peter 
. Weller plays RoboCop, the gleaming, in- 
seg oe destructible cyborg who's been fashioned 
out of a dead cop (and who, beneath his 
script has plots running along the top and 
bottom rungs of the criminal ladder, and the 
é 4 Dutch filmmaker Paul Verhoeven (The 4th 
i Poe Man) has directed it audaciously, with a 
kind of racing punk fury; between the thrills, 
you may find yourself: sputtering with 
ABOLD NEW FILM BY KENNETH BRANAGH (ie P laughter. With Nancy Allen, Miguel Ferrer, 
and Kurtwood Smith; the superb special 
effects are by Rob Bottin. 2 Somerville 
Theatre. 
Fri & Sat 1:15 A SALUTE TO ROCKY AND BULL- 
DEON) | | WINKLE. Not only the title characters but 
Mr. Peabody and his boy Sherman and 
Tue-Thu 1:30,5:00,8:30 some ‘Fractured Fairy Tales’’ are featured 
be NAL in this collection of clips from one of the 


ever. Somerville Theatre. 


shows 
* SEX, LIES, AND VIDEOTAPE (1989). 


Set in Louisiana, Steven Soderbergh’s 
highly praised debut focuses on the lives of 
four young characters: Ann (Andie Mac- 
Dowell) , who can't stand to let her lawyer 
husband John (Peter.Gallagher) touch her, 
Ann's sister Cynthia (Laura San Giacomo) , 
who's having an affair with John, and John’s 
’ college friend Graham (James Spader), a 
recovering pathological liar who is impotent 
and can get aroused only by watching 
videotapes of his interviews with women 
about their sex lives. Soderbergh’s camera 
sits on the actors’ faces during long, semi- 
improvised scenes meant to leave us with 
the naked truth. But the movie is mush at. 
heart; instead of investigating the real 
messiness of sex and relationships, it gives 
us that old soapy tale about people who 
learn to love again. It says that sex is fine as 
. long as it's the old-fashioned, romantic 
kind, a message that suits it perfectly to the 
AIDS era. Copley Place, West Newton, 
suburbs. 
SHE-DEVIL (1989). Fay Weldon’s nov- 


el The Life and Loves of a She-Devil is a - 


post-feminist revenge fantasy with a sly 
political agenda. Susan Seidelman’s film is a 
tepid screwball comedy that could do witha 
. dose of hellfire. Roseanne Barr plays Ruth, 
the magnificently ugly woman whose hus- 
band (Ed Begley, Jr.) dumps her for 
romance novelist Mary Fisher (Meryl 
Streep) . Looking for revenge, Ruth makes a 
list of her husband’s assets and sets out to 
destroy each in turn. But the movie plods 
along methodically and what's missing is 
the sympathy for Ruth that Weldon 
provided. Barr. doesn’t so much act as 
deliver her lines. But Streep pulls off a 
deligtitful comic turn as Mary, an airheaded 
heroine who seems to have stepped out of 
one of her books. Paris, Janus, suburbs. 
SHIRLEY VALENTINE (1989). if this 
film version of Willy Russell’s one-woman 
play catches on, Crete and Mykonos will be 
alive with the sound of frustrated house- 
wives frying potatoes and oiling their 
vibrators. Pauline Collins is the bored 
London housewife who takes a Grecian 
holiday from her dimwitted chauvinistic 
husband and doesn’t come back. It’s the 
‘odd layering of homily and irony that makes 
Collins's performance - irresistible. Un- 
fortunately, bringing the characters of her 
life into the picture is a poor substitute for 
having them filtered through her sweetly 
smartass sensibility. A case in point: 
swarthy barkeep (Tom Conti) 
affair, with, who is like 
Zorba scripted by David 
director Lewis Gilbert gives 
fullscale. orgasmic cliché, the boat under 
Collins. and» Conti rocking as 
crashing surf batters the beach to sym- 
phonic swells followed by a little tweak. 
Collins deserves better than being Berlitzed 
into bed by Conti and being boxed into this 
gooey travelogue by Russell and Gilbert. 
West Newton. 
STEEL MAGNOLIAS (1989). Herbert 
Ross's. cry-me-a-river. treatment. of Robert 
Harling’s play about mother-daughter con- 
flict in a small Louisiana town. is inter- 
mittently saved by its sometimes 
documentation of all-American bad taste. 
Ross dilutes what was funny in Harling’s 
play (despite its sentimentality) by opening 
it up, and then throws. in every knee-jerk, 
tear-jerk he can think of. What's left is a 
Love. Boat vehicle. for the film's six ac- 
tresses, who seem to have little to do with 
one another. Dolly Parton is a natural for the 
entrepreneur hairdresser, Turvy, and Sally 
Field gets to resuscitate her Norma Rae 
twang. Shirley MacLaine is pretty funny as 
the town’s crochety vuigarian, and Julia 
Roberts makes a good dying swan. But 
Olympia Dukakis is too ethnic for the 
magnolias, and Daryl Hannah makes a 
preposterously pretty geek. Ross has so 
overburdened and overdecorated Harling's 
modest little comedy. that it goes as flat as 
uncorked Coke. Copley Place, Harvard 
Square, Circle, suburbs. 
*&KSTEPFATHER 2 (1989). Joseph 
Ruben and Donald E. Westlake's inspired 
original tossed cherry bombs at the 
American Dream, But the fuse is barely lit in 
this sequel,. which is standard slasher fare. 
Terry O'Quinn’s «man of many faces 
murders his prison psychiatrist, escapes to 
Los Angeles, and sets himself up as a 
shrink, where he meets a woman (Meg 
Foster) whose’ dentist husband has aban- 
doned her and her son. The good news is 
that O’Quinn’s spit-curl segue from fatuous 
grin to deranged leer has lost none of its 
snap. Directed by Jeff Burr. Beacon Hill, 
suburbs. 
®STORY OF WOMEN (1989). As Marie 
Latour, the French woman executed by the 
Occupation government in 1943 for per- 
forming abortions, isabelle Huppert gives a 
dull, drab performance. And director 
Claude Chabrol can’t seem to decide what 
his point of view is. By the end, when Marie 
has become a sort of anti-Joan of Arc, the 
movie gets completely unhinged. Chabro!l 
says that the male judges who condemned 
Marie can't possibly understand what it is to 
bear or raise children. But it's hard to feel 
righteous about a woman who doesn’t give 
a damn about the fate of the clients she 
“operates” on, or who rents out her 
children’s rooms to whores during the day 
so she can make more money. Copley 


Place. 

te KSUNRISE (1927). F.W. Murnau’s 
melodrama was a financial flop, 

but it's a masterpiece. Directed in the fluid, 

elaborate German Expressionist manner, 


kK KXTHE TERMINATOR (1984). A slick, 


relentless thriller that casts Arnold 

as a cyborg — a human- 
oid robot who's been sent from the 
machine-ruled future to present-day Los 
Angeles to terminate a certain innocent 
young woman. (She's the one who'll give 
birth to the man who leads the antimachine 
rebellion.) The mighty Arnold is completely 
convincing as the machine-brained hulk 
who's been programmed to kill: strutting 
around the LA nightworld in a gargantuan 
leather jacket, a huge submachine gun en 
his shoulder, he cuts a comically monstrous 
figure. The movie is enjoyable, with witty 
touches, though its joky use of 
Schwarzenegger finally wears a little thin. 
The climax, featuring a gleaming, indestruc- 
tible robot, is a gut-tightener. With Michael 
Biehn, Linda Hamilton, and Paul Winfield; 
directed by James Cameron. 2 Somerville 
Theatre. 


kkk WAR OF THE ROSES 
(1989). Danny DeVito’s irredeemably black 
and hilarious comedy of a 17-year marriage 
becoming a catastrophe is an antidote for 
the rosy family movies of the past year. 
Kathleen Turner and Michael Douglas play 
Barbara and Oliver Rose, whose marriage 
comes apart as he advances in his career 
and she notices the thorns of domesticity. 
They turn the objects of their desire against 
each other in a mounting orgy of rage and 
terror. DeVito sabotages moods when they 
grow too serious or sentimental, and though 
he’s adept at going from the sombre to the 
ridiculous, he’s less inspired attempting the 
opposite. And the framing device, which 
casts him as Douglas’s divorce lawyer, is 
just a showcase for him. But Douglas plays 
Oliver with the look of a man who at last 
recognizes the rage he’s ignored and the 
void his life has been built on. And Turner, in 
perhaps her finest performance, has a 
tough competitiveness lying beneath her 
breezy acquiescence, and a seductive edge 
of physical. menace lurking beneath her 
sensuality. Cheri, Chestnut Hill, suburbs. 
*& K WEAPONS OF THE SPIRIT (1969). 
Pierre Sauvage’s documentary tells the 
story of. seemingly miraculous 

amidst the overwhelming evil.of the Holo- 
caust, the story of the village of Le 
Chambon where 5000 Jews were saved, or 


one -for .every inhabitant. Sauvage details _ 
how Jews were hid in.cellars, how schools 


for refugee children were set up, how 50 


sets of false ID papers were manufactured” 


each week, and how.. an» underground 
railroad was established to Switzerland. He 
reverses the traditional Holocaust question 


— “HoW could.such things happen?” — by - 
placing. it-in context: of France's ~. 


acquiesence to the Occupation. Sauvage 


(who grew up in ie Chambon) .is not a very’ 


probing interviewer, and: his condemnations 
can be very. shill. outpoutings of 


emotion work in a film that never lets you. . 


forget the evil-unieashed by the Holocaust 


but.that preterg the god that 


floutishéd in spiteet it:. WestNewtor: 
WE'RE NO ANGELS (1989). David 


Mamet wrote the séreenplay for this com-- 


edy (based on the 1955 Bogart film) about 
two escaped cons (Robert De Niro and 
Sean Pefin) who'pose as priests in a frontier 
town near the Canadian border. It features a 
series of «machine-tooled. studio clichés 
played absolutely, mind=boggingly straight. 

in addition to the do-gooding crooks, 

there’s a hooker..with a gdid, a 
statue of the Virgin that answers. prayers, 
miracle cures of the afflicted, even a last- 
minute rescue by a watertall. The director, 
Neil Jordan, does some impressive work, 
but by trying to make Mamet's script lush he 
winds up emphasizing everything that's’ 
wrong with it. Penn is genuinely sweet and 
funny, tuming himself into a Dead End Kid. 

But De Niro, uncomfortable with the movie's 
sugary sentimentality, tries.to get by with 
mugging, and he's paintulto watch. The 
sloppy spirituality that Mamet embraces in 
the movie wouldn't have been out.of place 
in Going My Way. Cheri, Circle; suburbs. 

* WEST SIDE STORY (1961). Stephen 
Sondheim and Leonard Bernstein updated 
Romeo and Juliet, set it, among ‘New York 
City street gangs, and produced not only 


one of the most popular musicals ever ~ 


made, but one of the worst. The. movie 
version, directed by Robert Wise (choreo- 


grapher ‘Jerome Robbins is listed as co- ~ 


director though he was fired during produc- 
tion) , treats the material as if it were a major 
statement on prejudice and brotherhood, 
and a realistic depiction of inner-city life. But 
a measure of the movie's authenticity might 
be the casting of Natalie Wood as the 
Puerto Rican héroine. Maria, or the uninten- 


tionally hilarious sight of young dancers 


for-greatness dances. And since every 
frame strains for. that greatness, there's 
none of the charm or grace. or wit of rhythm 
or impudent romance that you find in the 
best American musicals. West Side Story is 
essentially icky-sweet romantic melodrama, 
inflated to elephantine proportions. The 
phenomenally bland cast includes George 
Chakiris, Richard Beymer, Rita’ Moreno, 


away from an_ institution arid, when he ~~ 


discovers the boy has a preternatural tatent 
for video games, enlists the aid of a tough, 
road-smart cutie (Jenny Lewis) to take him 
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THE Best IN GAY MOVIE 
DIRECT FROML A 


NEW PROGRAM 
EVERY WEDNESDAY 


*FRI.SAT. DEC, 22-23 
In Glorious Black & White 
Last Time on the Big Screen!! 


S A WONDERFUL LIFE 
Fri, 9:30 © Sat. 7-9:30 


MON. DEC. 25 


Vinytage Hepburn & Grant 
PHILADELPHIA STORY 7:45 
BRINGING UP BABYS5:45-9:45 


*Tue. Dec. 26¢ 


45-1 
wea27_ BOD 
IVA 7:00 


ETTY BLUE 9:30 
Thu. Dec 28 


BUCKAROO BANZAI 5:45 
The TERMINATOR 7:45 
ROBO COP 9:45- 


INEXT: THE MARX BROTHERS 


STARTS TODAY 
DECEMBER 22ND 


|| “PEABODY | 
56-4041 | 


BELSON STEVEN PRANK KEANEDY STEVEN SPLSERG 


CHER, 


“036-2870 


FRIDAY, 


Loews CINEMAS 
REVERE 
653-5005 / 237-5840 1660 


NERAL CINEMA 


ot ASSEMBLY SQ. ATE 939) SOUTH SHORE PLAZA 


" SPECIAL ENGAGEMENT NO PASSES OR DISCOUNT COUPONS ACCEPTED 


- 40 BRATTLE ST. 
“HARVARD SQ 
CAMB - 876+6837 


STALLONE 


Even if it kills them. 


KURT RUSSELL 


Two of L.A.'s top rival cops are going to have to work together... 


Tango Cash 


WARNER BROS. 


.GUBER-PETERS COMPANY ANDREI KONCHALOVSKY 
SYLVESTER STALLONE KURT RUSSELL: “TANGO & CASH” JACK PALANCE 


HAROLD FALTERMEYER 


PETER MACDONALD LARRY FRANCO 


RANDY-FELDMAN JON PETERS. PETER GUBER 


— KONCHALOVSKY 


Pann: 


WARNER BROS 
A WARNER COMMUNICATIONS COMPANY 


STARTS TODAS: DEC 22nd 


6861 NOILOIS “XINSOHd NOLSOS SHL 


< But he was there when they needed him... 
Ww Even after he was gone, 
Somerville Theatre 
Red Line to Davis.¢ 625-1081 
wl 
i 
— 
2 
4 ROMA DMEDY 
f Dec. 23 , ane e 
Mon., Dec. 25 - Tues, Dec. 26 | 
the tenement sets in Robbins’s straining- = — 
“ae 
Wed... Dec. 27- Thurs., Dec 28 
(w/Janet 3:45, 7:40 
and, as the wheezing old drugstore Owner (Charlie Chaplin) 2:00, 5:55, 945 HN . 
every milkshake, Ned Glass. Brattle. Next Weekend and 
*&*THE WIZARD (1988). More like a for the New Year te 
marketing ploy than 4 movie, what keeps , udrey 
Nintendo commercial is David Chishoim's ren ‘ 
convoluted screenplay that borrows from 
it's about a happily married villager Alain Man, Tommy; and Ordinary People: and ‘ — 
(George O’Brien) who is seduced by a Fred Savage plays a teenager who spirits } “BREAKFAST AT pe 
conniving city girl (Margaret Livingston) _his disturbed half-brother (Luke Edwards) TIFFANY’S” \ 
into trying to drown his devoted wife (the 
heartbreakingly beautiful Janet Gaynor) . 4 N IS 
Exquisite photography by Charles Rosher 4 -» 
Angeles. What follows is predictable, not, 
T credible, and sometimes. amusing. But the = 
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VACATION 
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simple recipe for sexual survival Poi) 
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SEAN CONNERY ROBERT DENIRO SEAN PENN * PAUL NEWMAN 
ALWAYS (PG) FAMILY BUSINESS (R). WE'RE NO ANGELS (PG-13) BLAZE (R) 
SYLVESTER STALLONE KURT RUSSELL [MICHAEL DOUGLAS KATHLEEN TURNER NATIONAL LAMPOON’S BACK TO THE 
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